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ROBERT PIER ELLIOT 
TAKES AEOLIAN POST 


COMPANY ENLARGES FIELD 


Well-Known Organ Man Manager of 
the New Church and Concert 
Organ Activities—Leaves 
the Welte Company. 


Robert Pier Elliot, vice-president 
and head of the organ department ot 
the Welte Company, has been ap- 
pointed manager of the church and 
concert organ activities of the Aeolian 
Company. He will assume his new 
duties on Oct. 1. This interesting an- 
nouncement, which accompanies plans 
for a branching out of the Aeolian 
Company, after having devoted itseli 
in the past almost entirely to the 
building of residence organs, was made 
by W. H. Alfring of the company at 
the New York offices. 

Frank Taft, for many years man- 
aging director of the organ depart- 
ment of the Aeolian Company, con- 
tinues in this office. The large demand 
for Aeolian organs, according to Mr. 
Alfring, has resulted in the establish- 
ment of a special division for church 
and concert organs which will be un- 
der the direction of Mr. Elliot. 

Mr. Elliot is deemed particularly 
well fitted for this work as he is well 
acquainted with the church and con- 
cert field. He started organ work at 
17 with the Farrand & Votey Organ 
Company, Detroit. He helped finish 
the first Aeolian organ at the original 
store, 18 West Twenty-third street, 
which was built in the Farrand & 
Votey factory. He was subsequently 
vice-president of the Austin Organ 
Company for seven years; founder and 
president of the Kinetic Engineering 
Company, president of the Hope-Jones 
Organ Company and general manager 
of the W. W. Kimball Company organ 
business for eight years, following two 
years as eastern manager, and for the 
last two years has been vice-president 
and general manager of the Welte 
Organ Company. 

The Aeolian Company has special- 
ized in the building of residence or- 
gans, but a large proportion of the 
1,500 or more organs which it has 
placed in homes of distinction all over 
the world have been large three and 
four-manual instruments. 

In 1896 the Aeolian Company pur- 
chased control of the Votey Organ 
Company, itself the successor in inter- 
est of the famous Roosevelt organ. 
With the application of the Aeolian 
roll-playing principle to the instrument, 
the pipe organ became available for 
private residences. Its scope was en- 
larged to include orchestral as well as 
organ music and its tones were modi- 
fied and refined to meet the require- 
ments of comparatively small spaces. 
Today the Aeolian duo-art organs are 
to be found in many of the best known 
residences here and in Europe. 

Arthur J. Thompson, associated with 
Mr. Elliot in the Welte Company, will 
be his chief assistant. Mr. Thompson 
is a Columbia University man with 
practical organ experience and has 
spent considerable time in France and 
England in intimate association with 
leading organists and with the Willis 
firm. 





Arthur Becker Recital Series. 

Arthur C. Becker, dean of the school 
of music of De Paul University, Chi- 
cago, and organist of St. Vincent’s 
Catholic Church, will give a series of 
six recitals at the church, playing on 
the fourth Sunday of each month, be- 
ginning with October, at 4 p. m. 





Theodore Strong in Charge. 
Sherman, Clay & Co. announce the 
appointment of Theodore Strong in 
charge of their Aeolian Duo-Art organ 
department, with headquarters at 
Kearny and Sutter streets, San Fran- 
cisco. 


DR. HERBERT J. TILY, MERCHANT, MUSICIAN, ORGANIST. 

















WILL EDIT LISZT WORKS. 


Middelschulte to Prepare Organ Com- 
positions for New Edition. 

Dr. Wilhelm Middelschulte of Chi- 
cago has been invited by the Liszt So- 
ciety of Germany to edit the Liszt or- 
gan works for the great Liszt edition 
to be brought out by Breitkopf & 
Hartel of Leipzig. Among the editors 
of this edition are such men as Eugen 
d’Albert. A large amount of material, 
including unpublished manuscripts from 
the Liszt museum in Weimar, is to be 
submitted to Mr. Middelschulte for 
preparation so that it may be made 
availablé to organists throughout the 
world. Mr. Middelschulte’s transcrip- 
tion of the Bach Goldberg Variations 
is just from the presses of F. Kahnt in 
Leipzig and is a volume of seventy- 
three pages. 


Dedication at New First Church. 

Formal dedication of the Kimball 
four-manual organ in the New First 
Congregational Church, Chicago, 
which was installed in the spring, will 
take place Oct. 9 to 11. The instru- 
ment, which is the largest church organ 
in the city, has been played by Wil- 
liam Lester, organist of the church, for 
several months, being used for the first 
time when Mr. Lester’s “Everyman” 
was presented with great success. The 
formal dedication, with a recital in the 
evening by Mr. Lester, is set for Oct. 
9. The following evening there will 
be a service under the auspices of the 
American Guild of Organists. On Tues- 
day evening a recital wilt be given by 
Hugh Porter of New York, former or- 
ganist of the New First Church. 








Swinnen Back from Europe. 

Firmin Swinnen, refreshed in body 
and spirit after his summer in Europe, 
has returned to his duties as private 
organist to Pierre S. du Pont at his 
estate near Wilmington, Del. Mr. 
Swinnen has a number of recitals 
booked for the season. In September 
he was scheduled to play at Wheeling, 
W. Va., Columbus, Ohio, and New 
Castle, Pa. 


PILCHER OFFICE IN N. Y. 


William E. Pilcher, Jr., in Charge of 
Quarters at Steinway Hall. 

Organ builders from points west of 
the Alleghenies continue their march 
on New York City. Announcement is 
made of the opening of a New York 
office by Henry Pilcher’s Sons in the 
metropolis. The quarters will be in the 
new Steinway Hall on West Fifty-sev- 
enth street, a prominent musical center, 
and will be in charge of William E. 
Pilcher, Jr. 

This move is made in an effort to 
enable Eastern organists to become 
more thoroughly: acquainted with the 
artistic merits of Pilcher organs. Mr. 
Pilcher is himself an experienced or- 
ganist, has been actively connected 
with the Pilcher factory at Louisville 
and is a man who makes friends. 


DEATH TAKES L. W. HAWLEY 


Had Been Connected with the Estey 
Company Fifty-four Years. 

L. W. Hawley, for ms four years 
a faithful employe of the Estey Organ 
Company, died at York, Maine, on 
Aug. 28 while on a two months’ va- 
cation. 

Since 1873, when he left the furni- 
ture business in Brattleboro to join the 
Estey staff, Mr. Hawley had been 
connected with the office work and 
sales correspondence in the home office. 
His vocation and avocation have been 
affairs connected with music. For many 
years he conducted choirs, choruses 
and orchestras. Only three years ago 
he resigned as a Sunday-school super- 
intendent after forty years of service. 








Mrs. Kennedy Plays at Orlando. 

Mrs. Carrie Hyatt Kennedy is giv- 
ing a series of Sunday afternoon con- 
certs at the municipal auditorium in 
Orlando, Fla. Mrs. Har oe was for- 
merly dean of the A. G. O. Indiana 
chapter, and is now living in Orlando. 
The municipal organ there is an Estey 
four-manual with 101 stops and a 
luminous stop console. The recitals 
are broadcast by station WDBO 


CANADIAN ORGANISTS 
IN THREE-DAY SESSION 


MACMILLAN NEW PRESIDENT 


Recitals at Toronto Convention of 
C. C. O., in Which Willan, Fricker, 
Sanders, Turton and Lilian 
Carpenter Are Heard. 


By H. G. LANGLOIS. 

Canadian organists spent three days 
at the close of August in Toronto at- 
tending the annual convention of the 
Canadian College of Organists and lis- 
tening to programs and discussions of 
interest and benefit. Among the most 
important events which marked the 
three days were a recital of organ and 
string quartet music at the Metropol- 
itan Church, at which Dr. H. A. 
Fricker, Dr. Herbert Sanders and Miss 
Lilian Carpenter, the last-named the 
representative of ‘the National Associa- 
tion of Organists, were participants: 
recitals by H. Matthias Turton and 
Healy Willan and the closing dinner 
of the convention. 

Dr. Ernest A. MacMillan was elected 
president of the college for the ensuing 
year. The other officers are: 

Honorary President — Dr. 
Ham, F. R. C. O 


Albert 


; Registrar—Charles E. Wheeler, F. C 
Cc. O 


Secretary-Treasurer—H. G. 


Lang- 
lois, Mus. B 


The convention opened with a coun- 
cil meeting on Monday afternoon, 
Aug. 29, and with get-together and 
registration of members and guests at 
the Metropolitan United Church. 
Although the weather was very in- 
auspicious there was a goodly number 
of members and guests registered. 
Among the American guests were 
Reginald L. McAll, president of the 
N. A. O.; Charles A. H. Pearson, Dr. 
Percy B. Eversden and Miss Lilian 
Carpenter. 


The business of thércouncil meeting 
included the readingvof the secretary- 
treasurer’s report, and discussion of 
certain proposed amendments, one of 
which provided for the admission of 
young organ students to membership 
at a reduced annual fee. It was felt 
that many bona fide students might 
desire to become members who were 
not able to pay the full annual fee. 
The treasurer’s report showed a good 
balance. 

The annual general meeting was 
held on Tuesday morning in the 
church parlors, and seventy members 
and friends were present. 
absence of the president, j. 
Bearder, Dr. H. A. Fricker took the 
chair and opened the meeting with a 
speech of welcome. 

“Ladies and Gentlemen,” he said, “I 
have to inform you that I am only a 
deputy this morning. Dr. Bearder, 
who should take the chair, and who 
would have taken it, is in England and 
not able to get back in time for this 
conference; so it is my unfortunate 
duty to take his place. I will do the 
best I can, and be as brief as I possi- 
bly can. 

“My first duty is to give a warm 
welcome to every member who is 
attending this session, especially those 
from outside of Toronto. I notice 
already that the social spirit prevails in 
a most alarming fashion, because it 
was so hard to get you to the meet- 
ing, but that is characteristic of musi- 
cal people. We have done our best 
to give you an interesting program, 
and I hope it will turn out as we all 
wish and be very successful.” 

Various phases of C. C. O. activities 
were discussed and encouraging re- 
ports were read by the secretaries of 
local centers. Messages of greeting 
were read from the president and 
various members who were unable to 
attend. 


An interesting debate was held at 
this meeting on the subject “Resolved, 
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That the use of the organ is an assist- 
ance to the musical services of the 
church.” Dr. Herbert Sanders of 
Ottawa, taking the affirmative, said in 
part: 

“The organ has really been a great 
asset to the church. The organ dates 
from the eleventh century, and it has 
een associated with the church and 
has done a most wonderful work when 
you consider that the singing of the 
choir, combined with the playing of 
the organ, has been a_ remarkable 
aid to Christian worship in the history 
of the church and during that time 
has won the universal approval and 
admiration of the people. Not only 
has the organ done this work and 
made the musical service of the church 
very attractive, but it has got hold of 
the minds of the people and become so 
associated with worship that I am sure 
it would be very difficult to do with- 
out it. To take the organ from the 
church would be to take away one of 
the greatest inspirations, and I feel 
sure it would be well for us all at our 
annual convention to realize that as 

wanists we have just as high a privi- 
cge in taking our part in the church 
is the preacher who preaches. 

“I want to say just one word about 
the nature of the organ because the 
organ is particularly fitted more than 
any ¢ other instrument to the music of 
the church. Music makes a threefold 
li one is to our senses; in the 
second place it makes what we might 
call an aesthetic appeal; then we also 
have what is called the expressive 
appeal, by which certain emotions are 
aroused; it may make us mournful or 
cheerful. I would say that one of the 
chief elements of sacred music is its 
sense of mystery. One of the reasons 
the organ has been called a sacred in- 
strument is because it is not a 
rhythmic instrument. That is why a 
pianist does not care for the organ, 
and that is the difficulty in playing 
with an orchestra. It appeals more to 
our senses and to that higher part of 
our nature, and I think that is one of 
the reasons why organs will never be 
superseded.” 

Dr. Healy Willan, taking the nega- 
tive, began in a somewhat humorous 
vein, comparing the dangers of a large 
organ with those of a large motor car 
when operated by inexperienced hands. 
He said in part: 

“May I at the outset express my 
great appreciation to Dr. Sanders per- 
sone illy for his entirely uncalled-for 
kind remarks, and I also wish to com- 
pliment him very sincerely on a very 
eloquent statement of the case. This 

articular resolution on which we have 
had to speak, one in the affirmative 
and one in the negative, is a rather 
difficult one because it is somewhat 
vague. Take the modern car. It is 
an advantage to present-day trans- 
portation, but the modern motor car in 
the hands of an indifferent driver may 
be very dangerous and have disastrous 
results, and in these days of enormous 
organs there is placed in the hands ot 
an organist a vz rs amount of possible 
danger. If you look at the resolution 
closely, it says ‘As a help to the service 
of the church,’ and I think the resolu- 
tion means definitely the act of play- 
ing in the church services, and on that 
point I am quite ready and altogether 
glad to have the opportunity of taking 
the negative side of this resolution. 

‘With a large organ containing a 
variety of things—fog horns, kitchen 
furniture, jim-jams, etc., one can, of 
course, make a lovely hash of quite 
beautiful music. 

“Tet me take an entirely opposite 
view and ask: What has the organ done 
for church music? The plain chant 
reached its zenith before the organ 
was invented, and with the invention 
of the organ plain chant was dragged 
down to earth in a way that was never 
intended. At the present time there 
is a modern school of accompaniment 
springing up which I think perhaps 
does as little harm as any of the plain 
chant, and if you get a book by J. H. 
Arnold on ‘Plain Chant’ you would 
do well to read it. You see, from that 
point of view, I ome it very difficult to 
see that the organ has done any good. 

“There is no greater school of music 
than the Russian school. In the East- 
ern churches there is no such thing as 
an organ. It is not only non- fg prin 
but it is definitely forbidden. I don’t 
think anyone can contest the point 
that among the greatest church music 
are the Russian anthems. The whole 





Russian school was conceived without 
any thought of an organ accompani- 
ment, and the same applies to the great 
school of Palestrina. Dr. Sanders 
spoke very charmingly of the mystery 
of the plain chant, but in doing so in 
order to emphasize the mystery point 
he had to fall back on works which 
require no organ. 

“One other point and it is this: 
What have composers done with re- 
gard to the organ and church music 
in recent years? What has happened 
is that every one of them practically 
has turned to music showing that the 
use of the organ is not as necessary 
or as fine as was supposed.” 

Time did not permit any general 
interchange of views on this subject, 
but the members felt they had listened 
to ti.teresting addresses. 

At the close of the meeting the 
newly elected president, Dr. Ernest 
MacMillan, F. R. C. O., took the chair. 


A delightiul afternoon was spent in 
a ride about the city and afternoon tea 
at the Royal Canadian Yacht Club, 
which was arranged through the 
courtesy of Dr. Alexander T. Davies, 
a member of the club. The weather 
fortunately cleared and allowed the 
full enjoyment of this event. 

In the evening a well-attended organ 
and string quartet recital was held at 
the Metropolitan Church, the program 
being as follows: Concert Overture 
in C minor, Fricker (Dr. H. A. Fricker, 
F. R. C. O.); Fugue in E minor and 
Adagio in A minor, Bach, and Scherzo 
in E, Widor (Miss Lilian Carpenter, 
F. A. G. O.); Quartet in C major, 


Mozart (Spiv ak String Quartet); 
Fantasia in * minor, Mozart; 
Toccata in D minor, Wood; * ‘Halle- 


om Gott zu Loben,” Reger; Scherzo 

Caprice, Bernard, and Fugue from 
Sonata, Reubke (Dr. Herbert Sanders, 
F. R. C. O.); Suite in C minor, Rhein- 
berger (orgat, solo violin, solo cello 
and string quartet). 

We were glad to be able to hear 
Miss Carpenter as the distinguished 
representative of the N. A. O. and all 
appreciated her fine playing. 

Wednesday morning was left free 
for those who wished to attend the 
Toronto Exhibition and view the 
championship swim, which was_ held 
that day. 

Two very interesting recitals took 
place Wednesday afternoon—one at 
Walmer Road Baptist Church by H 
Matthias Turton of Erskine Pie 9 
Montreal. Mr. Turton played move- 
ments from the Louis Vierne sym- 
phonies, and gave a very interesting 
talk on the significance of the works 
of this composer, pointing out the 
value of the new trails opened up 
especially in his later symphonies. 
Later in the afternoon a recital was 
given by Dr. Healy Willan, F. R. C. 
O., at St. Peter’s Catholic Church on 
the new Casavant organ there. ir; 
W illan was assisted by the boys of St. 
Peter’s choir under the directorship of 
D’Alton Baker. Dr. Willan confined 
most of his program to Bach, playing 
among other numbers the B minor 
Prelude and Fugue and a_ beautiful 
chorale prelude, “Jesu, Joy of Man’s 
Desiring.” The boys of the choir sang 
examples of plain chant in the various 
ecclesiastical modes in splendid style, 
as well as hymns with faux-bourdon. 

The convention closed with the 
annual dinner at Casa Loma Hotel, 
about sixty members and guests being 
present. 

The new president occupied the 
chair. In responding to the toast 
“Our Guests’ Reginald L. McAll 
spoke of the feelings of good will be- 
tween the Canadian and United States 
organizations, and hoped that an inter- 
change of recitalists would take place 
at each convention. Dancing followed 
and the evening ended with the feeling 
that a most successful and enjoyable 
convention had been held. 
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NEW OBERLIN ORGAN 
TO BE SKINNER WORK 


FOR WARNER CONCERT HALL 


Latest Addition to Instruments for 
Educational Institutions Will 
Be Placed in Concert 
Auditorium. 


Warner Concert Hall at Oberlin 
College, Oberlin, Ohio, is to have a 
large three-manual organ, the contract 
for which has been awarded to the 
Skinner Organ Company. Thus is 
added another to the growing list of 
organs for institutions of learning 
under construction at the Skinner 
factory. Oberlin, which is known as 
a center of organ culture, already has 
a large Skinner in Finney Memorial 
Chapel. This instrument was built in 
1914. 

_ Following is the specification of the 
instrument for Warner Hall 
GREAT ORGAN. 

Diapason, 16 ft., 61 pipes. 

First Diapason, 8 ft., 61 pipes. 

Second Diapason, 8 ft., 61 pipes. 

Flute Harmonique, 8 ft., 61 pipes. 

Octave, 4 ft., 61 pipes. 

Flute, 4 ft., 61 pipes. 

Fifteenth, 2 ft., 61 pipes. 

Mixture, 4 rks., 244 pipes. 

*Tromba, 8 ft., 61 pipes. 

*Clarion, 4 ft., 61 pipes. 

*Separate pressure in Choir box. 

SWELL ORGAN. 
Bourdon, 16 ft., 73 pipes. 
Diapason, 8 ft., 73 pipes. 
Rohrfléte, 8 ft., 73 pipes. 
Salicional, 8 ft., 73 pipes. 
Voix Celeste, 8 ft., 73 pipes. 
Flauto Dolce, 8 ft., 73 pipes. 
Flute Celeste, 8 ft., 61 pipes. 
Flute Triangulaire, 4 ft., 73 pipes. 
Octave, 4 ft., 73 pipes. 
Flautino, 2 ft., 61 pipes. 
Mixture Cornet, 5 rks., 305 pipes. 
Chorus Mixture, 3 rks., 183 pipes. 
*+Waldhorn, 16 ft., 73 pipes. 
*Cornopean, 8 ft., 73 pipes. 
+Clarion, 4 ft., 73 pipes. 
Oboe d’Amore, 8 ft., 73 pipes. 
Vox Humana, 8 ft., 73 pipes. 








Tremolo. 
jHeavy wind. 

CHOIR ORGAN. 
Gamba, 16 ft., 73 pipes. 
Diapason, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 73 pipes. 
Gamba, 8 ft., 73 pipes. 
Gamba Celeste, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73 pipes. 
Unda Maris, 8 ft., 61 pipes. 
Flute, 4 ft., 73 pipes. 
Gambetta, 4 ft., 73 pipes. 
Nazard, 2% ft., 61 pipes. 
Piccolo, 2 ft., 61 pipes. 
Clarinet, 8 ft., 73 pipes. 
Tuba Mirabilis (Separate high pres- 

sure), 73 pipes. 

Tremolo. 

PEDAL ORGAN (Augmented). 
Diapason, 16 ft., 32 pipes. 
Diapason (Bearded), 16 ft., 32 pipes. 
Bourdon, 16 ft., 32 pipes. 

Gamba (Choir), 16 ft., 32 notes. 
Echo Bourdon (Swell), 16 ft., 32 notes. 
Octave, 8 ft., 12 pipes. 

Cello, 8 ft., 12 pipes. 

Gedeckt, 8 ft., 12 pipes. 

Still Gedeckt (Swell), 8 ft., 32 notes. 
Super Octave, 4 ft., 12 pipes. 
Flute, 4 ft., 12 pipes. 

Trombone, 16 ft., 32 pipes. 
Tromba, 8 ft., 12 pipes. 

Clarion, 4 ft., 12 pipes. 











“WANTS” 
in the 
Organ World 


Our classified advertising de- 
partment, which has grown into 
a comprehensive exchange for 
those who wish to purchase or- 
gans, or to sell them, or who 
seek to buy or sell anything that 
is required by organists and or- 
gan builders, in addition to serv- 
ing as a means of placing or- 
ganists and organ builders in 
positions, is too valuable to over- 
look. 


IT MAY BE FOUND ON 
PAGE 36 














Henry F. Seibert 


“Recital stupendous in its appeal.” 
—NEW YORK SUN 


Personal address 


898 West End Avenue 
NEW YORK 


Culbertson Management 
Aeolian Hall, New York. 
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THANKS AND PRAISE 


By Daniel Protheroe 

for Soli and Mixed Chorus. 

With texts selected from the Scriptures and containing melodious 
solos and choruses. 


KING OF KINGS 


A Christmas Cantata 
By Daniel Protheroe 


Another excellent work by this well known composer for soli and 
chorus. 
Copies on examination. 


H. T. Fitz Simons, Publisher 


509 S. Wabash Ave. 
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Price 75 cents. 
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FOUR-MANUAL BY WICKS 
IS OPENED IN CHICAGO 


AT ST. STANISLAUS’ CHURCH 


Large Instrument Has Sanctuary Divi- 
sion—Smaller One for Low Church 
—Dedicatory Recital by Edwin 
Stanley Seder. 


The Wicks Pipe Organ Company of 
Highland, Ill., last month completed 
the installation of a large four-manual 
with a sanctuary division in the his- 
toric St. Stanislaus’ Catholic Church, 
Chicago. 

Edwin Stanley Seder gave the dedi- 
catory vesper recital Sunday afternoon, 
Sept. 25, and was greeted by an over- 
flow house. Frank Nowicki is the or- 
ganist and musical director at St. 
Stanislaus’ Church and assisted the 
Wicks Chicago representative in draft- 
ing the plans for this newest addition 
to Chicago’s large instruments. 

The Wicks Company is also instal- 
ling a two-manual organ in the low 
church at St. Stanislaus’, and at the 
same time taking down the present or- 
gan and re-installing it in the sisters’ 
chapel in the school building. 

The main organ of the new four- 
manual is at the side of the second or 
choir balcony and the sanctuary organ 
is built back of the high altar. The 
console has been placed in a center line, 
at the balcony railing, while the choir 
occupies an elevated position back of 
the console. The entire instrument 
with the exception of main pedal or- 
gan is under expression, the 16 ft. open 
diapason, great organ, being the only 
manual register to be in the open. 
The instrument embodies a complete 
tonal appointment and modern control, 
including double-touch adjustable mas- 
ter and manual combination pistons. 
The pedal organ is resourceful, con- 
sisting of a 16 ft. open diapason, 44 
pipes; a first and second bourdon, a 
16 ft. bombarde, a contra bass, 16 ft., 
and an 8 ft. bass flute, with the usual 
augmentations and manual basses. 
The solo tuba, 16 ft., makes an effec- 
tive addition to this pedal division. 

The specifications are as follows: 

GREAT ORGAN. 

1. *Double Open Diapason, 16 ft., 73 
pipes. 

2. First Open Diapason, 8 ft., 61 pipes 

3. *Second Open Diapason, 8 ft., 61 
notes. 

4. Doppelfléte, 8 ft., 85 pipes. 

5. Viola da Gamba, 8 ft., 61 pipes. 

6. Gemshorn, § ft., 61 pipes. 

7. Octave Principal, 4 ft., 61 pipes. 

8. Harmonic Flute, 4 ft., 61 pipes. 

9. Concert Flute, 4 ft., 61 notes. 

10. Octave Quint, 2% ft., 61 pipes. 

11. Super Octave, 2 ft., 61 pipes. 

12. Mixture, 3 ranks, 183 pipes. 

3. French Horn (From Choir), § ft., 73 
notes. 

14. Trumpet, 8 ft., 78 pipes. 

15. Clarion, 4 ft., 61 notes. 





*On open chest. 
SWELL ORGAN. 
16. Bourdon, 16 ft., 73 pipes. 
17. Open Diapason, 8 ft., 78 pipes. 
18. Stopped Diapason, 8 ft., 73 pipes. 
19. Salicional, 8 ft., 85 pipes. 
20. Aeoline, 8 ft.. 73 pipes. 
21. Quintadena, 8 ft., 73 pipes. 
22. Violina (From No. 19), 4 ft 73 
notes. 
23. Flauto Traverso, 4 ft., 73 pipes. 
24. Mixture, 3 ranks, 183 pipes. 
25. Flautino (From No. 23), 2 ft. 61 
notes. 
26. Vox Humana, 8 ft., 
27. Oboe, 8 ft., 73 pipes. 
28. Cornopean, 8 ft., 73 pipes. 
CHOIR ORGAN. 
29. Horn Diapason, § ft., 73 pipes. 
30. Melodia, 8 ft., 85 pipes. 
31. Viol d’Orchestre, 8 ft., 73 pipes. 
32. Dulciana, 8 ft., 73 pipes. 
33. Flute Celeste, 8 ft., 61 pipes. 
34. Orchestral Flute (From No. 30), 4 
ft., 73 notes. 
35. French Horn, 8 ft., 73 pipes. 
36. Clarinet, 8 ft., 73 pipes. 
37. Marimba Harp, 8 ft., 49 bars. 
SOLO ORGAN. 
38. Stentorphone, 8 ft., 73 pipes. 
39. Gross Gamba, 8 ft., 73 pipes. 
40. Gamba Celeste, 8 ft., 61 pipes. 
41. Flute (From No. 38), 4 ft., 01 notes. 
42. Orchestral Oboe, 8 ft., 73 pipes. 
43. Contra Tuba, 16 ft., 85 pipes. 
44, Tuba Mirabilis (From No. 43), 8 ft., 
73 notes. 
45. Tuba Clarion (From No. 43), 4 ft., 
61 notes. 
46. Harp Marimba (From No. 37), 8 ft., 
49 notes. 


73 pipes. 


RIEMENSCHNEIDER CLASS AT THE DUPRE HOME. 








Reading from leit to right— 


Back row—Albert Riemenschneider, Mrs. 
Heaps, Royal A. Brown, Carleton H. 


Simpson and Fred W illiams. 


Lower row—Mrs. Cora Conn Moorhead, Mrs 
Marcel Dupre, Mrs. Ida Reeder, Marcel 


B. Pyne, Mrs. Ida K. Mervine, Mme. 














Riemenschneider, Porter W. 
Bullis, Ernest A. Ibbotson, G. Criss 


Edith B. Ross, Mrs. Martha 


Dupre, Mrs. Otis Benton, Miss Marguerite Dupre, Miss Marie Burdette, Miss 


Laura L. Bender and Miss Julia Ward. 








SANCTUARY ORGAN. 

(Playable on Solo manual.) 

47. Echo Clarabella, 8 ft., 85 pipes. 

48. Muted Viol, 8 ft., 73 pipes. 

49. Viol Celeste, 8 ft., 61 pipes. 

50. Fernfloete, 4 ft., 61 notes. 

51. Vox Humana, 8 ft., 73 pipes. 
PEDAL ORGAN. 

2. Resultant, 32 ft., 32 notes. 

53. First Open Diapason, 16 ft., 44 pipes. 

54. Second Open Diapason, 16 ft., 32 
notes. 

55. Contra Basso, 16 ft., 44 pipes. 

56. Cathedral Bourdon, 16 ft., 32 pipes. 

57. Bourdon, 16 ft., 32 pipes. 

58. Lieblich Gedeckt, 16 ft., 32 notes. 

59. Bass Flute, 8 ft., 32 pipes. 

60. Cello (From No. 55), 8 ft., 32 notes. 

61. Octave (From No. 1), 8 ft., 32 notes. 

62. Bombarde, 16 ft., 32 pipes. 


63. Trombone (From Solo), 16 ft., 32 
notes. 
64. Tuba, 8 ft., 32 notes. 





BUILT BY AUSTIN COMPANY 


Three-Manuals for Gadsden, Ala., and 
Willoughby, Ohio, Churches. 
Following is the specilication of a 
three-manual being built by the Aus- 
tin Organ Company for the Baptist 
Church of Gadsden, Ala.: 
GREAT ORGAN. 
Open Diapason, 8 ft., 73 pipes. 
Gross Fléte (Pedal extension), 8 ft., 41 
pipes. 
*Gemshorn, 8 ft., 73 pipes. 
*Melodia, 8 ft., 73 pipes. 
*Dulciana, 8 ft., 73 pipes. 
*Harmonic Flute, 4 ft., 73 pipes. 
*Tuba, 8 ft., 73 pipes. 
*Inclosed in Choir box. 
ECHO ORGAN. 
Flauto Dolce, 8 ft., 73 pipes. 
Muted Viole, 8 ft., 73 pipes. 
Vox Angelica, 8 ft., 61 pipes. 
Chimney Flute, 4 ft., 73 pipes. 
Vox Humana, 8 ft., 61 pipes. 
Chimes, 25 tubes. 
SWELL ORGAN. 
Bourdon, 16 ft., 97 pipes 
Open Diapason, 8 ft., 73 pipes. 
Stopped Flute, 8 ft., 73 notes. 
Viole d’Orchestre, 8 ft., 73 pipes. 
Viole Celeste, 8 ft.. 61 pipes. 
Aeoline, 8 ft., 73 pipes. 
Flute d’Amour, 4 ft., 61 notes. 
Flageolet, 2 ft., 61 notes. 
Oboe, 8 ft., 73 pipes. 
Tremolo. 
CHOIR ORGAN. 
+Gemshorn, 8 ft., 73 notes. 
+Melodia, 8 ft., 73 notes. 
*Dulciana, 8 ft., 73 notes. 
+Harmonic Flute, 4 ft., 73 notes. 
Clarinet, 8 ft., 73 pipes. 
Harp Celesta, 61 bars. 
Tremolo. 
yInterchangeable with Great. 
PEDAL ORGAN. 
Resultant Bass, 32 notes. 
Open Diapason, 16 ft., 32 pipes. 
Bourdon, 16 ft., 32 pipes. 
Lieblich Gedeckt (Swell), 16 ft., 32 
notes. 
Flute (Bourdon Extension), 
12 pipes. 
The Austin Company is to install a 
three-manual with echo in the First 


32 notes, 


Methodist Church of Willoughby, 
Ohio, the scheme of stops being as 
follows: 
GREAT ORGAN. 
Open Diapason, 8 ft., 73 pipes. 
*Concert Flute, 8 ft., 73 pipes. 
*Violoncello, 8 ft., 73 pipes. 
*Dulciana, 8 ft., 73 pipes. 
*Harmonic Flute, 4 ft., 73 pipes. 
*Tuba, 8 ft., 73 pipes. 
Chimes (from Echo, ff), 25 notes. 
Chimes (from Echo, pp), 25 notes. 





*Enclosed in Choir expression box. 

SWELL ORGAN. 

Open Diapason, 8 ft., 73 pipes. 
Gedeckt, 8 ft., 73 pipes. 

Viole d’Orchestre, 8 ft., 73 pipes. 
Viole Celeste, 8 ft., 61 pipes. 
Echo Salcional, 8 ft., 73 pipes. 
Flauto Traverso, 4 ft., 73 pipes. 
Oboe, 8 ft., 73 pipes. 

Tremolo. 

CHOIR ORGAN. 
7Violoncello, 8 ft., 73 notes. 
*Concert Flute, 8 ft., 73 notes 
*Dulciana, 8 ft., 73 notes. 
Harmonic Flute, 4 ft., 73 notes. 
Clarinet, 8 ft., 73 pipes. 

Tremolo. 
7Interchangeable with Great organ. 

PEDAL ORGAN. 

Open Diapason, 16 ft., 44 pipes. 
Bourdon, 16 ft., 12 pipes. 
Violone, 16 ft., 12 pipes. 

ECHO ORGAN. 
Clarabella, 8 ft., 73 pipes. 
Fern Fléte, 4 ft., 73 pipes. 
Vox Humana (Separate 

Tremolo), 8 ft., 61 pipes. 
Chimes (Deagan Class A), 25 bells. 
Tremolo. 


The echo organ is to be playable 
from both great and choir manuals. 


Chest and 





David Schaub Is Drowned. 

David Schaub, one of the reed 
voicers of the Welte Organ Company, 
was drowned while bathing at Coney 
Island on Labor Day. He had gone 
out alone and the accident was not 
discovered until his clothes were found 
in a bathhouse the next day. The 
body was recovered several days later. 
Mr. Schaub was one of the best liked 
men in the organization, and his loss 
is keenly felt. He had originally gone 
into organ work under Stanley W. 
Williams, Los Angeles, assisting in 
the installation of the Forum Theater 
organ and other Kimballs, and later 
working in the Kimball factory in 
Chicago. His family connections are 
all in the Northwest. 


Offers Handsome Booklet. 

The Welte Company has issued a 
handsome booklet giving the specifica- 
tion and a technical description of the 
organs in the Welte studios on Fifth 
avenue, New York. There is also an 
article on the broadcasting of the con- 
cert organ over WEAF. Organists who 
desire copies of this little volume for 
their libraries are invited to send to 
the Welte headquarters, 695 Fifth ave- 
nue, New York City. 





THE DIAPASON 





INSTALLING WELTE 
AT PHILADELPHIA 


IN OAK LANE PRESBYTERIAN 


W. C. Schwartz to Preside Over 
Three-Manual—Separate Console 
Controlling Part of Organ in 
Sunday-School Room. 


The Welte Organ Company is com- 
pleting installation of the three-manual 
in the Oak Lane Presbyterian Church 
of Philadelphia. William Craig 
Schwartz is the organist of the church 
and he and Robert P. Elliot of the 
Welte Company co-operated in prepar- 
ing the specification. 

A special feature is a separate con- 
sole in the Sunday-school room from 
which certain stops of the organ are 
playable, with separate swell shades 
placed behind the grilles. 

There are twenty-five sets of pipes 
and seventy-three pipes to each stop, 
except the mutations and the vox 
humana, which have sixty-one each, 
while the principal diapason and 
tromba and the second diapason have 
eighty-five pipes each, and the gems- 
horn, concert flute, stopped flute and 
oboe horn ninety-seven pipes each. 

Following is the specification of the 
new instrument: 

GREAT. 

Double Diapason, 16 ft. 

Principal Open Diapason, 8 ft. 

Second Open Diapason, 8 ft. 

Concert Flute, 8 ft. 

Gemshorn, 8 ft. 

Principal, 4 ft. 

Flauto Traverso, 4 ft. 

Twelfth, 2% ft. 

Fifteenth, 2 ft. 

Tromba, 8 ft. 

Harp, 8 ft. 

Celesta, 4 ft. 

Chimes, 8 ft. 

SWELL. 

Bourdon, 16 ft. 

Horn Diapason, 8 ft. 

Clarabella, 8 ft. 

Stopped Flute, 8 ft. 

Viole d’Orchestre, 8 ft. 

Salicional, 8 ft. 

Voix Celeste, 8 ft. 

Flute d’Amour, 4 ft. 

Nazard, 2% ft. 

Piccolo, 2 ft. 

Tierce, 1 3/5 ft. 

Contra Fagotto, 16 ft. 

Trumpet, 8 ft. 

Oboe Horn, 8 ft. 

Vox Humana, 8 ft. 

Orchestral Oboe, 8 ft. 

Oboe Clarion, 4 ft. 

Harp, 8 ft 

Celesta, 4 ft. 

CHOIR. 

Contra Dulciana, 16 ft. 

Viola Diapason, 8 ft. 

Concert Flute, 8 ft. 

Quintacena, 8 ft. 

Gemshorn, 8 ft. 

Dulciana, 8 ft. 

Unda Maris, 8 ft. 

Wald Flite, 4 ft. 

Gemshorn, 4 ft. 

Dolce Fifteenth, 2 ft. 

Flageolet, 2 ft. 

Clarinet, 8 ft. 

Harp, 8 ft. 

Celesta, 4 ft. 

PEDAL. 

Acoustic Bass, 32 ft. 

Principal Diapason, 16 ft. 

Bourdon, 16 ft. 

Contra Gemshorn, 16 ft. 

Lieblich Gedeckt, 16 ft. 

Octave, 8 ft. 

Flute, 8 ft. 

Gemshorn, 8 ft. 

Octave Flute, 4 ft. 

Trombone, 16 ft. 

Contra Fagotto, 16 ft. 

Bassoon, 8 ft. 

Chimes, 8 ft. 





Troxell Goes to Allentown. 

Clifford Troxell has resigned his 
position as organist and director at 
Zion Reformed Church, Lehighton, 
Pa., to become organist and director 
in St. Andrew’s Reformed Church, Al- 
lentown, Pa. He succeeds the late 
Paul J. Dotterer, who died Aug. 7 at 
his home in Allentown. Mr. Troxell 
for several years has been studying 
organ and improvisation with Rollo 
Maitland of Philadelphia. This fall he 
entered Muhlenberg College at Allen- 
town and will acquire a higher educa- 
—- preparation for higher musical 
work. 





A new two-manual organ, installed 
by the Tellers-Kent Organ Company 
of Erie Pa., was dedicated Sept. 18 in 
St. Paul’s German Evangelical Lu- 
theran Church at Tarentum, Pa. 
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THE DIAPASON 
ORGANS AT THE ROXY 
FORM NOVEL EQUIPMENT 





SCHEME OF KIMBALL WORK 


Main Instrument Has Master Console, 
Supplemented by a Woodwind 
and a Brass Console—Lobby 
and Studio Instruments. 


Interest in the organs recently in- 
he palatial Roxy Theater in 
New York City, as described in The 

at the time the contract for 
ie justruments was awarded, has been 
so great that the W. W. Kimball Com- 
pany, with the consent of S. L. Rotha- 
fel (Roxy), has given the interesting 
schemes of these instruments to The 
Diapason. The main organ is said to 
be the largest unit organ ever built. It 
is operated by three consoles. Supple- 
menting this there is a three-manual 
in the lobby and also an organ used 
for broadcasting. 

the equipment of the main instru- 
ient consists of a five-manual console 
controlling the entire resources of the 
organ and two three-manual auxiliary 
consoles to play selected parts of the 
instrument. Altogether the specifica- 
tion is one of unusual interest. 

Following is a summary of the re- 
sources of the main organ: 

Diaphone, 16 ft., 85 pipes. 

Tuba Mirabilis, 16 ft., 73 pipes. 

Tuba Sonora, 16 ft., 85 pipes. 
Trumpet Fanfare, 16 ft., 85 pipes. 

English Post Horn, 16 ft., 73 pipes. 
Trumpet, 8 ft., 73 pipes. 

French Horn, 8 ft., 73 pipes. 

Wald Horn, 8 ft., 85 pipes. 

Tibia Clausa, 16 ft., 97 pipes. 

Diaphonic Horn, 16 ft., 85 pipes. 
Saxophone, 8 ft., 61 pipes. 

Oboe Horn, 16 ft., 85 pipes. 

English Horn, 8 ft., 73 pipes. 

Oboe, 16 ft., 75 pipes. 

Clarinet, 8 ft., 73 pipes. 

Musette, 8 ft., 61 pipes. 

Vox Humana, 2 rks., 8 ft., 146 pipes. 
Concert Flute, 8 ft., 92 pipes. 
Quintadena, 8 ft., 73 pipes. 

Tibia Minor, 8 ft., 89 pipes. 

Cello, 1 rk., 16 ft., 85 pipes. 

Cellos, 2 rks., 8 ft., 146 pipes. 

Violin, 16 ft., 97 pipes. 

Violins, 2 rks., 8 ft., 146 pipes. 

Viola, 8 ft., 85 pipes. 
Muted Violins, 2 rks., 8 ft., 

Kinura, 8 ft., 61 pipes. 

Vox Humana, 8 ft., 73 pipes. 

Military Bugle, 8 ft., 61 notes. 

Fife, 4 ft., 61 notes. 

Piano, Mandolin, 16 ft., 88 notes 

Marimba, Harp, 8 ft., 49 bars 
Xylophone, 4 ft., 49 notes. 

Celesta, 4 ft., 49 notes. 

Orchestra Bells, Glockenspiel, 2 ft., 37 
notes, 

Sleigh Bells, 2 ft., 25 notes 
Chimes, 8 ft., 25 notes. 

Bass Drum (band). 

sass Drum (orchestra). 

Tympani. 

Cymbal 

Persian Cymbal. 

Chinese Gong. 

Snare Drum, tap. 

Snare Drum, roll 

Muffied Drum. 

Triangle 

Tom Tom. 

Double Castanets. 

Double Tambourines. 

Chinese Block, tap. 

Chinese Block, roll. 

Shuffle. 

Bird. 

From the master console of five 
manuals the foregoing resources are 
available as set forth below: 

ACCOMPANIMENT (Manual 1). 
First Touch. 

Bass Viol, 16 ft. 

Contra Flute, 16 ft. 

Diaphonie Diapason, 8 ft. 

Tuba, 8 ft. 

Tibia Clausa, 8 ft. 

Open Diapason, 8 ft. 

Saxophone, 8 ft. 

Wald Horn, 8 ft. 

Violin 1, 8 ft. 

Violins, 2 rks., 8 ft. 

French Horn, 8 ft. 

Tibia Minor,’8 ft. 

Oboe Horn, 8 ft. 

Clarinet, 8 ft. 

Oboe, 8 ft. 

Vox Humanas, 2 rks., 8 ft. 

Vox Humana, 8 ft. 

Kinura, 8 ft. 

Concert Flute, 8 ft 
Quintadena, 8 ft. 

Viola, 8 ft. 

Muted Violins, 2 rks., 8 ft. 

Octave, 4 ft. 

Wald Horn, 4 ft. 

Violin 1, 4 ft. 

Violins, 2 rks., 4 ft. 

Stopped Flute, 4 ft. 


146 pipes. 








on 


Vox Humanas, 2 rks., 4 ft. 
Vox Humana, 4 ft 
Traverse Flute, 4 ft. 
Viola, 4 ft. 
Muted Violins, 2 rks., 4 ft. 
Nazard, 2% ft. 
Flautino, 2 ft. 
Fifteenth, 2 ft. 
Harmonic Piccolo, 2 ft. 
Tierce, 1-3/5 ft 
Piano, 8 ft. 
Piano, 4 ft. 
Marimba, & ft. 
Marimba, 4 ft. 
Harp, 8 ft. 
Harp, 4 ft. 
Xylophone, 4 ft. 
Celesta, 4 ft. 
Glockenspiel, 2 ft. 
Snare Drum, roll. 
Snare Drum, tap. 
Muffled Drum 
Chinese Block, roll. 
Chinese Block, tap 
Tom Tom. 
Castanet 
Tambourine. 
Shuffle. 
Orchestral, 8 ft. 
Second Touch. 
Diaphonie Diapason, 8 ft. 
Tuba, 8 ft. 
Tibia Clausa, 8 ft. 
Post Horn, 8 ft. 
Cellos, 3 rks., 8 ft. 
Violins, 3 rks., 8 ft. 
Oboe Horn, 8 ft. 
Clarinet, 8 ft 
Oboe, 8 ft. 
Chimes, 8 ft. 
Snare Drum. roll. 
Chinese Block, roll. 
Triangle. 
3ird. 
Solo, &- ft. 
Solo, 4 ft. 
Bombarde, 8 ft. 
ORCHESTRAL (Manual 2). 
First Touch. 
Tuba, 16 ft. 
Tibia Clausa, 16 ft. 
sass Viol I, 16 ft. 
Bass Viols, 2 rks., 16 ft. 
Bourdon, 16 ft. 
Bass Clarinet, 16 ft. 
Vox Humanas, 2 rks., 16 ft. 
Vox Humana, 16 ft. 
Quintaton, 16 ft. 
Trumpet, 8 ft. 
Diaphonic Diapason, § ft. 
Tuba, 8 ft. 
Tibia Clausa, 8 ft. 
Post Horn, 8 ft. 
Open Diapason, 8 ft. 
Cello I, 8 ft. 
Cellos, 2 rks., § ft. 
Saxophone, 8 ft. 
Wald Horn, § ft. 
Violin I, 8 ft. 
Violins, 2 rks., 8 ft. 
French Horn, § ft. 
Tibia Minor, 8 ft. 
Oboe Horn, 8 ft. 
Clarinet, 8 ft. 
Musette, 8 ft 
English Horn, § ft. 
Oboe, 8 ft. 
Vox Humanas, 2 rks., 8 ft. 
Vox Humana, 8 ft. 
Kinura, 8 ft. 
Concert Flute, § ft. 
Quintadena, 8& ft. 
Viola, 8 ft. 
Muted Violins, 2 rks., & ft. 
Cornet, 4 ft. 
Tibia Flute, 4 ft. 
Octave, 4 ft. 
Wald Horn, 4 ft 
Violin I, 4 ft. 
Violins, 2 rks., 4 ft. 
Ballad Horn, 4 ft. 
Stopped Flute, 4 ft. 
Oboe Clarion, 4 ft. 
Vox Humanas, 2 rks., 4 ft 
Vox Humana, 4 ft. 
Traverse Flute, 4 ft. 
Viola, 4 ft. 
Muted Violins, 2 rks., 4 ft. 
Tibia Nazard, 2% ft. 
Nazard, 2% ft. 
Viola Twelfth, 2% ft. 
Violin Fifteenth, 2 ft. 
Flautino, 2 ft. 
Harmonie Piccolo, 2 ft. 
Tierce, 1-3/5 ft. 
Piano, 16 ft. 
Piano, 8 ft. 
Piano, 4 ft 
Mandolin, § ft. 
Marimba, 8 ft. 
Marimba, 4 ft. 
Harp, 8 ft. 
Xylophone, 4 ft 
Celesta, 4 ft. 
Glockenspiel, 2 ft. 
Orchestra Bells, 2 ft. 
Sleigh Bells, 2 ft. 
Snare Drum, roll. 
Snare Drum, tap 
Solo, 8 ft. 
Solo, 4 ft. 
Bombarde, § ft. 
Percussion, 8 ft. 
Solo 3rd, special harmonic coupler. 
Solo 5th, special harmonic coupler. 





Solo Flat 7th, special harmonic coupler. 


Second Touch. 
Diaphone, 16 ft. 
Tuba, 16 ft. 
Post Horn, 16 ft 
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Cellos, 3 rks., 16 ft. 
Clarinet, 16 ft. 
Double English Horn, 16 ft. 
Tuba Mirabilis, 8 ft. 
Tibia Clausa, 8 ft. 
Tibia Flute, 4 ft. 
Glockenspiel, 2 ft. 
Snare Drums, roll. 
Solo, 8 ft. 
SOLO (Manual 3). 
Contra Tibia Clausa, 16 ft. 
Bass Saxophone, 16 ft. 
Bass Viol, 3 rks., 16 ft. 
Bourdon, 16 ft. 
Contra Fagotto, 16 ft. 
Bass Clarinet, 16 ft. 
Bassoon, 16 ft. 
Vox Humanas, 2 rks., 16 ft. 
Vox Humana, 16 ft. 
Bass Kinura, 16 ft. 
Tuba Mirabilis, 8 ft. 
Trumpet, 8 ft. 
Diaphonic Diapason, 8 ft. 
Tuba, 8 ft. 
Tibia Clausa, 8 ft. 
Post Horn, 8 ft. 
Cellos, 3 rks., 8 ft. 
Violins, 3 rks., 8 ft. 
French Horn, 8 ft. 
Tibia Minor, 8 ft. 
Oboe Horn, 8 ft. 
Clarinet, 8 ft. 
Musette, 8 ft. 
English Horn, 8 ft. 
Oboe, 8 ft. 
Vox Humana, 2 rks., 8 ft. 
Vox Humana, 8 ft. 
Kinura, 8 ft. 
Concert Flute, 8 ft. 
Tibia Flute, 4 ft. 
Violins, 3 rks., 4 ft. 
Stopped Flute, 4 ft. 
Clarinet, 4 ft. 
Traverse Flute, 4 ft. 
Harmonies, 6 rks. 
Nazard, 2% ft. 
Flautino, 2 ft. 
Harmonie Piccolo, 2 ft. 
Tierce, 1-3/5 ft. 
Piano, 8 ft. 
Marimba, 8 ft. 
Marimba, 4 ft. 
Xvlophone, 4 ft. 
Glockenspiel, 2 ft. 
Fife, 4 ft. 
Bombarde, 8 ft. 
Percussion, §& ft. 
BOMBARDE (Manual 4). 
Trumpet Fanfare, 16 ft. 
Trumpet Fanfare, 8 ft. 
Trumpet Fanfare, 4 ft. 
Military Bugle, 8 ft. 
Diaphone, 16 ft. 
Double Trumpet, 16 ft. 
Tuba, 16 ft. 
Post Horn, 16 ft. 
Trumpet, 16 ft. 
Diapason Phonon, 8 ft. 
Tuba Mirabilis, 8 ft. 
Tuba, 8 ft. 
Post Horn, 8 ft. 
Trumpet, 8 ft. 
French Horn, § ft. 
Tibia Clausa, 8 ft. 
Diapason, 8 ft. 
Saxophone, § ft. 
Oboe, 8 ft. 
English Horn, § ft. 
Clarinet, 8 ft. 
Musette, 8 ft. 
Vox Humana, 8 ft. 
Concert Flute, § ft. 
Quintadena, 8 ft. 
Cello, 8 ft. 
Cello II, 8 ft. 
Principal, 4 ft. 
Cornet, 4 ft. 
Clarion, 4 ft. 
Flute, 4 ft. 
Bombarde, 4 ft. 
PERCUSSION (Manual 5). 
Post Horn, 16 ft. 
Bass Kinura, 16 ft. 
Bassoon, 16 ft. 
Post Horn, 8 ft. 
Tibia Clausa, 8 ft. 
Saxophone, 8 ft. 
Vox Humanas, 2 rks., 8 ft. 
Kinura, 8 ft. 
Tibia Flute, 4 ft. 
Whistle, 2 ft. 
Piano, 8 ft. 
Marimba, 8 ft. 
Harp, 8 ft. 
Xylophone, 4 ft. 
Celesta, 4 ft. 
Glockenspiel, 2 ft. 
Orchestra Bells, 2 ft. 
Sleigh Bells, 2 ft. 
Chime, 8 ft. 
Fife, 4 ft. 
Percussion, 16 ft. 
Percussion, 4 ft. 
VIBRATOS. 
Tubas. 
Horns. 
Brass, Main. 
Tibia Clausa, special slow regulation. 
Vox Humana. 
Wood Wind, Main. 
Cellos. 
Violins. 
Tibias. 
Vox Humanas. 
Trumpet Fanfare. 
PEDAL. 
First Touch. 
Trumpet Fanfare, 16 ft. 
Trombone, 16 ft. 
Diaphone, 16 ft. 


Tuba, 16 ft. 

Contra Tibia Clausa, 16 ft. 

Post Horn, 16 ft. 

Diaphonic Horn, ‘16 ft. 

Contra Bass, 16 ft. 

Bass Viol, 16 ft. 

Contra Fagotto, 16 ft. 

Bassoon, 16 ft. 

Tuba Mirabilis, 8 ft. 

Diaphonic Diapason, 8 ft. 

Tuba, 8 ft. 

Open Diapason, 8 ft. 

Cellos, 3 rks., 8 ft. 

Violins, 3 rks., 8 ft. 

Tibia Minor, 8 ft. 

Concert Flute, 8 ft. 

Violins, 3 rks., 4 ft. 

Piano, 16 ft. 

Piano, 8 ft. 

Bass Drum, band. 

Bass Drum, orchestra. 

Snare Drum, roll. 

Cymbal. 

Accompaniment, 8 ft. 

Orchestral, 8 ft. 

Bombarde, 8 ft. 

Second Touch. 

Tuba Mirabilis, 8 ft. 

Chime, 8 ft. 

Bass Drum, band. 

Cymbal. 

Persian Cymbal. 

Chinese Gong. 

Tympani. 

The brass console of three manvals 
operates the more powerful stops and 
percussions, and especially the large 
reeds. The woodwind organ is played 
from the wood-wind console and _ in- 
cludes the softer reeds and flutes, as 
well as suitable percussions. 

The lobby organ is a three-manual 
with a Kimball soloist self-player. The 
specification of this instrument is as 
follows: 

GREAT. 

Open Diapason, 8 ft., 73 pipes. 

Flute, 8 ft., 73 pipes. 

Viola, 8 ft., 73 pipes. 

Viol Celeste, 8 ft., 73 pipes. 

Flauto Dolce, 8 ft., 73 pipes. 

Unda Maris, 8 ft., 73 pipes. 

Harmonic Flute, 4 ft., 73 pipes. 

Trumpet, 8 ft., 73 pipes. 

Oboe Horn, 8 ft., 73 pipes. 

Clarinet, 8 ft., 73 pipes. 

Vox Humana, with vibrato, 8 ft., 61 
pipes. 

Harp, 49 bars (Deagan). 

Chimes, 20 tubular bells. 

SWELL. 

Open Diapason (from Great), 8 ft. 

Flute (from Great), 8 ft. 

Viola (from Great), 8 ft. 

Viol Celeste (from Great), 8 ft. 

Flauto Dolce (from Great), 8 ft. 

Unda Maris (from Great), 8 ft. 

Harmonic Flute (from Great), 4 ft. 

Trumpet (from Great), 8 ft. 

Oboe Horn (from Great), 8 ft. 

Clarinet (from Great), 8 ft. 

Vox Humana, with vibrato (from 
Great), 8 ft. 

Harp (from Great). 

CHOIR. 

Open Diapason (from Great), 8 ft. 

Flute (from Great), 8 ft. 

Viola (from Great), 8 ft. 

Viol Celeste (from Great), 8 ft. 

Flauto Dolce (from Great), 8 ft. 

Unda Maris (from Great), 8 ft. 

Harmonic Flute (from Great), 4 ft. 

Trumpet (from Great), 8 ft. 

Oboe Horn (from Great), 8 ft. 

Clarinet (from Great), 8 ft. 

Vox Humana, with vibrato (from 
Great), 8 ft. 

Harp (from Great). 

PEDAL. 

Diaphonic Horn, 16 ft., 32 pipes. 

Contra Bass, 16 ft., 32 pipes. 

Bourdon, 16 ft., 44 pipes 

Gedeckt (from Pedal B irdon), 8 ft., 


Flute (from Contra Bass 8 t., 3 
notes. 

The organ in the broadcast 1g studio 
is a unit of two manuals. 1 :e sum- 
mary of its resources is as foll: ws: 

Trumpet, 8 ft., 73 pipes. 

Diapason, 8 ft., 73 pipes. 

Tibia, 16 ft., 85 pipes. 

Violin I, 8 ft., 85 pipes. 

Violin Il, 8 ft., 73 pipes 

Orchestral Oboe, 8 ft., Synthetic. 

Vox Humana, 8 ft., 73 pipes. 

Kinura, 8 ft., 61 pipes. 

Flute, 16 ft., 101 pipes. 

Piano, 16 ft., 88 notes. 

Mandolin, 16 ft., 88 notes. 

Celesta, 4 ft., 37 notes. 

Xylophone, 4 ft., 37 notes. 

Glockenspiel, 2 ft., 87 notes. 

Orchestra Bells, 2 ft., 37 notes. 

Chimes, 8 ft., 20 notes. 

Bass Drum (band). 

Bass Drum (orchestra). 

Tympani. 

Cymbal 

Chinese Gong. 

Snare Drum (tap). 

Snare Drum (roll). 

Triangle. 

Tom Tom. 

Castanet. 

Tambourine. 

Chinese Block (tap). 

Chinese Block (roll). 





SS. 
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Monuments to Integrity 


Simplicity, beauty and sturdy character are dominant 
qualities of New England Colonial church architecture. 


The few hundred remaining old examples and the numer- 
ous modern adaptations are monuments to the integrity 
and habits of the original builders, and those who first 
worshiped in them. 


Estey reed and pipe organs have developed from the same 
substantial background of New England craftsmen. Since 
1846 Estey instruments have been a vital part of these 
churches. The simplicity, beauty, and sturdy character of 
the edifice are reflected and enhanced by its Estey organ. In 
so doing the organ also must be a monument to its builder. 


ESTEY ORGAN COMPANY - Brattleboro, Vermont 
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TEN DIVISIONS MAKE 
UP CLEVELAND ORGAN 


NOTABLE WORK BY MOLLER 


Euclid Avenue Baptist Instrument Has 
All Manuals and Pedal Divided 
Between the Chancel and 





Gallery. 
A noteworthy four-manual has just 
been installed in the Euclid Avenue 
Baptist Chu:~h at Cleveland. The in- 


strument is actually in ten divisions, 
as each manual division, as well as 
the pedal, has a department in both 
the gallery and the chancel, while the 
echo is in another chamber. A part 
of the great is enclosed. 
The specifications of the organ in 
detail follow: 
GREAT ORGAN (Gallery Division) 
1. Open Diapason, 16 ft., 73 pipes. 
2. First Open Diapason, §8 ft., 61 
pipes 
Second Open Diapason, 8 ft., 61 
Tibia Plena, 8 ft., 61 pipes. 
Expressive: 
Doppel Fléte, 8 ft., 61 pipes. 
6. Flute Harmonic, 4 ft., 61 pipes. 
7. Octave, 4 ft., 61 pipes. 
8. Twelfth, 2°35 ft., 61 pipes. 
9. Fifteenth, 2 ft., 61 pipes. 
0. Mixture, 3 rks., 183 pipes. 
1. Double Trumpet, 16 ft., 85 pipes. 
2. Trumpet, 8 ft., 61 notes. 
3. Clarion, 4 ft., 61 notes. 
14. Chimes, 25 notes. 
15. Harp Celesta, 61 notes. 
Tremulant. 
GREAT ORGAN (Chancel Division). 
16. Open Diapason, 8 ft., 61 pipes. 
17. Duleciana, 8 ft., 61 pipes. 
18. Melodia, 8 ft., 61 pipes. 
19. Gamba, 8 ft., 61 pipes. 
20. Flute, 4 ft., 61 pipes. 
21. Octave, 4 ft., 61 notes. 
SWELL ORGAN (Gallery Division). 
22. Contra Viole, 16 ft., 73 pipes. 
23. Bourdon, 16 ft., 97 pipes. 
24. Open Diapason, 8 ft., 73 pipes. 
25. Stopped Diapason, 8 ft., 73 pipes. 
26. Viole Celeste, 8 ft., 61 pipes. 
27. Viole d’Orchestre, 8 ft., 73 pipes. 
28. Dolce Viola, 8 ft., 61 notes. 
29. Major Violin, 8 ft., 73 pipes. 





31. Rohr Fléte, 4 ft., 75 notes. 
32. Flute Twelfth, 2%3 ft., 61 notes. 
Flautino, 2 ft., 61 notes. 


33 
34. Super Flautino, 1 ft., 61 notes. 
5. Dolee Cornet, 3 rks., 183 pipes. 
6. Contra Fagotto, 16 ft., 73 pipes, 
7. Oboe, 8 ft., 61 notes. 
8. French Trumpet, 8 ft., 75 pipes. 
39. Vox Humana, 8 ft., 61 pipes. 
40. Harp, 8 ft., 6! notes. 
40A. Harmonic Flute, 4 ft., 61 pipes. 
Tremulant. 

SWELL ORGAN (Chancel Division). 

41. Bourdon, 16 ft., 97 pipes. 

42. Stopped Diapason, 8 ft., 61 notes. 

43. Flute, 4 ft., 61 notes. 

44. Quint, 2%4 ft., 61 notes. 

45. Piccolo, 2 ft., 61 notes. 

46. Octave Piccolo, 1 ft., 61 notes. 

47. Open Diapason, 8 ft., 61 pipes. 

48. Viole d’Orchestre, 61 pipes. 

49. Salicional, 8 ft., 61 pipes. 

50. Voix Celeste, 8 ft., 49 pipes. 

51. Oboe, 8 ft., 61 pipes. 

52. Cornopean. & ft., 61 pipes. 

53. Vox Humana, 8 ft., 61 pipes. 
Tremulant, 

CHOIR ORGAN (Gallery Division). 

54. Dulciana, 16 ft., 97 pipes. 

55. Dulciana, 8 ft., 73 notes. 

56. Dulciana, 4 ft., 73 notes. 

57. Duleciana, 2% ft., 61 notes. 

58. Dulciana, 2 ft., 61 notes. 

59. Silverett, 1 ft., 61 notes. 

60. English Open Diapason, 8 ft., 

pipes. 

61. Unda Maris, 8 ft., 61 pipes. 

62. Viola, 8 ft., 73 pipes. 

63. Concert Flute, 8 ft., 73 pipes. 

64. Quintadena, 8 ft., 73 pipes. 

65. Flute d’Amour, 4 ft., 73 pipes. 

66. Piccolo Harmonic, 2 ft., 61 notes. 

67. French Horn, 8 ft., 61 pipes. 

68. Harp, 8 ft., 61 notes. 

69. Harp Celesta, 4 ft., 61 bars. 
Tremulant. 

CHOIR ORGAN (Chancel Division). 

0. Open Diapason, 8 ft., 73 pipes. 

1. Melodia, 8 ft., 61 notes. 

2. Dulciana, 8 ft., 61 notes. 

3. Gamba, 8 ft., 61 notes. 

4. Flute, 4 ft., 61 notes. 

5. Clarinet, 8 ft., 61 pipes. 
Tremulant. 

SOLO ORGAN (Gallery Division). 

76. Stentorphone, 8 ft., 61 pipes. 

77. Gross Flite, 8 ft., 61 pipes. 

78. Gross Gamba, 8 ft., 61 pipes. 

79. Gross Gamba Celeste, 8 ft., 49 


80. Tibia Clausa, 8 ft., 61 pipes. 
81. Hohl Pfeife, 4 ft., 61 pipes. 








83. Tuba Mirabilis, 8 ft., 61 notes. 
84. Tuba Clarion, 4 ft., 61 notes. 
Tremulant. 
ECHO ,ORGAN. 
(Played from Solo manual.) 
85. Echo Flute, 8 ft., 73 pipes. 
86. Muted Viole, 8 ft., 73 pipes. 
87. Wald Fléte, 4 ft., 61 notes. 
88. Violin, 4 ft., 61 notes. 
89. Vox Angelica, 8 ft., 49 pipes. 
90. Vox Humana, 8 ft., 61 pipes. 
91. Chimes, 25 tubes. 
Tremulant. 
PEDAL ORGAN (Gallery Division). 
92. Resultant, 32 ft., 32 notes. 
93. First Open Diapason, 16 ft., 44 
pipes. 
94. Second Open Diapason, 16 ft., 32 
notes. 
95. Bourdon, 16 ft., 44 pipes. 
96. Flute Major, 16 ft., 32 notes. 
Violone, 16 ft., 32 pipes. 
98. Double Trumpet, 16 ft., 32 notes. 
99. Lieblich Gedeckt, 16 ft., 32 notes. 
100. Contra Fagotto, 16 ft., 32 notes, 
101. Duleiana, 16 ft., 32 notes. 
102. Contra Viole, 16 ft., 32 notes. 
103. Tuba, 16 ft., 32 notes. 
104. Octave, 8 ft., 32 notes. 
105. Flute, 8 ft., 32 notes. 
106. Tuba, 8 ft., 32 notes. 
107. Violoncello, 8 ft., 32 notes. 
108. Tuba, 4 ft., 32 notes. 
PEDAL ORGAN (Chancel Division). 
109. Bourdon, 16 ft., 44 pipes. 
110. Lieblich Gedeckt, 16 ft., 32 notes. 
111. Flute, 8 ft., 32 notes. 
112. Gedeckt, 8 ft., 32 notes. 





Death of Miss Lenoa Huguley. 

Details received concerning the sud- 
den death of Miss Lenoa Huguley of 
Dallas, Tex., in an automobile accident 
July 2 indicate that the young and tal- 
ented organist was fatally injured 
when a negro driving an automobile 
ran into the back of the car occupied 
by Miss Huguley and her mother and 
driven by the latter. They were on 
their way home from church at the 
time. Miss Huguley was a former 
pupil of Mrs. J. S. Cassidy and of 
J. Frank Frysinger and for a time was 
Mrs. Cassidy’s assistant at Temple 
Emanuel in Dallas. She was a de- 
voted member of the Seventh Day Ad- 
ventist Church. She was also a mem- 
ber of the Sigma Kappa sorority and 
of the Mu Phi Epsilon musical 
sorority. 
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SUMMY'. CORNER 


CHRISTMAS 
ENTERTAINMENTS 


CHRISTMASSE IN 
MERRIE ENGLAND, .25 
Compiled by 
MARI RUEF HOFER 


Quaint Old Christmas Carols 
woven into a play depicting old 
time traditions and customs sur- 
rounding the Christmas cele- 
bration in England. Rare old 
carols, seldom heard are in the 
collection. Suitable for the 
combined Junior and Senior 
Choirs. 


CHRISTMAS IN 
PEASANT FRANCE. .50 
Compiled by 
MARI RUEF HOFER 


The French Noél is a treasure 
house of traditions and senti- 
ments of Old France. These, 
woven into a play similar in style 
to the one above, make a unique 
and delightful number for the 
Christmas program. French and 
‘English words are both given. 
Desirable for the use of the com- 
bined Junior and Senior Choirs. 








CLAYTON F. SUMMY CO. 
PUBLISHERS 
429 South Wabash Avenue 
Chicago, Ill. 
Send for Our Circular of 
Christmas Music 











World-Famous Organist and Composer 


E. HAYNER, I. C. V., 853 Carnegie Hall, New York City 


PIETRO YON 


will resume teaching 
at his New York Studios 
on October 3rd 


A Limited Number of Recitals will be accepted 
during season 1927-1928 


For all information address 


Excerpts from press notices: 


THE DAILY TIMES, SEATTLE, WASH. 
—Mr. Yon revealed a talent that may be 
spoken of superlatively. A composer, as well 
as a marvelous technician, his understanding 
encompasses all the delicacy and all the 





strength of the work he is interpreting and 
he brings forth its various passages with 
a complete mastery of shading. * * * So 
deeply was the audience impressed with his 
playing that when the concert ended they 
remained seated and in appreciation of the 
compliment Mr. Yon continued to play. The 
evening was well advanced before those 
present were willing to let him stop. 


THE DAILY TIMES, OKMULGEE, OKLA. 
—The difficult Prelude and Fugue (A Minor), 
by Bach, with its swift descending and 
ascending arpeggios, was played smoothly 
and perfectly. The encore was perhaps 
the most unusual] feature of the program. It 
contained 1,400 notes played on the pedals, 
and the whole composition was rendered in 
three minutes. With hands suspended in air 
during most of the piece, Mr. Yon had his 
audience standing before he was through 
watching the swift movement of his feet as 
he played. 





POTTSTOWN (PA.) NEWS—Pietro A. 
Yon came here two years ago upon the 
dedication of the handsome four-manual 
Skinner organ in the Lutheran Church of 
the Transfiguration for the first time and 
made a very favorable impression. 
result over 400 music lovers crowded the 
Lutheran Church of the Transfiguration to 
again hear this remarkable Italian composer 
and organist. He proved that he not only 
possesses remarkable genius as organist, but 
has a delicious sense of humor. 

Yon is one of the visiting organists who 
gives unalloyed pleasure no matter what 
kind of program he plays. His technic and 
the dexterity with which he pedals are but 
two of the features that stand out in his 
performance at the instrument. Tone com- 
binations, registrations and volume in the 
manner in which he produces them are 
unique and he shows a complete mastery 
of organ music from Bach to the modern 
masters. He has an exhaustive command 
over the mechanics of his instrument. To 
all his interpretations he gave a certain 
poetic touch of his own personality which to 
those who heard him was something re- 
freshing and new. The intentness and quiet- 
ness of his audience was a great tribute to 
the skill of the artist. 


As a 
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. EVEN TEMPERATURE 
FOR ORGAN CHAMBERS 












Playing an organ in which one division is out of tune with 
another is difficult and the general harmony of the selection is 
ruined. Your peace of mind is disturbed when your echo or 
solo organ, or one manual of your divided instrument is “off 
pitch” from the remainder of the organ as a result of sudden 
temperature changes and climatic conditions. No organist, 
regardless of his ability, can combat these two enemies of per- 
fect organ music. No organ is built to withstand these sudden 
changes in climatic conditions, and the organist can do 
nothing with an organ where chests and 
valves have been distorted by heat, cold 
or dampness. 


EVENHEETERS 


Are made for the sole purpose of providing 
dry even heat in the organ chamber. They are 
built to combat that cold and dampness which 
harms the delicate mechanisms of the organ. 
They are made to protect the organ—to keep the 
organ chamber dry and warm—to assure perfect 
organ service. 


EVENHEETERS are the only organ chamber 
heaters that can do this satisfactorily and efficient- 
ly. Their ability has been proven and their en- 
dorsements have come from hundreds of sources. 
Organists, theatre owners, architects, all endorse 
EVENHEETERS, for they have tried them and 
found them perfect. 


Now is the time to provide EVENHEETERS. 
Discuss them with others interested in your organ 
welfare, show them this ad, then write us about 






































mEVENHEBTERS are your heating problem. We will be glad to point 
Made 2 thet i. out to you how EVENHEETERS will heat your 
place—in the organ cham: organ chambers satisfactorily. We will gladly 
the committee room when give complete information calculating your re- 
is needed, Just put the plug quirements and making quotations if you’ll send 
HEETERS will do the rest. us data as to your organ chamber size and the 
Pn a wall exposure. 





Write today. Don’t wait for organ trouble. 
Prevent it! 


CRAMBLET ENGINEERING CORP. 


287 Milwaukee St. Milwaukee, Wis. 













EVENHEETERS 


Your Best Possible Pipe Organ Insurance 












PROVIDE AN ABSOLUTELY J 
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Some of the Many Church 
Installations: 


First Baptist Church, 
Arlington, Mass. 


First Baptist alae 
Pontiac, Mich 


First Seneiiniibeai Ch 
Chicago, Ill, — 


Christ eS ag Church, 
Freeport, I. 

Holy Trinity Church, 
Niagara Falls, N. Y. 


Presbyterian Church, 
Bloomsburg, Penn. 

St. Paul’s Church, 
Wickford, R. I. 


St. Peter’s Church, 
Washington, D. C. 


Some of the Lodges and Mu- 
nicipal Auditoriums Using 
Evenheeters: 

Masonic Temple, 
Ft. Wayne 

Humboldt Park Comman dery, 
Chicago, Ill. 


St. Joseph Auditorium, 
St. Joseph, Mo. 


Chamber of semmares 
Scranton, 


Northwestern Collene, 
Naperville, Ill 


Colorado Consistory, 
Denver, Colorado 






Theater Chains Which Buy 
EVENHEETERS: 
Comerford, Publix 

Saenger, Fishers 

Saxe, Balaban & Katz 
Lubliner & Trinz 

Stanley, Universal, Orpheum, 
Loews, Finkelstein & Ruben, 
Great States, etc. 


Following Is a Partial List of 
Organ Manufacturers Pur- 
chasing and Recommend- 

ing Our Evenheeter 
Equipment: 


Rudolph Wurlitzer Organ 
Company 


W. W. Kimball Co. 

Welte Organ Co. 

Estey Organ Co. 

Bartola Musical Instrument 
Co. 


Marr and Colton 

Robert Morton Organ Co. 
Austin Organ Co. 

Page Organ Co. 

Wicks Pipe Organ Co. 
Hook and Hastings 

M. P. Mller, Inc. 


Geneva Organ Co. 


_ re 
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ST. PETER'S, NEW YORK, 
TO HAVE FOUR-MANUAL 


GIVES CONTRACT TO KILGEN 
Specification for Instrument in Catho- 
lic Edifice on Barclay Street 
Is Drawn Up by Robert 
W. Wilkes. 





St. Peter’s Catholic Church on Bar- 
clay street, in New York City, has 
awarded to George Kilgen & Son, 
Inc., of St. Louis the contract for a 
four-manual instrument. The follcew- 
ing specification was prepared by 
Robert W. Wilkes of Yonkers, N. Y 
who served as organ advisor to the 
Rev. E. Noonan, pastor of the church: 

GREAT ORGAN. 
(All enclosed in same chamber as Choir). 

Double Diapason, 16 ft., 85 pipes. 

First liapason, 8 ft., 61 pipes. 

Second Diapason, § ft., 61 notes 


Violin Diapason, 8 ft., 61 notes 
Ieouble Flute, & ft., 73 pipes. 
iola, § ft., 73 notes 

Claribel Flute, 8 ft., 61 notes 

PDulciana, § ft., 73 pipes. 


Unda Maris, 8 ft., 73 pipes. 

Octave, 4 ft., 61 notes. 

Flute, 4 ft., 61 notes. 

Unda Maris, 4 ft., 61 notes. 

Flute Twelfth, 2% ft., 61 notes. 
Flute Fifteenth, 2 ft., 61 notes. 
Flute Seventeenth, 13/5 ft., 61 notes. 
Dulciana Mixture, 5 rks., 305 pipes. 
String Mixture, 3 rks., 61 notes. 
‘Tuba Mirabilis (on separate heavy 
wind pressure), 8 ft., 73 pipes. 
Chimes (from Echo), 21 tubes. 
Tremolo. 

SWELL ORGAN. 

Bourdon, 16 ft., 101 pipes. 

Open Diapason, 8 ft., 73 pipes. 
Gedeckt, 8 ft., 61 notes. 

Salicional, 8 ft., 73 pipes. 

String Celeste, 8 ft., 73 pipes. 
Harmonic Flute, 8 ft., 85 pipes. 
Flute Celeste, 8 ft., 49 pipes. 

Flute, 4 ft., 61 notes. 

Flauto Traverso, 4 ft., 61 notes. 
Nazard, 2% ft., 61 notes. 

Piccolo, 2 ft., 61 notes. 

Tierce, 13/5 ft., 61 notes. 
Cornopean, 8 ft., 73 pipes. 


Oboe, 8 ft., 73 pipes 


Vox Humana (Tenor C), 16 ft. 73 
pipes. 

Vox Humana, § ft., 61 notes. 

Vox Humana, 4 ft., 61 notes. 

Tremolo. 


CHOIR ORGAN, 
Contra Viola, 16 ft., 101 pipes 
Violin Diapason, 8 ft., 73 pipes. 
Violin, 8 ft., 7 pes 
Claribel Flute, 3 ft., 85 pipes. 
Tibia Clausa, 8 ft., 73 pipes. 
Quintadena, § ft., 73 pipes. 
Viola, 8 ft., 61 notes 
Unda Maris, §& ft., 61 notes. 
Flute, 4 ft., 61 notes. 

Violetta, 4 ft., 61 notes. 

Unda Maris, 4 ft., 61 notes. 

Viola Twelfth, 2%, ft., 61 notes. 

Viola Fifteenth, 2 ft., 61 notes. 

Viola Seventeenth, 13/5 ft.. 61 notes 
Dulciana Mixture, 5 rks., 1 notes 
Clarinet, 8 ft., 73 pir 

Chimes (from © 

Tremolo. 

PEDAL ORGAN. 
tesultant, 32 ft., 32 notes. 
First Diapason, 16 ft., 44 pipes. 
Second Diapason, 16 ft., 32 pipes. 
ourdon, 16 ft., i4 pipes. 
Gedeckt, 16 ft., 32 notes. 
Contra Viola, 16 ft., 32 notes 
Octave, 8 ft., 32 notes. 

Flute, 8 ft., 32 notes. 
Dolce Flute, 8 ft., 32 notes. 
Viola, 8 ft., 32 notes. 
Tuba, 16 ft., 12 pipes. 

ECHO MANUAL. 

Gedeckt, 8 ft., 73 notes. 

Echo Salicional, 8 ft., 73 pipes. 

Celeste, 8 ft., 73 pipes. 

Vox Humana (in its own box with ad- 
justable openings), 8 ft., 73 pipes. 

Vox Angelica, 4 ft., 73 pipes. 

Flute, 4 ft., 61 notes. 

Tremolo. 

ECHO PEDAL, 
Bourdon, 16 ft., 85 pipes. 
Gedeckt, 8 ft.. 32 notes. 


Dr. J. E. W. Lord, the organist and 
composer, who had been engaged by 
the Geneva Organ Company of Illinois 
to play the opening recital on its new 
organ in the M. E. Church at Aber- 
deen, Miss., Sept. 18 and 19, was taken 
ill before the recital date and will be 
in the hospital at El Dorado, Ark., for 
some time. Every hope is given by 
those in attendance upon him that his 
recovery will not be long delayed. 
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7 MOST RECENT PUBLICATIONS || 
Y/ Organ Choir 
A Festal Procession. Benedicite Omnia Opera. 
No. 1 i ae 


Williams-Barnes 
At the Foot of Fujiyama. 
. B. Gaul 
Canzona in A-flat. 
O. Manstield 
“Carmen”—Prelude. 
Rizet-Koch 


“Carmen’’—Intermezzo 





Act. II, Bizet-Koch 
“Carmen’’-—Intermezzo. 
Act. IV. Bizet-Koch 


Communion. R. L. Becker 
Evening Prayer —_ 
Chimes. F. L. Calver 
dyl. Carleton Bullis 
Moment Musical—Op. 65. 


Pas triste, pas gai.—Op. 34. 
Bennett-Mansfield 
Rustie Song. 
Clifford Demarest 
| Sonata in One Movement. 
Sidney Homer 
Third Suite for Organ. 
Op. ¢ 
Edward Shippen Barnes 


HSacret Songs 
Come, Spirit of Se Living 


God. ey Speaks 
Eventide, seasdoath Carreau 














Whitney Coombs 
Lord, whe Art Merciful. 


R. Diggie 

Ascription, 
George A. Burdett 

At Evening. 


/\| Hold Thou My Hand. 
( } | (} Pearl G. Curran 
Light of Life. 


Brown-Barnes \ 


William Berwald 


Prayer (a setting of the 
| Lord’s Prayer) 
| 


The Key to Love Divine. 


Pearl G. Curran 


Walter H. Nash | 





o, 2 in A. 
J. H. Lord 


Benedictus es Domine. in 
F. P. D. De Coster 


Communion Service. 
Dudley Buck 


Gloria. (From Mass in \ 


3-flat) H. A. Farmer 
Gloria, from Twelfth 
Mass. Mozart 


(Arranged for Three-Part 
Chorus of Women’s Voices 
py W. G. Owst.) 
Glory to God, Epa “The 
Messiah.’ G. F. Hindel 
How Sweet and Silent Is 
the Place. L. Crawford 
Light of Life. 
Cc. W. Coombs 1] | 
My Master. E. S. Barnes | 
0 Hold Thou Up My 
Goings. T. Guy Lucas 
O Thou That Tellest 
Good ‘Tidings to Zion, 
from “The rg ag 
3. F. Handel 
Passing Out of the Sha- | 
dow. (Funeral Hymn). | 
Fred H. Huntley 
The Voice That Breathed 
O’er Eden. (Wedding 
Hymn.) Dykes-Shelley 
There Is One Way. 
William Berwald 

















Sacred Duets 


Christian. the Morn Breaks 
Sweetly O’er Thee. 
Harry Rowe Shelley 
Saviour, When Night 
Involves the Sky. 
Harry Rowe Shelley 











G. SCHIRMER, Inc. Dew York 


3 east 434 street 
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he Zephyr Electric 
Organ Blower 


is a Three Bearing Machine 


It is the most Scientifically Constructed Organ 
Blower. 


The motor does not carry the weight of the 
fans. Bearing trouble is unknown. Vibration is 
reduced to a minimum. The Zephyr operates with 
exceptional quietness. 


It is the Ideal Blower for Hard Service. 
Built in all sizes from % to 10 H. P. 


A. C. 60 cycle, 1 phase outfits kept in stock for 
immediate shipment. 


Discount to the trade on application. , 


The Zephyr Electric Organ Blower Co. 


Orrville, Ohio 








IMPROVISATION is CREATION 
INTERPRETATION is RECREATION 
Both demand RHYTHMIC VITALITY 


This Principle Stressed in Instruction given by 


ROLLO MAITLAND, F. A. G. O. 


in ORGAN PLAYING and MUSICAL SELF-EXPRESSION 


Concert Season 1927-1928 Also Booking 


Address, 2129 Chestnut Street Philadelphia, Pa. 








DISCRIMINATING 


ATTENT I O ORGANISTS 


WILLIAM FAULKES offers for your programs a wonderful “Concert 
Overture in A-flat.” Price, 75 cents, net. 

ROLLO F. MAITLAND offers one of the most charming melodies 
entitled “At Sundown.” Price, 40 cents, net. 

WILLIAM T. TIMMINGS offers “Paean,” a brilliant number suited 
to church or concert uses. Price, 75 cents, net. 

GEORGE HENRY DAY, Mus. D., offers “Melodie in B-flat” at 35 
cents, net, and a double number “Choral Prelude on ‘Pentecost’ ” 
and “Vesper Chimes” selling at 40 cents, net. 


We shall not attempt to describe these numbers, but will gladly send 
any or all for your examination. Certainly, the standing of these com- 
posers will be sufficient “urge” for you to re quest copies. We believe 
they are by far the outstanding publications for the organ for the sea- 


son of 1927-28. ORDER TODAY. 


C. HAROLD LOWDEN, Incorporated 


Publishers for “Discriminators’ 


20TH and CHERRY STREET PHILADELPHIA 











WARREN D. ALLEN 


STANFORD UNIVERSITY 
CALIFORNIA 


THIRD TRANS-CONTINENTAL TOUR 
1928 APRIL—MAY 1928 
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RECENT SHIPMENTS TO EUROPE INCLUDED 


FRANCE—Marcel Dupre, 40 Boulevard Anatole France, Meudon, Paris. 
8’ Clarinet CC-C 61 pipes Pitch A-440 Wind Pressure 4 inches. 


GERMANY-—G. F. Steinmeyer & Co., Oettingen, Bayern 
8’ Reed Saxophone CC-C 61 pipes Pitch A-870 Wind Pressure 9% inches 
8’ Stentorphone CC-C 61 pipes Pitch A-870 Wind Pressure 9% inches 
8 Tibia Clausa CC-C 61 pipes Pitch A-870 Wind Pressure 9% inches 
8’ French Horn CC-C 61 pipes Pitch A-870 Wind Pressure 9% inches 
E. F. Walcker & Cie., Ludwigsburg, Wurttemberg 
8’ French Horn CC-C 61 pipes Pitch A-435 Wind Pressure 25 centimeters 
8’ Vox Humana  CC-C 61 pipes Pitch A-435 Wind Pressure 15 centimeters 
M. Welte & Sohne, Freiburg I. Baden 
8’ Vox Humana CC-C 73 pipes Pitch A-435 Wind Pressure 10 inches 
8’ Vox Humana CC-C 73 pipes Pitch A-435 Wind Pressure 10 inches 


HOLLAND— A. Standaart, Nieuwa Haven 83, Schiedam 
8’ Vox Humana CC-C 61 pipes Pitch A-435 Wind Pressure 150 millimeters 





Mr. A. Gottfried in his Experimental Laboratory 


A few of Gottfried’s latest creations consist of Saxophone (Pat.), Oboe (Pat.) Diaphone, Clarinet, French Trumpet, English Post Horn, English 
Horn, Gottfried Special Violin, Gottfried Fluegel Horn, Jazz Type Kinura, Brass Trumpet (bodies of brass), Brass Saxophone (bodies of brass), 
French Horn, Oboe Horn (Pat.), Tibia Plena, and Tibia Clausa. 


THE A. GOTTRRIEEY CO). 


Founded 1890 


The World's Largest Organ Supply and Export House ERIE, PENNSYLVANIA 
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OFFICERS OF THE N. A. O. 
President—Reginaid L. McAll, 2268 
avenue. New York City. 
of the Executive Committee 
Nor ‘ton, St. George’s Church, 





Willard I. Nevins, 459 East 


Secretary 


Twenty-second street, Brooklyn, N. Y. 


Treasurer—Ernest F. White, 49 West 
Twentieth street. New York City. 
He adquarters — Church of the Holy 


Communion, 49 West Twentieth street, 
New York City. 





Only two months remain for sub- 
mitting compositions for the $1,000 
prize of the Estey Organ Company for 
the best composition for organ and or- 
chestra. We do not know how many 
manuscripts are about ready to be 

iced in the mails, but we do hope 
hat the generosity of the Estey Com- 
pany in offering such a prize will bring 
forth a large number of works of de- 
cided merit. 

There are complete copies of the 
conditions at headquarters and once 
more we ask you to give this compe- 
tition extended publicity. 

N. A. O. members and all organists 
residing in Iowa are urged to coop- 
erate with Marshall Bidwell of Coe 
College at Cedar Rapids in building up 
a strong chapter in that state. a. 
Bidwell was elected state president 
for Iowa at the St. Louis convention 
and we all wish him great success in 
his new position. 


From now until Jan. 1, 1928, the 
membership fee to new members for 
the remainder of this year is $1.50. 
Beginning Jan. 1, in addition to the 
yearly dues of $3, all new members 
must pay an initiation fee of $2. We 
hone that our members will make this 
clear to prospective members and urge 
them to join at once. 

Ernest F. White, our new treasurer, 
is going about his work with great en- 
thusiasm, and we can help him to re- 
tain this by assisting in every possible 
way. The association has most gener- 
ously carried a few delinquents for 
many months. Mr. White hopes to 
clear up all such cases in the next 
month, and be able to send out the 
1928 bills for ~~ without one unpaid 
1927 account. If by i chance you 
have sn aw Oy the 1927 statement, 
please give it your attention at once. 


At this time last year we began to 
hear of definite results from suggest- 
ions presented and discussed at ‘the 
round-table meeting of the Philadel- 
phia convention on the subject of the 
formation of new chapters. Here in 
the East four new organizations be- 
gan work early in October. With such 
a successful convention in St. Louis, 
we look forward to many new chap- 
ters in the West and the Middle West. 
We feel sure that the St. Louis con- 
vention must have inspired the plans 
for even more chapters than were ac- 
tually formed by the enthusiasm car- 
ried away from the Philadelphia con- 
vention of last year. 

Herbert S. Sammond and his com- 
mittee on organization stand ready to 
assist with information and help any- 
one. who may contemplate active 

O. work for his or her locality. 
We pra that they will be kept busy 
by inquiries during this month. 





Executive Committee. 

The first executive committee meet- 
ing of the fall season was held at head- 
quarters on Monday, Sept. 19. The 
following were present: President Mc- 


All, Chairman Norton, Mrs. Keator, 
Mrs. Lockwood, Misses Whittemore 
Coale and Messrs. Noble, White, 


‘Sammond, Weston, Harris and Nevins. 


Before the usual business of the meet- 
ing, Mr. Norton, on behalf of the com- 
extended a cordial welcome to 


mittee, 

the new members of the 1927-28 com- 
mittee. The minutes of the previous 
meeting were then heard and accepted. 
The treasurer’s report, as read by Mr. 


White, show: tiie financial condition 
of the association to be good. A fine 
report of the St. Louis convention was 
given by Mr. McAll. It was moved 
and passed that Ralph A. Harris be 
added to the membership of the execu- 
tive committee. The standing com- 
mittees for 1927-28 as listed elsewhere 
were submitted for the approval of the 
committee and were duly elected. 

The chairman was etven power to 
appoint a commit? three to take 
up the selectic ihe convention city 
for 1928, and *cport recommendations 
to the October meeting of the execu- 
tive committee. 

After discussing plans for several 
headquarters public meetings the ses- 
sion adjourned. 





Dinner for Goss Custard. 

The first fall meeting of the National 
Association of Organists, headquarters 
group, took the form of a dinner at 
the Town Hall Club in New York, 
Sept. 9, in honor of Harry Goss Cus- 
tard of Liverpool Cathedral, who came 
to America to play for the convention 
in St. Louis. Other guests of honor 
were Mrs. Goss Custard, their son 
Leslie, C. D. Linderidge and the Rev. 
Harold Gibbs of St. Thomas’ Church. 

During the dinner, at which about 
fifty members were present, a word of 
welcome was heard from the Rev. Mr. 
Gibbs and some interesting stories of 
old Liverpool from James E. Yates, 
who was a resident of that city and a 
friend of the late W. T. Best. The 
president, Reginald McAll, introduced 
Mr. Goss Custard, who spoke of mod- 
ern Liverpool and drew an_ interesting 
comparison between the English and 
American practices in organ building, 
with a splendid appreciation of what 
has been accomplished on this side of 
the water. 

Through the kindness of Dr. T. 
Tertius Noble and his assistant, Mr. 
Tietjen, the whole gathering made a 
visit to St. Thomas’ Church, where 
many who were unable to attend the 
dinner were waiting. Mr. Goss Cus- 
tard consented to play, and after a 
a improvisation played the Bach 
Toccata and Fugue in D minor, the 
Dvorak “Legende” and the first move- 
ment of Widor’s Sixth Symphony in 
such fine style that it was hard to 
believe that he had not had long 
acquaintance with that instrument. 

Miss Lilian Carpenter yielded to 
requests and played Rheinberger’s 
Cantilene in F, from the Eleventh 
Sonata, and the Franck Chorale in A 
minor, and Mr. Tietjen contributed to 
the evening’s enjoyment by playing 
the Adagio from Widor’s Sixth Sym- 
phony and the Bach Prelude and 
Fugue in D major. 

The evening was concluded by the 
Rev. Harold Gibbs conducting his 
guests around the church, explaining 
the modern symbolism of the beautiful 
sculptures and carving. 





Special Notice. 
_On and after Jan. 1, 1928, in addi- 
tion to the yearly dues there will be 
for new members joining the N. A. O. 
an initiation fee of $2. 





Camden Chapter. 

With the following work planned for 
the remainder of the year, Camden 
chapter promises to surpass its former 
record for activity. The program 
drawn up during the summer includes: 

Sept. 20—Fall rally. Informal din- 
ner. Ralph Kinder guest and speaker. 

Oct. 17—Discussion of children’s 
choirs. Arrangements being made to 
secure Miss Vosseller of Flemington 
Choir School as speaker. 

Oct. 27—Memorial recital for Daniel 
Strock, to be played by Henry S. Fry 
in Church of the Immaculate Concep- 
tion. Louis Shenk, baritone, soloist. 

Nov. 21—Presentation of award to 
winner of composition contest con- 
ducted by chapter among its members. 
Prize given by Dr. Edward M. Sulli- 
van of Woodbury. 

Dec. 1—Lecture by Canon Fellowes 
of St. George’s Chapel, England, on 


music of Tudor period, to be given in 


St. Clement’s Church, Philadelphia, 
under auspices of American Organ 
Players’ Club and American Guild of 
Organists. Choral Association of Cam- 
den chapter to render musical exam- 
ples in conjunction with St. Clement's 
choir. 

Dec. 19—Candlelight carol service 
jointly by the chapter and the choral 
association. 

The chapter for the first time enters 
upon a new season mourning the loss 
of a valued friend and staunch patron. 
Daniel Strock, M. D., distinguished 
physician and lover of the arts, espe- 
cially music, passed away in July. Mr. 
Eagin, in the Cipher, says of him: 

‘Camden chapter knew him as an 
enthusiastic, loyal and sympathetic 
supporter of all its activities from the 
very start. A sincere lover of good 
music, it was apparent to all that he 
enjoyed to the utmost the various 
musical affairs held by the chapter, and 
he never failed to express his apprecia- 
tion. Unlike many men of advanced 
years, he could always enter into en- 
jJoyable social contact with younger 
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ene In the executive committee 
he was helpful in his suggestions, and 
was always willing to assist in every 
way possible. It was largely through 
his efforts that Camden chapter was 
early brought to the attention of the 
civic authorities. His work, his kindly 
word and delightful personality will be 
sadly missed.” 
Howarp S. Tussey, President. 





Committees for 1927-28. 
Headquarters Committee—Miss Car- 
penter, chairman; Miss Coale, Mrs. 
Lockwood, Mrs. Keator, Mr. Stanley, 
Mr. Weston, Mr. Russell. 

Finance and Auditing Committee— 
Messrs. Sammond, Weston and White. 

Bulletin Committee—Mr. Harris, 
chairman; Misses Carpenter and Kitch- 
ener. 

Membership and Organization Com- 
mittee—Mr. Sammond, chairman; Mrs. 
Keator, Miss Whittemore, Messrs. Am- 
brose, Fry, Nevins and White. 

Committee on Relations with Organ 

3uilders—Senator Richards, chairman; 
Messrs. E Elliot, Skinner and Maitland. 








DRESSLER, LOUIS R.— 


For Schools, 
THE STAR 
Written and 


OL IVE R DITSON COMP ANY, 
CHAS. H. DITSON & CO., 


New Music for Christmas--- 19 927 


Anthems—Mixed Voices 


HAIG6: RE GGlOnIONSFOLOEN: acaideucnso neste maneecceesn soak daenie 5S 
14,136-obb. The Violin part to the above i... .0s40sersveseoes es 
LEMONT, CEDRIC W.— 
125. Glory to God CG TW one cas cc acwiiasasesancrs neeaicees a 
McCOLLIN, FRANCES— 
14122. ‘Come’ Elster, Yeo Raitt os.0aei.ire oscecceveicrt’s Gacerealorn are a5 
Lead . , . va) , , . r , 
MENDELSSOHN-NEVIN— 
14,123. There Shall a Star from Jacob. From “Christus”...... .20 
Anthem—Men’s Voices 
GREELY, PHILIP— 
14126. Ye Joyful Bells Lift Up Your Voice... ....0. 06.00% s00. AS 
Anthem—Women’s Voices 
MARZO, EDUARDO—Op. 44, (bis. ) 
14,139. While Shepherds Watched Their Flocks by Night..... 5 
a 7 Duet 
NEVIN, GEORGE B.— 
RURP Or aus eR Gs eon is Gn cee oti hk Ae Aree ballet nie a 50 
For Soprano and Tenor, in Db 
For Soprano and Alto, in A 
Cantata For Women’s Voices 
THE ADORATION 
By George B. Nevin 
Solo Voices: Soprano and Alto; about 25 minutes.............. 75 
Wrchowtray Parts, Batael: <.o bem acusnn so enewine weiss BOs cs var sig eee 3.00 


A CHRISTMAS PAGEANT 


Sunday Schools and Communities 


Grace Pierce Maynard 
Price, 75 cents net 


Try Your Music Store First 


OF HOPE 


compiled by 


3oston 
New York 


179 Teemient St., 
10 East 34th St., 








Dr. FREDERIC TRISTRAM EGENER 
CONCERT ORGANIST-BARITONE 
St. Catharines, Ontario, Canada 
Over 1000 Recitals in United States and Canada. 








CONCERT 





ARTHUR C. BECKER, A. A. G. O. 


Dean School of Music, De Paul University 
Organist St. Vincent's 


ORGANIST 


Church, Chicago 
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FIRST PRESBYTERIAN 
ORDERS LARGE ORGAN 


CHICAGO CHURCH’S SCHEME 





Specifications of Four-Manual Being 
Built by M. P. Moiler for the 
New Edifice of Merged 
Congregations. 





In conformity with the size and im- 
portance of its new edifice, the First 
Presbyterian Church of Chicago, re- 
cently formed through a merger of the 
old First Presbyterian with the Wood- 
lawn Church, will have one of the large 
church organs of Chicago when the 
new plant is completed. As announced 
in The Diapason in June, the contract 
was awarded to M. P. Moller. The 
specifications are as follows: 

GREAT ORGAN. 


1. Open Diapason, 16 ft., 85 pipes. 
2. Open Diapason, 8 ft., 73 pipes. 

3. Open Diapason, 8 ft., 73 pipes. 
4. Doppel Fléte, 8 ft., 73 pipes. 

5. Gemshorn, 8 ft., 73 pipes. 

6. Clarabella, 8 ft., 85 pipes. 

7. Octave, 4 ft., 61 notes. 

8. Flute, 4 ft., 73 notes. 

9. Fifteenth, 2 ft., 61 pipes. 


10. Trumpet, 8 ft., 73 pipes. 
11. Flute Harmonic, 4 ft., 61 pipes. 
12. Tibia Plena, 8 ft., 73 pipes. 
13. Chimes. 
14. Harp, 49 notes. 
Tremulant. 

SWELL ORGAN. 
15. Lieblich Gedeckt, 16 ft., 97 pipes. 
16. Open Diapason, 8 ft., 73 pipes. 
17. Salicional, 8 ft., 73 pipes. 
18. Open Diapason, 8 ft., 73 pipes. 
19. Viole d’Orchestre, 8 ft., 73 pipes. 
20. Viole Celeste, 8 ft., 73 pipes. 
21. Stopped Diapason, 8 ft., 73 notes. 
22. Flautina, 2 ft., 61 notes. 
23. Flute d’Amour, 4 ft., 73 notes. 
24. Dolce Cornet, 4 rks., 292 pipes. 
25. Oboe, 8 ft., 73 pipes. 
26. Posaune, 16 ft., 73 pipes. 
27. Cornopean, 8 ft., 73 pipes. 
28. Vox Humana, 8 ft., 73 pipes. 

Tremuiant. 

CHOIR ORGAN. 
29. English Diapason, 8 ft., 73 pipes. 
30. Concert Flute, 8 ft., 73 pipes. 
31. Dulciana, 8 ft., 73 pipes. 
32. Unda Maris, 8 ft., 61 pipes. 
33. Gamba, 8 ft., 73 pipes. 
34. Piccolo, 2 ft., 61 pipes. 
35. French Horn, 8 ft., 73 pipes. 
36. Clarinet, 8 ft., 73 pipes. 
37. Flute, 4 ft., 61 notes. 


38. Harp, 49 bars. 
Tremulant. 
SOLO ORGAN. 
39. Stentorphone, 8 ft., 73 pipes. 
40. Gross Flote, 8 ft., 73 pipes. 
41. Gross Gamba, 8 ft., 73 pipes. 
42. Gamba Celeste, 8 ft., 73 pipes. 
43. Suabe Flute, 4 ft., 73 pipes. 
44. Ophicleide, 16 ft., 85 pipes. 
45. Tuba, 8 ft., 85 pipes. 
46. Clarion, 4 ft., 85 pipes. 
Tremulant. 
ECHO ORGAN. 
(Played from Solo Manual.) 
47. Echo Flute, 8 ft., 73 pipes. 
48. Forest Flute, 4 ft., 61 notes. 
49. Viole Celeste, 8 ft., 61 pipes. 
50. Muted Viole, 8 ft., 73 pipes. 
51. Vox Humana, 8 ft., 73 pipes. 
52. Chimes, 25 notes. 
53. Pedal Bourdon, 16 ft., 32 pipes. 
PEDAL ORGAN. 
54. Contra Bourdon, 32 ft., 56 pipes. 
55. Open Diapason, 32 ft., 32 notes. 
56. First Open Diapason, 16 ft., 44 pipes. 
57. Second Open Diapason, 16 ft., 32 
pipes. 
58. Third Open Diapason, 16 ft., 32 notes. 
59. Posaune, 16 ft., 32 notes. 
60. Lieblich Gedeckt, 16 ft., 32 notes. 
61. Bourdon, 16 ft., 32 notes. 
62. Ophicleide, 16 ft., 32 notes. 
63. Tuba, 8 ft., 32 notes. 
64. Clarion, 4 ft., 32 notes. 
65. Octave Bass, 8 ft., 32 notes. 
66. Bass Flute, 8 ft., 32 notes. 
67. ‘Cello, 8 ft., 32 notes. 
68. Echo Bourdon, 16 ft., 32 notes. 


To Be Bride of William H. Barnes. 
Mrs. James T. McMillan of St. 
Paul, Minn., announces the engage- 
ment of her daughter, Edith McMillan 
Robinson, to William Harrison Barnes, 
son of Mrs. Charles O. Barnes of 1620 
Judson avenue, Evanston, Ill. The 
wedding will take place Saturday after- 
noon, Oct. 22, at the House of Hope 
Presbyterian Church, St. Paul. Mr. 
Barnes, who is known to all Diapason 
readers, was graduated from Harvard 
in 1914. Both he and the bride-to-be 
have been prominent in the musical 
life of Chicago and St. Paul. They 
will make their home in Evanston. 











Ernest E. Mellville of Wilkes-Barre, 
Pa., has moved to Houghton, Mich., to 
assume the position of organist and 
choirmaster of Trinity Episcopal 
Church. Mr. Mellville is a musician of 
wide experience. He was director and 
teacher of piano and organ at the con- 
servatory of music of New Salem, 
W. Va. 














By Using a 





SIMPLEX ORGAN BLOWER 


Brings Friendly Business Contact Immediately and 
Maintains It, and, Valued by the 


B-F BLOWER COMPANY, Inc. 


Fond du Lac, Wisconsin 











F. A. BARTHOLOMAY & SONS 


Designers and Builders of 


PIPE ORGANS 


Actions Installed for Ringing Tower Chime Bells 
ESTABLISHED 1900 
N. E. Cor. American and Bainbridge Streets, PHILADELPHIA, PA. 
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GOOD WORK IN CALIFORNIA 


Artcraft Company Forging to Front 
as Result of Latest Organs. 

The Artcraft Organ Company of 
Santa Monica, Cal., has been the sub- 
ject of much favorable comment on 
the organs recently installed in vari- 
ous California churches. Noteworthy 
is the instrument in St. Paul’s Pres- 
byterian Church of Los Angeles, 
whose Artcraft organ was dedicated 
last Easter. Several nationally-known 
organists have given recitals on this 
instrument and have been enthusiastic 
in their praise for the purpose of the 
Artcraft Company to maintain the true 
intent of the organ as applied to church 
work, while embodying recital features. 
The company has been doing a ca- 
pacity business, chiefly within the state 
of California, but is contemplating a 
nationwide scope in view of increased 
factory facilities. Many agencies are 
contemplated as soon as the districts 
can be properly zoned. 








Welte for Velazco Studio. 

Emil Velazco, original solo organist 
and arranger at the Roxy Theater, 
New York, now organist at the Colony 
under the management of Hugo Ries- 
enfeld, has leased a large studio at 1658 
Broadway, and is installing a Welte 
unit. Mr. Velazco will teach and also 
use the instrument for recording cer- 
tain types of organ numbers for which 
the unit orchestra is especially suited, 
his recording of legitimate organ music 
for the Columbia Phonograph Com- 
pany continuing at the Welte Studios 
in Fifth avenue. It is Mr. Velazco’s 
intention to install a second Welte 
organ early in 1928, his studio being 
arranged for its accommodation. 


Sydney Webber to Worcester. 

Sydney Webber, organist and choir- 
master of the Cathedral Church of St. 
Luke at Portland, Maine, has been 
appointed to the same position at All 
Saints’ Church, Worcester, Mass. He 
will enter upon his new duties in Octo- 
ber. Mr. Webber has made a fine 
record at Portland. Before going there 
he was for some time at Waterbury, 
Conn. 














Established 1890 


Geo. W. Badger Co. 


Characteristic 


ORGAN REED STOPS 
For 
Church, Theatre and 
Residence 
Rockville Center, N. Y. 
Near New York City 














HENRY 


S. PRY 


ORGAN RECITALS—INSTRUCTION 


Kansas City Times, Kansas City, 
Missouri:—Henry 8S. Fry, organist from 
Philadelphia, caused an audience last 
night in the richly simple auditorium 
ot the Linwood Presbyterian Church, 
to forget the heat. That is enough 
for any musician to accomplish in any 
one evening. 

Mr. Fry’s playing likewise sustained 
the musical reputation of his home city, 
so well cared for in other fields by the 
incomparable Philadelphia Orchestra 
and Curtis Institute of Music. For he 





AUG. A. KLANN 


Manufacturer of All Kinds of 
MAGNETS for ORGANS 
Special Magnets for Unit Organ 
BASIC, VIRGINIA 








Paul Allen Beymer 


ORGANIST and CHOIRMASTER 


The Temple 
Cleveland 








ADOLPH STEUTERMAN 


<A 
Calvary Episcopal Church 


MEMPHIS, TENN. 


Organ Recitals Instruction 











DENISON BROS. 


Manufacturers of 
ORGAN STOP KNOBS manne CHURCH 
Name Plates, Pistons, Tilting Tab- 
lets, Stop Keys, etc., of all kinds of 
Ivory and Imitation Ivory 
Established 1877 


DEEP RIVER - - CONN. 























THE ORGAN, HARVARD CLUB OF BOSTON 


FRAZEE ORGAN COMPANY 


134 TREMONT STREET 
EVERETT, MASS. 


DESIGNERS AND BUILDERS OF ORGANS 


Send for Copy of Our New Illustrated Booklet 
With Specifications and List of Installations 











possesses the rarest of all virtues in an 
organist and that is the restraint of 
a man of true good taste. The fine 
instrument he played is capabie of 


reaching almost any extreme he might 
have driven it toward, and he chose 
none of them. 

Singularly, he was most interesting 
in the more quiet things, for the en- 
richment of which he chose pastel tints 
of the greatest appropriateness and 
considerable variety. The andante of 
Widor’s Fourth Organ Symphony was 
thus lent the effect of being heard at 
a distance and made markedly im- 
personal, chaste and calm. There were 
none too many vigorous moments for 
contrasts; what climaxes there were 
arrived after musicianly preparation 
and not by the sudden punching of the 
sforzando button. 


ST. CLEMENT'S CHURCH 
Twentieth and Cherry Streets, Philadelphia 











Refinement in 


Organ Building 


A Faithful Adaptation of the Spiritual, Combined 


with Majestic 


Cathedral Volume, Always Found 


in the 


ARTCRAFT ORGAN 


TRULY IDEAL FOR THE CHURCH 


For Prices and Specifications, Write 


The ARTCRAFT ORGAN COMPANY 
SANTA MONICA, CALIFORNIA 








A. J.Schantz,Sons&Co. 


ORRVILLE, OHIO 


Builders of Organs for 
CHURCHES, HALLS and RESIDENCES 


ESTABLISHED 1873 


Comparison invited as to Tone Quality, Reliability, 
Steadiness of Air, Consoles, Workmanship and 
Performance thruout past years. 

















125 Austin Street 


ACHIEVEMENT 


In the Art of Organ Pipes and the 
production of tone. 


Surely a continuous gain in volume 
and a continuous growth of new 
friends must be another evidence of 
the popularity and satisfaction of our 
Master Craftsmanship. 


JEROME B. MEYER & SONS, Inc. 


Manufacturers Organ Pipes and Organ Supplies 
Milwaukee, Wis. 
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one of several Anniversary 
models. Two sizes, $1125 
and $1300, f.0. b. Chicago. 


Other designs in grands 
from $975 to $7000 


A variety of uprights 
G and players 


















A. Period Grand ma," 
is a Louis XVI design — 
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70 Years of Music. 7 


in Homes, Churches « 
Schools and Theatres — 


ONG before reaching its seventieth year, the house 

of Kimball had created a piano with an appealing 

tone and an exterior physical grace excelled by no 
other instrument of its time. 











It is many years since the Kimball name was first 
identified with the finest pipe organ music heard in 
the cathedrals and churches of this continent. 
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It does not take seventy years, or fifty, or thirty, for ‘ wi ul 
creative genius to develop the highest plane of beauty ‘SS | * ee 
in any line of art. The significance of this seventieth 
anniversary lies, not in mere lapse of time, but in the 
‘), enduring character of the ideals of the Kimball house. 


In the giant Kimball organ of the Roxy Theatre, 
New York—the largest theatre organ ever built— 
Kimball history is merely repeating itself. Several times 
in the past, Kimball pianos and organs have established 
new precedents, and the Kimball organ for the new 
Minneapolis Auditorium will mark another advance. 
These wonderful instruments simply illustrate a prin- 
ciple followed by this institution from the beginning: 


The house of Kimball always aims at a higher excel- 
lence than the best yet attained. On this tradition rests 
the supreme favor won by the Kimball piano—the 
most widely used piano on this hemisphere. 







W. W. KIMBALL COMPANY 


1857 CHICAGO 1927 
Kimball Hall, 306 South Wabash Avenue 


MORE KIMBALL PIANOS ARE IN USE IN AMERICAN HOMES THAN PIANOS 


OF ANY OTHER NAME IN THE WORLD 
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ORGAN IS BEQUEATHED 24. Unda Mari , 8 . hg a 


25. Flute d’Amour, 


TO DOANE COLLEGE 26. gre B ft:, = — 2 Th M d 
“i. arp Celesta (Prepared for), 
Setiak art Tremolo e O erm 


WILL BE BUILT BY REUTER ECHO ORGAN 


sieilnbeats (Prepared for in console.) 


e é e 
. : 28. Still Gedeckt, 8 ft., 73 pipes. 
Three-Manual, With Preparation for Si Bo atictonal #7 pen Scientific Organ School 
Echo to Be Placed in Music 30. Vox Ans it., 61 pipes. 
31. Vox Huinana, 8 ft., 61 pipes. 


PEDAL ORGAN. 





Building of Institution at Exists to 











Crete, Neb. “ ; ; Spike sc F 3 F i 
4 a m4 TS aeons Give the pupil the most solid foundation possible. 
—_— 33. ourdon, 16 , 32 2S. ae - ‘i 
. : , 34. Violone, 16 ft., 32 notes. Give him every possible’ short-cut modern 
Among recent contracts received by 35" Tititicn Gedeckt, 16 ft., 32 notes. ‘chology can devi 
the Reuter Organ Company is one tor 36. Cello, 8 ft. a2 2 notes, . psychology can devise. 
Mig ag te a _ mé — an 37. Dolee Flute, 8 ft., 32 notes. Prove that the teaching of our fathers is not good 
to be ins tal ed in the music Dullding i“ y “ ee a y = * ) 
and chapel of Doane College at Crete, Death of Charles A. Radzinsky. enough for us by showing a better way, and t 
Neb. The organ was made — ( — A, Radzinsky, for more than Give him a love of the beautiful that will last 
through the generosity of the late Mr Btee ‘ars engaged i ean factories all through life 
D. W. Cook of Beatrice, Neb., ws ini this country la pr of and 8 ‘ 
gave a substantial sum to the co'lese writer on orga’ matters, died Aug. 8 FOR TERMS AND DATES ADDRESS 
for an organ. ~ at his home, 1322 Webster avenue, 
Che instrument is to be installed on New York City, at the age of 69 years. W ? 
both sides of the stage and is to be Mr. Radzinsky was born in New York ° A. Goldsworthy, St. Mark s Church 
entirely under expression. The egress May 1, 1858. At the age of 13 years Second Avenue and Tenth Street New York City 
of the tone will be through grilles e entered the employment of J. H. & 
pli in the ceding of the auditorium. C. §. Odell & Co., where he worked 
installation is planned tor Ucccm- for more than forty-nine years. Then 
So : he retired to devote his time to piano 
Following ts e specification of the work and writing. He was employed 
organ: ; by the Wanamaker organ shop for 
GREAT ORGAN. about a year and helped to build the RGAN buying wisdom 1S a 
1. Diapason, 8 ft., 73 pipes. organ in the New York Wanamaker t t 
Doppel Flite, 8 ft., 73 pipes. store. His work was that of a chest- h h igation of 
3. Viole d’Gamba, § ft., 73 pipes. maker and as such he achieved a repu- t oroug inves ga 


4. Erzihler, 8 ft., 73 pipes. tation as one of the best in the world. h d d f ll 
ao. agg Piet He was a great reader and had a vast the merits an emerits Of a 
¢. Chimes (Prepared for). amount of organ data in his library. k f b f 
nie een See He was a reader of The Diapason from makes O organs erore pur- 
SWELL ORGAN its inception. Mr. Radzinsky left a : 
as widow and three grown children, as chasing. 


8. Bourdon, 16 ft., 97 pipes. 
$. Diapason, € ft, 13 ploes. well as five grandchildren and one 


10. Gedeckt, 8 ft., 73 notes. greatgrandchild. All : Se : f l d 
11. Salicional, 8 ft., 73 pipes. A aan Ue tie Meee INquUIrIesS given care Uu an 
12. Voix Celeste, 8 ft., 61 pipes merican Pipes to Kurope. A 
13. Aeoline, 8 ft., 73 pipes. A growing foreign demand for Amer- prompt attention. 
14. Flauto Dolce, 4 ft., 73 notes. ican organ parts is indicated by the ° 

15. Nasard, 2% ft., 61 notes. experience of the old house of A. Gott- 


16. Flautino, 2 ft., 61 notes. fried at Erie, Pa. Recent shipments of NITI “T) STATI S PIP] OR( SAN 
17. Oboe, 8 ft., 73 pipes. pipes by the Gottfried factory to points U 
18. ‘Vox Humana, 8 ft., 61 pipes. in Europe went to France, Germany 
19. Chimes (Prepared for). s E f é ‘il 
Secendiin and Holland, where a good trade is 
tie nee being developed. An interesting order 
CHOIR ORGAN. 5 : ¢ . H 
was one for a set of clarinet pipes to 




















~§ tare Siento — ee Marcel Dupre, to be placed in the Crum Lynne, Penna. 
22. Concert Flute, 8 ft., 73 pipes. famous Guilmant organ at M. Dupre’s 
23. Dulciana, 8 ft., 73 pipes. villa in Meudon. 
eueias 
wy e and 
Ags JB O t t t LESSONS 
\ TRINITY CATHEDRAL, CLEVELAND, OHIO 
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; ORGAN Me a 
are In demand Used in World's Distinguished Instruments Pes sash —— 


AMERICAN STEEL & WIRE CO. organ pipes, we have installed 


: ee ; 1 -part- 
Prepare yourself by practical individual- caneene a oe 


ized instruction at moderate rates under Our special process for im- 


pregnating wood pipes renders 


a former prominent Publix organist. David Hugh Jones them impervious to moisture and 


insures superior tone quality. 
F.A.G. 0. 


e _ mith s Mid-West Organ Supply Co. 
Westminster Choir ALTON, ILLINOIS 
eC e as ] 0 DAYTON, OHIO 


THEATRE ORGAN SCHOOL |{ELMER ENDE||Horace M. Hollister 


























sia ti ORGANIST and CHOIRMASTER . . 
36-43 State Theatre Building - - Boston, Mass. a aeltiiden anata Organist Director 
. FIRST CONGREGATIONAL CHURCH 
1125 Fourth Street, Portsmouth, Ohio Muskegon, Michigan 
TALS INSTRUCTION -gon, 
offers: _ 
Actual Screen Training with Films T. Gilbert Turnquist : Al PH I, H ARRIS 
and Slides. Organist and Choirmaster 
Modern Unit Theatre Organs. First Presbyterian Church B.A.,A.4.G.0. 
8 Recitals and Instruction —. sod Cholrmaster 


Limited Free Practice. ° 226 Fifth Ave. McKeesport, Pa. 157 St, Paul’s Place Brooklyn, N. Y. 
Class Lectures covering Style, Jazz, 


Solos, Cueing, Repertoire, Organ Main- HUGH PORTER] |H AROLD TOWER 


tenance, etc. 








ORGANIST canis 
Fi ° fi . saieataniaay <<! en ig ia 
N York Uni sit > 
urther information on request onl sgl enna: Gastins uaianiase 


104 E. 22nd St., New York City 
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ANNOUNCING 










THE OPENING OF OUR ote : 4 w 
New York Office aoe 
IN CHARGE OF (oe ” 
WILLIAM E. PILCHER, JRO sen I 
ce ie eran 
O enable those in New York o Nae an 3 a 
and vicinity to become more ae 5 
thoroughly acquainted with the | a3: 44 
artistic merits and practical advan- 7 a 1% ar i 
tages of Pilcher Organs, a New ca = ne it 
York office, in charge of William ey @* A 
E. Pilcher, Jr., has been located at - Pr 


STEINWAY HALL 


Mr. Pilcher, himself an experienced 
organist, combines the essential of 
musical appreciation with a thor- 
ough knowledge of organ manu- 
facture. His counsel as to the type 
of organ best suited to your re- 
quirements may be had without 
obligation. Inquiries are invited. 


HENRY PILCHER’S SONS 


Incorporated 
Room 915, Steinway Hall 
109-113 West 57th Street 
NEW YORK 
General Offices: Louisville, Kentucky 
Representatives in Principal Cities 
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For one hundred and seven years and throughout four gen- 
erations of the Pilcher family, Pilcher Organs have been an 
inspiring example of purity, balance and breadth of tone. 


P]LCH ER Organs 


THE VOICE OF (NEP RAT FOR 
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- Musical Pilgrimage 


Fills Summer for Class _ 
of Riemenschneider | 





During the summer session of Al- 
bert Riemenschneider’s class in 1926, 
the announcement was made by him 
that there would be no session in 1927, 
as he expected to spend the summer of 
1927 in Paris. This remark was scarce- 
ly uttered when several members of 
the class immediately said: “Take us 
with you.” That this was no jest can 
be gathered from the fact that right 
then and there were formed plans to 
undertake such a pilgrimage. 

Mr. Riemenschneider immediately 
wrote to his friend Marcel Dupre for 
information regarding the presenting 
of a summer organ master class at 
Meudon, France. Plans were com- 
pleted and early in November of 1926 
enrollment of the class was com- 
te. It was decided to secure the 
etter-class ocean accommodations and 
so the President Harding of the United 
States Lines was selected for cabin 
passage, leaving New York on June 22 
and returning to New York Sept. 2. 
The party enjoyed the passage over 
and return in comparative luxury. 
Aside from Mr. Riemenschneider and 
his family, the party consisted of six- 
teen persons, most of whom were or- 
ganists, and let it be said right here 
that when it comes to completing de- 
tails, organists stand second to no 
other profession. Mr. Folkman of the 
steamship agency which made the 
arrangements said that in thirty years’ 
experience this was the only party he 
had ever had that paid all of the 
deposits on the tickets as well as the 
balance due on time and that went 
100 per cent without casualties. He 
said it was surely a record. So one 
must hand it to the organists for 
promptness. Perhaps the fact that the 
organist must open the service each 
Sunday cultivates promptness. 


ae 
ur 


arrival at Paris was most 
auspicious, although at 2:30 in_ the 
morning. The personnel of the Hotel 
Versailles, which Mr. Riemenschneider 
had selected as the headquarters, was 
at the Gare St. Lazare or waiting at 
the curb before the hotel. Pedaliers, 
pianos and two-manual reed organs 
were secured for everybody and several 
small pipe organs were rented, so that 
in two days after reaching Paris every- 
body was practicing full time and in 
four days lessons were begun. A term 
of six weeks had been arranged with 
M. Dupre. There were two class les- 
sons each week of two hours’ duration. 
The first lesson each week was devoted 
to improvisation and the second to 
Bach interpretations, covering the 
major part of his works. One or two 
private hour lessons were taken each 
week by each member of the class. 


The 


M. Dupre’s villa is at Meudon, just 
outside of Paris and just around the 
corner from where the late Alexandre 
Guilmant’s villa stands. M. Dupre 
bought Guilmant’s Cavaille-Coll organ 
of three manuals and twenty-nine stops 
and had a music room built on to his 
villa in which he installed this his- 
toric organ. The general effect and 
ensemble is remarkable and gives to 
M. Dupre a layout for his organ 
classes which is perhaps not excelled 
anywhere else. This excellent equip- 
ment, which includes a second two- 
manual organ in another part of the 
villa, combined with the winning per- 
sonalities of both M. and Mme. Dupre, 
made the trip to Meudon each time a 
most pleasant event. The evening after 
the arrival of the party in Paris the 
Dupres arranged a reception for the 
class at which the fine organ was dis- 
played in all its beauty. Class sessions 
were all filled with a vital interest and 
enthusiasm. 


M. Dupre has long been known as 
a supreme organist and improviser, but 
after the summer’s work many remarks 
were heard to the effect that as a 
teacher he is fully up to his standard 
as an artist. Mme. Dupre is an ex- 
cellent aid to her noted husband and 
much was accomplished by her to 
make the Paris sojourn a notable and 
pleasant one. 

Many special events were arranged 
for the class, among which were a 
private recital by M. Dupre at the 
Trocadero, and a recital by the class at 
which every member played and which 
was ended by numbers played by 
Messrs. Riemenschneider and Dupre. 
A banquet was tendered M. and Mme. 
Dupre and Mr. and Mrs. Riemen- 
schneider by the class at the Villa 
Guilmant, which is now a high-class 
pension. The banquet was given in 
the concert hall and was replete with 
sparkling wit in the after-dinner 
speeches. After the banquet the class 
presented to M. Dupre a_ beautiful 
music case of carved wood and to Mr. 
Riemenschneider the complete organ 
works of Bach, bound in leather, in 
the Bach Gesellschaft edition. Another 
treat was a visit by the whole party 
to the organ tribune of St. Sulpice, 
where Widor greeted the party and 
played for them, after which a visit 
was made to the Marie Antoinette 
organ, which was formerly in the 
Petit Trianon and now is in one of the 
chapels at St. Sulpice. Mozart played 
upon this organ and it is still in per- 
fect condition besides being a thing of 
marvelous beauty. 

A pleasant hour was spent at the 
Institute of France, where M. Widor 
has placed his own two-manual organ. 
On this occasion Mr. Riemenschneider 
played M. Widor’s new “Suite Latine,” 
consisting of six movements, before 
the class. Many other little outings 
were undertaken by the class as a 
whole and in separate groups, among 
which were two trips to the American 
School at Fontainebleau, visits to va- 
rious organ lofts and meetings with 
famous musicians. With the exception 
of one slight taxi accident in Paris, the 
whole pilgrimage was without a hitch, 
and the arrangements were voted per- 
fect in every respect. The organists 
have received a full cup of inspiration, 
higher ideals and further enthusiasm 
from the contact with such a great 
artist as M. Dupre and with the art 
standards of the French capital. They 
are returning to their homes better 
prepared than ever to spread the gospel 
of highest standards in their profes- 
sion. 

The following were members of the 
class: 

Mrs. Otis Benton, Cleveland, Ohio. 

Miss Laura Louise Bender, Cleve- 
land. 

Carleton H. Bullis, Cleveland. 

Miss Marie Burdette, Winfield, Kan. 

Royal Brown, San Diego, Cal. 

Porter Heaps, Evanston, II. 

Ernest Ibbotson, Detroit, Mich. 

Mrs. Cora Conn Moorhead, Winfield, 
Kan, 

Mrs. Ida K. Mervine, Cleveland. 

Mrs. Martha B. Pyne, Pittsburgh, 


a. 
Mrs. Ida M. Reeder, Lakewood. 
Ohio. 

Mrs. Edith B. Ross, Lincoln, Neb. 

G. Criss Simpson, Joplin, Mo. 

Miss Julia Ward, Leroy, Ohio. 

Fred Williams, Cleveland, Ohio. 
_The summer closed with a superb 
birthday dinner in honor of Mr. Rie- 
menschneider by the officers of the 
President Harding, at which the mem- 
bers of the class were the guests. Thus 
came to an end a summer never to be 
lorgotten. 


) 





Charles William Perkins, who retired 


from the post of city organist of 
Birmingham, England, in 1923, died 
Aug. 2. He had achieved fame in his 


native country as one of its ablest or- 
gan recitalists. 
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PERCUSSIONS 


whether for Thea- 
ter, Church or Resi- 
dence Organs, have 
no equal. 

Where 


MULT 


perfect 
Tonal Quality is 
essential LIBERTY 
PERCUSSIONS are 
invariably specified. 
Their inimitable 
Tone Effect cannot 
be duplicated with 
other devices. 


lim 


Catalogue “P2” mailed 
free on request. 
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Manufactured only by 





: THE 
KOHLER-LIEBICH CO. 
ne, 


3549-53 Lincoln Ave. 
Chicago, U. S. A. 





Only Genuine Liberty 
Percussions Bear Our 
Trade Mark. 
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Pisce successive year 


in Kilgen’s rich history outdoes its predecessor. 
1926 had been the greatest year in a generous 
span of two hundred and eighty-seven years, 
but now it gives way to an even greater twelve 
month of rewarded effort. 


1927 . . . still but three-fourths spent .. . has already 
exceeded every preceding year in volume of Kilgen sales 
and production. The world’s most complete plant de- 
voted exclusively to the building of pipe organs is now 
busier than ever before. 


No age-old complacence! No smugness of years. No dry rot nor 
satisfaction in memories. Conceived in 1640, the Kilgen Guild 
still lives and breathes . . . and strives in the modern tempo. 
Vision and energy have kept fresh a matchless experience and 
traditional ideals. 


Never a meteoric growth, but a constant one—always founded 
on the principle that quality alone can build. Kilgen addresses 


this message to the organists of America who can best under- 
stand the soundness of such a creed... . Geo. Kilgen & Son, Inc., 


4016 North Union Blvd., St. Louis, U. S.A. 


Choice of the Masters 
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SERVES FORTY YEARS 
IN HISTORIC CHURCH 


JUBILEE OF PHILIP HAUSER. 
At East Sixty-eighth Street Reformed 
Congregation, of Which John 
Jacob Astor and Other Fa- 
mous Men Were Members. 
lorty years of continuous service as 
inist of the historic East Sixty- 
ghth Street Reformed Church of 


Ne w York City will be rounded out 
this month by Philip Hauser. The 
church which Mr. Hauser has served 


acceptably for two-score years is one 
of the oldest in the metropolis. It was 
founded in 1758 and at that time John 
Jacob Astor was its treasurer. Wil- 
liam) Baron von Steuben and General 
Robert Morris were members of the 
congregation. In pre-Revolutionary 
days the church was on Nassau street. 
Chen it moved to Forsyth, next to 
Nortolk, and then to its present loca- 
in East Sixty-eighth street. 

In 1887, as a lad of 15 years, Mr. 
Hauser was singing in the choir of the 
Norfolk Street Reformed Church. For 
some reason the incumbent organist 
left the church and Mr. Hauser was 
called upon to help out. His father at 
thet time thought he was too young 
and not sufficiently advanced to train 
the choir, but, upon the insistence of 
the minister, the Rev. F. C. Erhardt, 
now at the Herkimer Street Presby- 
terian Church, his father acquiesced. 

3eing well advanced as a pianist, 
young Hauser at once took organ les- 
sons from Mr. Mulligan, organist of 
St. Leo’s Church on East Eighteenth 
street. After serving ten years at the 
Norfolk Street Church, the church re- 
located at its present site. 

During the time of his incumbency 
Mr. Hauser has given, with his choir, 
besides smaller concerts, concerts of a 
more pretentious nature at halls, nota- 
bly Mendelssohn Hall, rendering such 
works as Gaul’s “Holy City,” Bar- 
nby’s “The Lord Is King,” Men- 











delssohn’s “Athalia,”  etc., the aug- 
mented chorus numbering over 150 and 
special soloists, with an orchestra of 
forty pieces. 

Mr. Hauser has two older brothers, 
Carl and Frank, violinist and pianist 
respectively, and a younger brother, 


Alvin, also a pianist, all musicians of 
note. 

Mr. Hauser’s first musical tuition 
was received from his father. After 


that he studied under several teachers 
and while a student at McMicken Uni- 
versity, Cincinnati, Louis Ergott, con- 
ductor of the Apollo Male Chorus, 
taught him. Mr. Hauser was president 
of the Musical Mutual Protective 
Union, Local 310, A. F. of M., an or- 
ganization of 10,000 members, for two 
terms, in 1907 and 1908. He has been 
organist under Savonoff for two years 
in the New York Philharmonic So- 
ciety and assistant conductor and ac- 
companist of the New York Lieder- 
kranz in 1915 and 1916. He has com- 
posed a number of choral and piano 
works and some orchestral numbers. 

Mr. Hauser has been a member of 
the N. A. O. since its inception. 
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3 Worthwhile Cantatas for 
Churches, Choral Societies, etc. 


I 
ESTHER 


Text by FREDERICK H. MARTENS 

Music by R. S. STOUGHTON 
Woman of 
Baritone. 


composer of “The 


This wonderful work is by the 
Tenor and 


Sychar.” The Solo voices are Mezzo-Soprano, 
Price 75 cents, list 


Il 
DIES IRAE 


(Day of Wrath) 
Music by GEORGE HENRY DAY 
Organist and Choirmaster, Christ P. E. Church, Rochester, N. Y 
A short Sacred Cantata, with Soprano and Tenor Solos. Text by 
Thomas of Celano (13th Century). Tr. by Wm. J. Irons, 1849. 
Price 50 cents, list 


Ill 


The WOMAN of SYCHAR 


(“Jesus left Judea and cometh toa city of Samaria, which is 
called Sychar.”) 


3y R. S. STOUGHTON 
Solo Voices: 
Soprano, Alto, and Baritone 
Price 75 cents, list 


White-Smith Music Publishing Co. 


BOSTON NEW YORK CHICAGO 
40-44 Winchester St. 13 East 17th St. 316 So. Wabash Ave. 


‘Tenor 

















Lanquetuit Tour 
January and February Only 


1928 


PALMER CHRISTIAN 


Noted American Organist 
d 


ARCEL LANQUETUIT 


Noted French Organist 


First American Trans- 
continental Tours 


Season 1927-1928 


PRESENTED BY 
The Wanamaker Auditorium Concert Direction 
Special terms quoted for booking both these 
brilliant organists 
MANAGEMENT 


BOGUE-LABERGE CONCERT MGT. Inc. 


130 West 42nd Street 
New York City 





Christian Tour 


October, November, December 


1927 


(20 Dates Already Booked) 



































OCTOBER 1, 1927 —19— THE DIAPASON 











Three Hundred Nineteen 
Roman Catholic Churches and Institutions 


Have Purchased 


M. P. MOLLER ORGANS 


The beautiful St. Mary’s Church, Wilkes- 
Barre, Pa., has just placed an order with 
us for a large four-manual organ. 


Fourteen organs for Catholic Churches 
now under construction in our factory. 


Moller Organs of unusual size are found 
in the following representative Catholic 


Churches :— 


St. Charles Borromeo Seminary, 


: bb ie eo a a ET ore 4 Manual 
LY. Y ae Sacred Heart, Tampa, Fla...... 4 Manual 
Veni St. Peter’s, New Brighton, N. Y. 4 Manual 
a a Immaculate Conception, 

ed ae New (NORMS kc sews dan ans 4 Manual 
WA St. Nicholas, Atlantic City...... 4 Manual 
net, wh oot, Clowes, CHROMO «600s 00 es 3 Manual 
.. a St. Gregory’s, Chicago......... 3 Manual 
al QE? Holy Rosary, Baltimore........ 3 Manual 
[\ oe St. Patrick’s, Scranton, Pa.....: 3 Manual 

a av Sts. Cyril and Methodius, 
FS #7 _ Milwaukee ....... yee ase e sees 3 Manual 
4 ii ot. George's, St. Loait.......«. 3 Manual 
! oe St. Joseph’s, Calicoon, N. Y..... 3 Manual 


We have placed many other large or- 
gans in churches equally prominent. 


: 
a ¢ 
i, 


Future advertisements will contain lists 
and actual number of Moller Organs in 
churches of other denominations. 





To substantiate our claim that M. P. 
er. _ Moller Organs lead for every use, we are 
St. Gregory’s Chureh, Chicago olad to submit exact figures. 


Correspondence solicited. Booklets and specifications on request 


M. P. MOLLER 


General Offices and.-Works 


Hagerstown - Maryland 
SALES OFFICES 


1203 Loew Bldg., 1540 Broadway, Medical Arts Building, 208 Insurance Exchange Bldg., 129 North Avenue, N. E., 
New York City Memphis Los Angeles Atlanta 
Strand Theatre Building, 224 Lathrop Building, 1203 Franklin Trust Bldg., 6054 Cottage Grove Avenue, 


(Oakland), Pittsburgh Kansas City, Mo. Philadelphia Chicago 


1626 California St., Denver 1009 First Avenue, Seattle 
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Who's Who Among American Organists 


su 








Dr. Herbert J. Tily. 

Over thirty years ago the writer of 
this article, at that time substituting 
as organist of St. Paul’s Reformed 
Episcopal Church, Philadelphia, was 
summoned to the Y. M.’ © A, to 
accompan y a young man who Was 
being A for engagement as 
bass soloist and choirmaster of the 
church. The young man was engaged 
and, the organist of the church having 
resigned because of ill health, the 
writer was engaged as the regular 
organist. Thus began the friendship 
between the writer and the subject ot 
this article, who is none other than 
Dr. Herbert J. Tily, the well-known 
Philadelphian, who was director of 
music of the Philadelphia Sesqui- 
centennial. and whose contribution 
proved, from an artistic standpoint, 
one he most successful included in 
t! celebration. 

Tily is not only a great mer 
ant, but a striking example of versa- 
ility, music being the most prominent 
of his activities other than business. 
Coming from an English musical 
family, he was brought to this coun- 
try when about 3 years old. From 
early childhood he had been interested 
in musical matters and in his early 
teens was acting as a substitute organ- 
ist. When about 15 years of age he 
became organist of St. Barnabas’ 
Episcopal Church, Philadelphia, leav- 
ing there to go to St. Paul’s Church, 
where he had a larger instrument at 
his command. His next appointment 
was the one mentioned as the begin- 
ning of the long and valued friendship 
between the wrifer and Dr. Tily. He 
continued to act as choirmaster at St. 
Paul’s Church -(his former appoint- 
ment), for some time after this en- 
gagement. Some time subsequent to 
the writer’s leaving the organ position 
at St. Paul’s Church, Dr. Tily was 
appointed organist and choirmaster, 
remaining in that capacity until the 
removal of the congregation to another 
section of the city. 

While this article is concerned 
chiefly with Dr. Tily as a musician, 
we must not lose sight of his success 
in his principal walk of life, that of 
the merchant. It is the combination 
of merchant and musician that makes 
his career the more remarkable and 
interesting. He was born in 1866 at 
Farnham, Surrey, England. When a 
lad of about 13, his father having 
met with business reverses, he 
entered the employment of Straw- 
bridge & Clothier, the well-known 
Philadelphia merchants, as a messenger 
or cash boy. Advancement came from 
time to time. This advancement no 
doubt cost the musical profession the 
privilege of having Dr. Tily as one of 
its number. He was about to matricu- 
late at the University of Pennsylvania, 
but this advancement in mercantile life 
led to his choice of the latter as his 
principal work. That he has been suc- 
cessful in this work is apparent when 
we note that, from the humble posi- 
tion of messenger, he has become 
president of the organization, having 
been successively head of the auditing 
department, general manager and vice- 
president. When admitted to the firm 
he was the only one, outside of the 
families of the owners, to be so hon- 
ored. He also was president of the 
National Retail Dry Goods Associa- 
tion in 1925 and 1926. 

Dr. Tily’s success as a merchant has 
not dimmed his love for music, and 
has enabled him to satisfy his ambi- 
tions without thought of material re- 
ward. Indeed, he is thus placed in the 
position of being able to help along 
the -cause of music by using of his 
means to promote activities suggested 
by his love of the art. That he has a 
sincere love of the art is apparent 
when the writer quotes a personal in- 
cident. On being introduced to a 
friend of Dr. Tily, Dr. Tily remarked: 
He is one of those who is fortunate 
enough to be able to give his entire 
time to music.” 

To resume as to Dr. Tily’s musical 
activities: Shortly after his removal 
to a beautiful home in Cynwyd (a 
suburb of Philadelphia) he interested 
himself in the music of St. John’s 
kpiscopal Church, a beautiful church, 
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on a_ picturesque spot—the proper 
atmosphere for one who gives not only 
of his art, but of his means, for its 
advancement. Here he has gradually 
developed the music until he has an 
excellent regular choir for the morning 
services, and frequently gives the 
parish an opportunity to hear special 
afternoon musical services, sung by a 
choir of twenty soloists. ‘In the Vic- 
tory festival, given by the Episcopal 
churches of Philadelphia after the end- 
ing of the world war, Dr. Tily was 
the dominant factor, and gave gener- 
ously of his means for its success. He 
was also for some time editor of the 
musical department of the Diocesan 
Church Magazine. 

In 1911 the honorary degree of doc- 
tor of —— was conferred on him by 
Villa Nova College—an unusual honor 
for a musician not entirely profes- 
sional. He has been president of the 
Musical Art Club and is now president 
ot the Philadel Ph ia Music League, and 
was honored in being appointed by the 
mayor of Philadelphia as director of 
music at the Sesquicentennial cele- 
bration, to which we have already re- 
ferred. He supported strongly the 
purchase of the magnificent organ for 
that celebration, and was interested in 
endeavoring to have the instrument 
remain permanently in the city already 
so prominent in the organ interests of 
the world. 

Perhaps the greatest of Dr. Tily’s 
musical interests has been the fine 
chorus connected with the mercantile 
establishment with which he has been 
connected nearly fifty years. Here he 
took advantage of the opportunity to 
use the art he loved so well as an 
incentive to bind together the musical- 
ly-inclined employes of the establish- 
ment, and give them the cultural 
benefit of his ability. This chorus, 
under his direction, has dev eloped into 
one of the finest musical organizations 
in the city. The chorus has given 
many concerts of large calibre and, in 
this connection, Dr. Tily has had the 
privilege of conducting some of the 
finest orchestras of the country, and 
has also enjoyed the personal friend- 
ship of the great conductors, Stokow- 
ski, Herbert, Hadley, et al. In all 
this work Dr. Tily has had the loyal 
support of his firm, and several gener- 
ous prizes have been offered for works 
written especially for the chorus. 

Dr. Tily has also found time for 
composition, his works being included 
in the catalogues of Gray, Ditson and 
Presser. He gave an excellent address 
before the convention of the National 
Association of Organists at its meet- 
ing in Philadelphia in 1921, and 
this address was published in pamphlet 
form by the association. He is a mem- 
ber of the Pennsylvania chapter of the 
American Guild of Organists, the 
Musical Art Club, the Union League, 


the Franklin Institute, the Racquet 
Club, the Cynwyd Country Club, the 
Philadelphia Country Club and_ the 
Bala Golf Club—golf and squash be- 
ing his recreational activities, in addi- 
tion to his music. 

An organ has been installed in the 
Strawbridge & Clothier store—he also 
has one in his home, and the one in 
his church is being electrified at this 
time. 

Dr. Tily married Miss Lucy P. Allen 
in 1889. He has two daughters, Miss 
Ethel H. Tily and Mrs. Charles M. 
Betts, and two sons, Harry C. Tily II. 
and L. Herbert Tily, both occupying 
executive positions in the store. His 
devotion to his family is one of Dr. 
Tily’s marked characteristics, and the 
perfect spirit of comradeship between 
him and his children is such as few 
fathers are able to maintain. 

A great factor in Dr. Tily’s success 
has been his genial and magnetic per- 
sonality, which brings to him the 
admiration of those who serve him. 
Those to whom he gives of his art 
and those whom he includes as_ his 
friends are indeed fortunate. 

Dr. Tily is an excellent example 
not of the man who does one thing 
well, but of the man who can do more 
than one thing, and yet be successful 
in every undertaking. 

Henry S. Fry. 


Paul Ambrose. 


Paul Ambrose, organist and com- 
poser of Trenton, N. J., and first New 
Jersey state president of the National 
ssociation of Organists, is the repre- 
sentative of at least the fifth genera- 
tion of a line of organists—a distinc- 
tion in itself remarkable, were it not 
overshadowed by the achievements of 
Mr. Ambrose himself and by the in- 
fluence wielded among his fellow men 
through his kindly spirit. His great 
grandfather and grandfather both held 
the position of parish organist at 
Chelmsford, England. His father, the 
well-known Canadian composer, R. S. 
Ambrose, was organist of St. George’s 

Cathedral, Kingston, and the Church 
of the Ascension, Hamilton, Ont. A 
report on Canadian composers recently 
issued by the Society of Canadian Au- 
thors says: “Probably the best-known 
melody by a Canadian composer is the 
familiar setting of ‘One Sweetly Sol- 
emn Thought’ by R. S. Ambrose, 
which has been heard the world over, 
wherever hymns are sung.” 

Mr. Ambrose was born at Hamilton, 
Ont., Oct. 11, 1868, the son of R. 
and Elizabeth Boyle Ambrose. He re- 
ceived his education in the Ontario 
schools, and studied piano and theory 
under his father, Kate S. Chittenden 
and Albert Ross Parsons, counterpoint 
under Bruno Oscar Klein and organ 
and orchestration with Dudley Buck. 

In 1886 he went to New York and 
was at once appointed organist of the 
Madison Avenue Methodist Episcopal 
Church. Four years later he was se- 
lected as organist and choirmaster of 
St. James’ Methodist Episcopal Church, 
also in New York City. He was still 
in that position when on Jan. 1, 1917, 
he became organist and choirmaster of 
the Old First Presbyterian Church in 
Trenton. Meanwhile he had moved 
from New York to Trenton to accept 
the position of director of the musical 
theory and piano department of the 
state normal school there. He re- 
signed from that position in June, 1917. 
Mr. Ambrose has ‘been professor of 
piano at Westminster School, Sims- 
bury, Conn., and he is a widely-known 
lecturer on musical topics. In 1906- 
1907 he was lecturer on musical history 
at the American Institute of Applied 
Music, New York, and since that time 
has been lecturer on musical theory, 
harmony, etc., at the New Jersey State 
Normal School in Trenton. He is also 
director of the Monday Musical Club 
in Trenton. 

Mr. Ambrose was president for New 
Jersey of the National Association of 
Organists for three years—1913 to 
1915. 

As composer he has written much 
in the line of songs and instrumental 
works, church music, etc., and some of 
the products of his pen have been re- 
published in Europe. The most widely 
used and best-known of his secular 
songs is “The Shoogy Shoo”: of his 
sacred songs, “Jesus. Meek and Gentle” 
and “Just for Today” are very popular, 
while his best-known anthem is “(Come 
to My Heart, Lord Jesus.” Mr. Am- 
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brose won the prize offered by Asbury 
Park, N. J., for the best city song and 
also won the prize offered by the 
Etude some time ago for the best 
sacred song. 

He is a member of the International 
Association of Rotary Clubs, the 
American Guild of Organists, a for- 
mer director of the American Institute 
of Applied Music and also of the 
Manuscript Society, and vice-president 
of the Synthetic Guild of New York. 

In 1905 Mr. Ambrose married Miss 
Naomi Lambe at Orange, N. J., and 
they have three children—Gwynneth, 
Robert and Paul. 


George A. Thornton. 

One of that leaven of scholarly 
church musicians who make Ameri- 
can church music what it is in so many 
cities is George A. Thornton, organist 
and choirmaster of St. Clement’s Epis- 
copal Church at St. Paul, Minn., and 
rated by his colleagues as one of the 
towers of strength of his profession in 
the Northwest. In addition to his 
duties for a long series of years at St. 
Clement’s, Mr. Thornton holds a sim- 
ilar position at Mount Zion Hebrew 
Temple. At the same time he has been 
in the first violin section of the St. Paul 
Symphony Orchestra for the last four 
vears and for ten years has been on 
the faculty of Hamline University in 
the piano and theory departments. 

Mr. Thornton is a product of Ire- 
land. He was born in that coun- 
try in 1873. | His education was 
received principally in England. 
He became attached to the choir of 
Selby Abbey, Yorkshire, as a chor- 
ister, eventually being made assist- 
ant organist. Most of his preparation 

















GEORGE A. THORNTON. 


in pjano, organ and theory was under 
the organist of the abbey. He also 
made a special study of the violin. 
After taking the R. A. M. examina- 
tions he became a pupil of Edgar Had- 
dock of the Leeds College of Music 


and was graduated from that institu-. 


tion after taking a four-year course. 

Mr. Thornton may point with pride 
to the fact that the locality from which 
he came produced some great fighting 
men, including John Barry, “father of 
the American navy”; Lord Beatty, 
Lord Beresford and Lord Roberts. 

At the age of 20 Mr. Thornton 
played in ‘a competition for the post 
of organist of Wexford Episcopal 
Church in Ireland and won the ap- 
pointment. Later he took charge of 
the choir of the diocesan cathedral and 
was conductor of the diocesan festivals 
for many years. He was also for a 
number of years a member of the In- 
corporated Society of Musicians and 
interested in the competitions of the 
Dublin Feis, which corresponds to the 
Welsh Eisteddfod. 

In 1906 Mr. Thornton came to 
America to accept the position at 
Christ Church, St. Paul, which he left 
later to take up the duties at St. 
Clement’s Church. 

\mong the honors received from his 
fellow musicians in America by Mr. 
Thornton are election as president of 
the Minnesota State Music Teachers’ 
Association and dean of the A. G. O. 
chapter. He is also a licentiate organ- 
ist of Trinity College, London. 

Mr. Thornton is a firm believer in 
the volunteer choir provided it is kept 
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interested and is drawn from the 
church it serves. 

Mr. Thornton is married and has two 
daughters. One of them, who is mar- 
ried, was graduated from the Univer- 
sity of Minnesota five years ago, and 
the other is a student at the univer- 


sity. 





To Rededicate Peking Organ. 

After a_ silence of twenty-seven 
years, since it was damaged by the 
shrapnel and bullets of attacking 
Boxers, the organ of Pei Tang Cathe- 
dral in Peking will soon again peal out 
for worship, according to press dis- 
patches. Father Castel, a French 
monk, who played the organ before the 
Boxer days, will officiate at the formal 
rededication of the instrument, which, 
with its 4,000 pipes, was brought from 
France in 1890. During the Boxer 
days, and the long siege of the legation 
quarter in Peking, Pet Tang Cathedral 
was under intermittent bombardment 
more than forty days, and many of 
the foreign and Chinese Catholics who 
sought refuge there were killed. Five 
months ago A. A. Biskupits, a Hungar- 
ian organ builder, made a survey of the 
instrument, and with sixteen Chinese 
helpers began its restoration. A chil- 
dren’s chorus of 300 voices—all Chinese 
Catholic children—is being trained to 
sing when the instrument is rededi- 
cated. 





Henry F. Seibert Opens Organs. 

Henry F. Seibert’s two recitals for 
Pierre S. duPont in July led to his be- 
ing re-engaged for August. He also 
gave radio recitals over WJZ in Au- 
gust and September and over WEAF 
in July and August. Mr. Seibert 
opened a three-manual Hillgreen-Lane 
organ at White Plains, N. Y., Sept. 
12, and a new Moller four-manual at 


Worcester, Mass., Sept. 29. He will 
open a three-manual with echo by 
Estey at Framingham, Mass., Oct. 10. 


Recitals are booked in Detroit, Youngs- 
town, Ohio; Montclair, N. J., and Sara- 
toga Springs, N. Y. Mr. Seibert is 
acting as adviser in the purchase of a 
$20,000 organ for Lebanon, Pa. 
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CANON FELLOWES AS GUEST 





Will Lecture Before American Guild 
of ance Oct. 18. 


The Rev. Edmund Horace Fellowes 
will be the guest of the American 
Guild of Organists in New York on 


Tuesday evening, Oct. 18. 

Canon Fellowes, who is in charge of 
the music at St. George’s Chapel, 
Windsor Castle, is well known as an 
authority on Elizabethan music. He 
was born in London in 1870 and was 
educated at Winchester and at Oriel 
College, Oxford, taking his bachelor’s 
degree in 1892, his master of arts and 
the bachelor of music in 1896. In 
1917 the honorary degree of doctor of 
music was conferred on him by Trinity 
College, Dublin. 

Canon Fellowes has devoted many 
years to collecting the English madri- 
gals from all available sources. In 
many cases the songs were originally 
published in separate parts and these 
became scattered, with the result that 
careful search among many libraries 
and cathedrals was necessary to bring 
together the complete texts for the 
songs that number nearly a thousand. 
He is co-editor of the collection of 
“Tudor Church Music,” five volumes 
of which have been published, and he 
has written several shorter works on 
awry 

A dinner will be given by the Guild 
in honor of Dr. Fellowes. The place 
of the dinner has not yet been decided. 
Announcement will be sent to mem- 
bers. 





Evanston Position to Heaps. 
Porter W. Heaps has been appointed 
organist and director of the choir at 
the First Methodist Church of Evan- 


ston, Ill. He assumed his new duties 
Sept. 18. Mr. Heaps succeeds Leo 
Sowerby, who resigned last spring. 


Mr. Heaps last year won the prize of- 
fered by the National Federation of 
Women’s Music Clubs in which organ- 
ists under 25 years from all over the 
country competed. With the money 
obtained from this award, he spent the 
summer studying in Europe under 
— and Riemenschneider. 
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A necessary protection 
to every organ ! 


( NE after another, the best-known installations in the 
country are being equipped with the thermostatically- 
controlled PROMETHEUS Electric Radiator, to protect 
organs against cold and deterioration from dampness. 
The Rialto and Rivoli Theatres in New York 
City are two famous installations so protected. 

The PROMETHEUS Electric Radiator is especially 
designed to maintain even temperature in organ chambers. 
Its automatic thermostat will maintain any predetermined 
degree of heat, and requires absolutely no attention. 


Of special interest to organ owners is the fact that no 


part of the PROMETHEUS Radiator ever gets red hot. 


It is made of cast iron throughout, in aluminum finish, 
and occupies only 1414x4 inches of floor space. It is a 
necessary protection to every organ. 


Mail the coupon for further details. 


PROTETHELS 


PROMETHEUS ELECTRIC CORP. 
360 West 13th Street, New York City 


about The PROMETHEUS 


Send further details 
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BEFORE. ALL 
AS HE PLAYS Ef. 


Morning Telegraph, New York. 
of rhythm ever present. 


orchestra. 


i 


triumph of pedal technique. 


ENGLAND— 


ampton News. 


BELGIUM— 
Mr. 


2520 Madison Street 





HAVE YOU ARRANGED FOR A 


Swinnen Recital This Season? 


What Music Critics Think 
About His Playing. 


NO ONE HAS EVER BROUGHT OUT OUR ORGAN SO FINELY 
WASHINGTON SHOULD KNOW OUR ORGAN 
Let us hear, let many of us hear again this 
organist—The Washington Times, Washington, D. C 

Mr. Swinnen was called upon to take seven separate and distinct 
bows, although he modestly endeavored to avoid five of them.—The 


Program was a revelation in color painting—marvelous resource of 
tone color combined with a facility of faultless technique, with a clarity 
The Dvorak Finale brought him an ovation. 
IT WAS GREAT ORGAN PLAYING.—The Diapason, Chicago. 

In some of the numbers it was like listening to a great symphony 
Recalled amid great applause—Courier-Express, 


Technique flawless, program of unsurpassed excellence, most amazing 
Elmira has not heard his like in a long 
time.—Elmira Advertiser, Elmira, N. Y. 

Absolute technical surety of hands and feet—extraordinary ear for 
dynamic gradations—amazing dexterity in stop changes and instinctive 
feeling for registraton—Buffalo News, Buffalo, N. Y. 


There is no building in town which could hold all the people who 
would hear Mr. Swinnen if he came 


Swinnen is a great Belgian for exportation. 
admirable and Mr. Swinnen is an undisputed master, and a virtuoso of 
the very first rank. The organ, when he is in command, becomes really 
a force of nature—Le Neptune, Antwerp. 


Terms and dates, 


FIRMIN SWINNEN, 


Private Organist for P. S. du Pont 


Buffalo, 


to Southampton again.—South- 


The recital was 


Wilmington, Del. 











HILE the tonal qual- 

ities of Hoyt’s Two- 

ply Organ Pipe Metal 
are concededly superior to 
‘Spotted Metal’, it possesses 
the additional virtue of being 
definitely less costly, now 
that Tin is close to 70c per 
pound. 


May we tell you more 
about this? 


HOYT 
METAL COMPANY 


NEW YORK ST. LOUIS 
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Rambling Remarks 
on an Organist's 
Sojourn in England 





By LYNNWOOD FARNAM 
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Second Article. 

The five days spent in Liverpool 
will always be memorable owing to 
my first hearing of the new Willis in 
the cathedral, and I must confess that 
it is the greatest organ of my experi- 
ence. It is St. Paul’s Cathedral in- 
strument glorified and contains all the 
thrilling power, depth and brilliance 
that the heart of an organ lover could 
desire. The pedal effects are stupen- 
dous and almost unbelievable, the en- 
semble grand and musical throughout, 
the full power and near full power 
heroic. I wonder if there will ever be 
another like it? It is seldom, indeed, 
that an instrument can be placed in 


such an ‘adyantageous position with 
four such ample openings into the 


hutlding as prevail at Liverpool. It is 

triumph in all ways, musical and 
architectural, with its immense yet 
graceful casework and superb setting. 
While all aspects of its tonal riches 
could be dilated upon, | will mention 
only the delightful contrast of the 
open chest choir organ, the various 
families of chorus reeds and the amaz- 
ing 32-toot registers, 16-foot metal 
opens, upperwork and powerful en- 
closed orchestral tone on the pedal. 

Spending a few days in Liverpool 
with Mr. and Mrs. Goss Custard 
after giving a recital in the cathedral, 
[ had, through the kindness of Mr. 
Ellingford, the opportunity of hearing 
and playing the organ in St. George’s 
Hall, a noble instrument which has 
made much organ history. It has a 
beautiful mellowness of tone in its 
diapasons and clear flutes, much spark- 
ling upperwork, many gorgeous and 
“singery” reeds and a quite over- 
whelming full organ, although com- 
pared with the cathedral organ none 
too much bass. Its full choir organ is 
also most notable, characterized by 
dash and a beautiful brilliance. The 
old-fashioned ratchet hook-down swell 
pedal is still in use at St. George’s 
Hall (as in many other places in Eng- 
land), but another rebuild will no 
doubt change this in favor of the bal- 
anced type. 


Other doings in Liverpool included a 
isit to the art gallery, a trip through 
the dock system, especially to see the 
immense new addition in memory of 
Gladstone and only this week opened 
with a royal visit, appropriate ceremo- 
nies and massed choral singing, and 

private tour over the fabric of the 
cathedral (staircases, passageways, 

irapets, galleries, chi ipter houses, 
etc.) with Mr. Goss Custard, Jr., as 
miy guide. 

On Sunday, July 24, I was present 
at the cathedral services at 11, 3 and 
8:30. The first was played by’ Mr. 
Goss Custard, and the others, together 
with a short recital at 7:45, by his 
assistant, Mr. Robinson. All three 
services had special reference to the 
dedication of the war memorial at 
Menin Gate, and were in their conduct 
profoundly inspiring, purposeful and 
impressive. From where I sat in the 
temporary gallery against the tem- 
porary west wall the choir and clergy 
procession made a beautiful sight with 
the magnificent silver cross carried 
near its head and other insignia farther 
back. There was not a wasted mo- 
ment in any of the services, nor a re- 
dundant word. The hymns were re- 
freshingly healthy and _ positive in 
character and the congregational par- 
ticipation in most cases was hearty. 
The service was entirely ‘sung up to 
the third collect; then, after the anthem 
(a fine one, “O Come Hither,” Crotch) 
the clergyman came to the prayer-desk 
in the middle of the congregation and 
said the prayers. Before the sermon 
by Canon Raven (who was in charge 
for the day) a remarkably fine hymn, 
“OQ Brother Man, Fold to Thy Heart 
Thy Brother,” to a tune by Parry, 
was sung, and as a postlude Mr. Goss 
Custard played the finale from Men- 
delssohn’s First Sonata, afterward 
thrilling us by showing yet more of the 
awe-inspiring grandeur of the organ. 


Notable points at the other worship- 
ful exercises of the day were the fine 
anthem by John Ireland, “Many 
Waters Cannot Quench Love,” which 
contained some very beautiful soft sing- 
ing, and the final hymn at the 3 
o'clock service, which was sung by 
the congregation only as the choir 
filed out. A fine custom at Liverpool 
is the omission of “Amen” at the end 
of all hymns unless such ending be 
especially called for. 

At the organ recital preceding the 
evening service hundreds of people 
were present and no one moved about 
or took a seat except between num- 
bers. Then there was a ten-minute 
silence between the recital and the 
service. This beautiful and beneficial 
idea of periods of silence deserves wide 
adoption. Frequently on the Liver- 
pool Cathedral service lists one finds 
original and helpful meditations on the 
meaning of worship and the symbol- 
ism of the great building. At the 8:30 
service (without choir) there weré 
prayers and sermon only, with four 
splendid hymns sung by the congrega- 
tion—‘‘Praise to the Holiest,”’ “Who 
Are These Like Stars Appearing?” 
“For All the Saints” (Vaughan-Wil- 
liams’ tune) and “Ye Watchers and Ye 
Holy Ones.” 


Four days in Sei will long re- 
main in the memory by reason of many 
things, among them one’s second main 
impression of the strikingly beautiful 
cathedral interior with its gray Exeter 
pillars merging into the delicate brown 
of the vaulted roof and the fine organ 
case dating from 1665, which stands on 
the choir screen, first hearings of the 
new pointing of the Psalter recently 
made by Bairstow and others, the 
notable beauty, all-round finish, ca- 
tholicity and variety of the cathedral 
music under Dr. Bullock, the spirit of 
cordiality and healthy achievement in 
the choir school, the rich green and 
fertility of the surrounding country, 
the sound of many great bells, 
glimpses of gems of architecture (such 
as one old group of almshouses, named 
Wynardo Hospital, with its historic 
chapel founded hundreds of years ago, 
where live twelve couples who receive 
their maintenance plus 2 shillings a 
week in cash), also a day containing 
fully thirty drenching showers. 

On this last-named day, it being the 
weekly holiday from choral duty for 
the choir, Dr. Bullock took me for an 
outing. We went by train about fif- 
teen miles south to Dawlish, passing 
Exminster, Topsham (an important 
port in the days of Raleigh and Drake 
and the Armada), and Powderham 
(where the parson is the Reverend the 
Earl of Devon). Arriving at Dawlish 
we had an unusually invigorating and 
delightful three-and-a-half-mile walk 
through picturesque and winding coun- 
try roads and over the stretch of sea- 
wall (which is shared only by pedes- 
trians and the railroad), the red cliffs 
at our right and the tide at the left. 
We managed during most of the show- 
ers to dodge into inviting doorways or 
under trees, and luck was with us while 
on the sea-wall until our safe arrival 
in the town of Teignmouth. 

During my stay in Exeter it was a 
real pleasure to attend cathedral serv- 
ices and note the high standard main- 
tained. The singing by twenty boys 
and six men was notably beautiful, 
the Psalms especially being done witir 
rare finish and poetic grace. Dr. Bul- 
lock’s accompaniments ta both forms 
of chant (plainsong is done on Thurs- 
days) are models of devotional, effec- 
tive and artistic use of the organ as a 
supporting and enriching embellish- 
ment, while in the freer works he 
shows fine taste, imagination and a 
right sense of proportion. : 

The pro acd of the old Willis is 
beautiful to hear, but, like many other 
organs in E fo wel its management in- 
volves considerable “hard labor,” due to 
the old-fashioned stop action and the 
slight extra weight of touch required 
to hold the keys down. Five compo- 
sition pedals are provided for the great 
and pedal and four for the swell, and 
the combinations on these cannot be 
changed, but are as “the laws of the 
Medes and Persians, which altereth 
not.” Dr. Bullock would much like to 
have the swell No. 3 combination take 
off the 16-ft. flue stop instead of put- 
ting it on, but this cannot be effected 
without a near-rebuild of the console 
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novice rather than to the expert. 


pound Neums. Special Points. 


nature. Transposed Melodies: 





Vertical Aspect: 
to place chords. 


line—(a) Number of parts. (b) 


accompaniment. Harmony (a) 


Chapter VI—-PSALMODY: 
At the organ. 


20 more elaborate settings which 


Welsh melodies are included.) 


Hymnal. 








Recent Oxford Books 


Plainsong Accompaniment—By J. H. 

Geottrey SHAW osc ccsccsccecues 
A complete Manual of Plainsong Accompaniment addressed to the 
It is a work of real value, not to the 
student only, but to the many who are looking for suitable accompani- 
ments to Psalm Tones, Hymn Melodies, Mass Music, etc., and indeed 
to all those who have to do with the setting of words. 


Chapter 1—NOTATION: Square Notation. 
Chapter II—RHYTHM: Verbal. Musical. Secondary Stresses. Com- 
Common Errors. 
Chapter III—TONALITY: The Modes. Flattening the B. Key Sig- 
misleading finals. 
Chapter IV—THE ACCOMPANIMENT: 
Harmony in relation to the rhythm—(a) Where 
(b) Passage from chord to chord. (c) Examples 
in detail. Horizontal Aspect: Harmony in relation to the melodic 
Harmonic basis as an accompani- 
ment. (c) Other decorative forms of accompaniment. Registration. 
Chapter V—THE ACCOMPANIMEN 
erations: (1) Tonality, (2) Harmony, (3) Rhythm. Tonality: modal 


(c) Discords, strong and weak. 
marking a strong note. Changes of chord at weak notes. 
Preparatory. 
{ Methods of chanting. 
Finals. Solemn modulations. Miscellaneous points. 


Music Examples—Tone Table and Harmonies, 


Hymns of Western Europe. Selected and edited by Sir H. Walford 
Davies, Sir W. H. Hadow, and Sir R. R. Terry. With a Pref- 
ace by the Right Hon. D. Lloyd George................ awed ee paEO 


(To the Oxford, the English and the Yattendon Hymnals, and the Songs of Sion 


they have been deeply indebted. The 
can be sung as anthems—Bach Chorales, 


Tudor Church Music, Tallis, Wesley, 


Preface. 
Psalm Tunes with Faux Bourdons. By H. Robertson, conductor ‘ 
of the Glasgow Orpheus Choir............... pate cies each 8 cents 


(Martyrdom: Kilmarnock; Belmont; Erin; Ballerma; St. Kilda; 
Coleshill; Old 124th; Kedron; Culross; Orlington.) 


Ten Faux Bourdons on Well-known Hymns from the English 
By Healey Willan .. 


Oxford University Press 


DOM|MIN) AMERICAN BRANCH 
es 35 W. 32nd Street 
NEW YORK CITY 


Arnold. With a preface by 


eee 


Reading. Transcription. 


The kind of chord to use. 


‘YT (continued): Further consid- 


Fifths and octaves. (b) Sixths. 
Rhythm: Harmonic means of 


Application of harmonies. 
Registration. The colon. 


book contains 250 hymns, together with 


etc. A large number of the finest 


15 cents 











and cutting a part of the historic carved 

casework. No. 1 combination of the 
great throws out great third open dia- 
pason and two 8-ft. flutes, plus pedal 
bourdon, 16 ft., and violoncello, 8 ft., 
leaving the bass flute, 8° ft. free; 
therefore all reductions of the great 
and pedal to their lowest terms in- 
volve the pushing in by hand of at 
least three drawstops on the more diffi- 
cult right-hand side. The names on 
these three much-pushed registers are 
almost worn off, and as a preparation 
for the playing of my program I did 
considerable great-reducing practice on 
dumb action, helping to wear the en- 
graving off still more. The great 4- 
ft. flute has not been working for some 
weeks, and it will be a very difficult 
job to get it back to normal. 

These slight drawbacks amid years 
of use show, however, what solid and 
lasting work was bestowed upon the 
instrument. The Exeter organ con- 
tains two rarely-found pistons hanging 
down under the choir keyboard (great 
to pedal reversible and pedal ventil), 
which are very helpful and easy to use. 
They operate by an upward pressure 
of the knee. The swell flue-double is 
a very delicately-voiced lieblich which 
can be used with the softest stops low 
down in the compass in chords with 
good effect. 

An interesting link with the past is 
the daily ringing of the curfew at 
Exeter Cathedral at 8 p. m._ This 
being the hour of the recital given by 
me, I was instructed to wait until it 
was finished before beginning to play. 
(The curfew consists of eight strokes 
for the hour, then strokes corre spond- 
ine to the number of days in the 
month—thirty-one in this case—fol 
lowed by a further eight as a reminder 
of the hour.) I afterward discovered 
that the organist was fearful lest I be 
not apprised of the custom by the 
verger, the verger was fearful lest I be 
not apprised by the clergy, and some 
members of the clergy had worrying 
moments on all accounts. 

There has sprung up in certain quar- 
ters in England a new feeling regard- 





ing choir schools, the opinion being 
that the duties required of those at- 
tending them take too much time from 
necessary school work, and that in 
view of the keener competition in the 
business and professional world the 
church is making too great a demand 
on the boys when it takes so much of 
their time and energy in early life, 
pleasant and beneficial though it be. 
This idea is vigorously combated, 
however, from other sources. 

A visit lasting only four hours was 
paid to Salisbury. In the ancient 
church dedicated to St. Thomas of 
Canterbury I found a very interesting 
organ which King George III. pre- 
sented to Salisbury Cathedral in 1792, 
and which in 1877 was given by this 
corporation to the above church and in 
1897 restored and enlarged by Cona- 
cher. The glorious cathedral, entirely 
in one style of architecture—the early 
English—with its double transepts, 
exquisite cloisters and immense spire, 
occupies a beautiful setting amid 
acres of lawn and ttrees. I arrived 
in time to hear daily 3 o’clock choral 
evensong sung by an excellent choir 
of musical and finished quality, except 
for one adult voice which stood out a 
bit. The anthem was “Our Conversa 
tion Is in Heaven,” by Walter B. Gil 
bert, a former organist of Trinity 
Chapel, New York, and the postlude 
the fugue from Mendelssohn’s Sixth 
Sonata. A sense of sunny peace per- 
vaded the great building as after serv- 
ice visitors were allowed to wander 
about at will, and it was especially de- 
lightful to read these gracious words 
in various places: “The dean and 
chapter offer you a hearty welcome.” 
Like many another ancient architec- 
tural monument, the fresh appearance 
of the interior of Salisbury Cathedral 
suggests seventy years of age rather 
than nearly 700. 


Organ Wins Highest Award. 

M. Welte & Sons of Freiburg won 
at the recent Frankfurt International 
Music Exhibition the state prize of the 
German Empire, with the gold medal, 
for their Welte Philharmonic organ, 
which was shown at the exhibit. 
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Convincing Endorsements . 


— others will follow — 
JOUN W. NORTON, A. A. G. O., Organist and Choirmaster, St. George's Church, Flushing, 
N. ¥: 
In excellence of voicing and tonal ensemble, | consider the Austin Organ superior. Certainly the 
Austin system and excellent action is wonderfully effective and reliable. 





FRANCIS J. O'BRIEN, Organist and Choirmaster, Church of the Gesu, Philadelphia, Penn. 
I could unqualifiedly recommend the placing of an organ contract with the Austin Organ Company 
no matter how large or how small the instrument may be. In my long experience, covering over 
thirty-five -vears, I have never played or heard an organ as good as the Austin. It has tone which 
is incomparable, the mechanical accessories are excellent, and aside from trifling occasional adjust- 
ment, it stands the test of time and use, a tribute to the honesty of its makers. 


WILLIAM H. OETTING, Organist and Director, Sixth U. P. Church, Pittsburgh, Penn. 
I have played on your organs for the past twenty-five years and must say I have found them to be 
wonderfully satisfactory both tonally and mechanically. For the past ten years as organist and 
director of the Sixth U. P. Church of this city, it has been my privilege to play one of your fine 
four-manual organs and now that this organ is to be overhauled and modernized with one of your 
new consoles, which certainly are the last word in convenience for the player, I am looking for- 
ward to even greater pleasure in playing the Austin Organ. 


JOSEPH OTTEN, Organist and Choirmaster, St. Peter and St. Paul Cathedral, Pittsburgh, 
Penn. 
It is needless to enumerate or restate the artistic and staying qualities of the Austin Organ, for 


they are universally acknowledged. But the most satisfying and comforting characteristic of the 
firm, to those who have dealings with it, is that it always lives up to its agreements. 


VINCENT H. PERCY, Concert Organist, Euclid Avenue Congregational Church, Cleveland, O. 
Just a word to express my sincere appreciation of the magnificent four-manual concert instru- 
ment that has given us perfect satisfaction since its installation five years ago. The unusually 
severe demands made upon an organ that is used throughout the year on an average of seven 
hours daily have been met with perfect mechanical response. The tonal appointments are unexcelled 
and have given pleasure to thousands through the bi-weekly Radio Recitals and the Church Re- 
citals and Services. 


DANIEL R. PHILIPPI, Organist and Choirmaster, Christ Church Cathedral, St. Louis, Mo. 

It has been a source of pleasure and convincing satisfaction to have visited your factory recently. 
The quality of materials used, with your efficiency. sincerity, ingenuity and reliability, should win 
the respect of the discriminating connoisseur, and the choice of practical organ committees with 
vision, who consider durability as well as the artistic merits of the instrument they are to pur- 
chase. You also consider the organ from the player’s point of view, continually giving more scope 
to its possibilities. Your Automatic Player and reproducing device excel anything in that branch 
that has been perfected up to the present day. It is the last word in flexibility and _ perfect 
reproduction. 





HUGH PORTER, Organist, Calvary Episcopal Church, New York City. 

I cannot tell you how much surprise and satisfaction I experienced when I first heard your Quad- 
ruplex Player reproduce an organ transcription. An original renditidn could not have been more 
perfect. Every gradation of tone and every subtle effect in rhythmic interpretation were repro- 
duced just as they must have been played by the artist. It was even more thrilling to play several 
selections and hear their reproductions for every musical thought that came to me while playing 
came back with an uncanny accuracy. Both your player and organs manifest a care and ingenuity 
in workmanship which are satisfying and inspiring. 


KREDERIC PRESTON, Organist and Choirmaster, Hanson Place Baptist Church, Brooklyn, 
New York. 
During my forty years of practical experience as organist in England and the U. S. A. I have not 
played on an organ that has given me so much satisfaction in every respect as an Austin. 


WILLIAM REDDICK, Organist and Choirmaster, Central Presbyterian Church, New York City. 
I am delighted to have this opportunity to add my praises to the many of those who are Austin 
fans. When an organ is as mechanically perfect; when its strings sound like actual violins; its 
brass like real trombones and tubas; its wood winds like those of the orchestra, and its Diapasons 
like those of an Austin Organ, then I know I am hearing an Austin. 


AUSTIN ORGAN CO., Hartford, Conn. 
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IS YOUR ADDRESS 
CORRECT? 


Readers of The Diapason are 
urgently requested at the open- 
ing of the season to see to it that 
their names and addresses are 
correct on our mailing lists. If 
the label on your paper is not 
accurate you will do yourself as 
well as The Diapason a favor by 
notifying us at once. By means 
of a postal card you may _ save 
this office and the postoffice a 
great deal of unnecessary labor 
and at the same time obviate the 
possibility of your not receiving 
your copy of the paper. Do it 
now! Do not yield to that lazy 
impulse and then after several 
months complain bitterly —be- 
cause you are not getting The 
Diapason. 











THE GROWING SOUTHWEST 

Those who have their eyes open for 
growth and development in the organ 
world do well to keep them trained on 
the great Southwest. In no other part 
of the country have recent years wit- 
nessed such rapid development of 
cities and towns, such arousing of 
civic spirit, such acquisition of mate- 
rial wealth. Keeping step with this, 
all reports show that the arts have 
been likewise nurtured and advanced. 

A recent statement from Will A. 
Watkin, a veteran organist and music 
merchant of Dallas, Tex., gives an in- 
dex to the organ history of Texas. 
When he went to Dallas in 1882 there 
was in that city only one pipe organ 
and that was all there was _up to 1891. 
It was a small one, not far above a 
fair reed organ in quality. Today Dal- 
las has nearly a hundred organs. It 
has excellent organists, and good 
choirs, spends money for its church 
music and strives for the best. 

The Southwest is making history— 
and making it fast—while some of our 
older sections find satisfaction in con- 
templating their histories. Dallas is 
only one example. Readers of this 
paper are aware of the developments in 
San Antonio, which has its new munic- 
ipal organ and delights in it. In Tulsa, 
Okla., and in every other growing city, 
the story is being repeated. 








' ORGANIST DREAMS 

= was the night of Sept. 22. The 
organist had been through a rather 
trving day, for a stiff rehearsal was 
supplemented by two hours of organ 
practice. The weather had been pleas- 
ant and an automobile ride was much 
more to his liking, but the willing spirit 
had triumphed over the weak flesh and 
he had remained at the console in a 
dingy edifice still pervaded by the bad 
air which the sexton had carefully 
preserved by locking it up immediately 
after the preceding Sunday service. 
Thus was prepared a beautiful prelude 
with which to usher in the worshipers 
and a stunning postlude with which 


to cover the clatter of retreating hoofs 
the following Sunday. The organist 
was, therefore, tired and so he sought 
relaxation by tuning in on something 
exciting. Soon he nodded. 

In a moment he saw a great soldiers’ 
stadium on the Chicago lake front. At 
its sides were thousands of display 
pipes of a monster organ. In the 
center, with colossal spotlights mak- 
ing it lighter than day, was a_ huge 
console. An audience of 150,000, 
drawn from every part of the nation, 
which had been arriving in special 
trains, by automobile and by airplane 
for several days, was thronging into 
this vast place. The favored ones had 
paid $40 for the privilege and some 
who were over half a mile away had 
paid $5, but they were all expectant 
and happy, for the nation’s foremost 
organist was about to be seen and 
heard in a great championship engage- 
ment with the great console. For 
months the organist, whose name was 
in every mind and occupied the eight- 
column lines in the newspapers for 
days, had practiced and dieted and 
had been interviewed, and his manual 
and pedal technique was such as per- 
haps had never before been demon- 
strated. 

Deafening cheers arose as the cham- 
pion bowed and took his place on 
the bench. The first round was the 
Great G minor. Every bit of phrasing 
on the manuals was perfect. Crescen- 
does and diminuendoes came without 
effort as the great organ yielded to its 
master. The second round was a de- 
lightful “Will o’ the Wisp,” in which 
the great man showed another side of 
his taste and technique. Then the 
third round—a Concert Piece with so 
many pedal notes to the minute that 
it took an expert to count them. And 
the organist didn’t miss one of them! 
The crowd roared with delight and hun- 
dreds of society women, who in the 
past had been known to be unable to 
bear the sight of a great organist at- 
tacking the pedals, applauded and 
watched every movement of the blood- 
less struggle. 

Then for round 4. A hush fell over 
the audience as the organ developed 
a cipher on the great. The referee be- 
gan to count slowly, while ten repair 
men rushed into the insides of the 
immense instrument. There was just 
three seconds to spare when the cipher 
was silenced and the struggle was re- 
sumed. Round after round went on 
until the tenth number on the program. 
It was a most inspiring sight and it had 
done great things for the organ pro- 
fession, for it had made even the most 
desperately violent performance re- 
spectable. Society, state and city offi- 
cials and railroad presidents had come 
to hear it and— 

Loud cheering had awakened the 
organist just as the announcer in a 
beautiful bass voice which the organist 
would have been so glad to possess in 
his choir cried, “Tunney wins!“ 
While the crowd was still yelling 


madly the organist yawned, shut off. 


the radio, put a few shovels of coal 
into the furnace and went to bed. 








CHANCE FOR EXHIBITION 

A unique and thoroughly educational 
display is under way at Baltimore in 
the form of the centenary exhibition 
and pageant commemorating the first 
100 years of the history of the Balti- 
more & Ohio Railroad. The locomo- 
tives which were in use when the Bal- 
timore & Ohio came into being are 
shown alongside the monsters which 
haul passenger and freight trains to- 
dey. Every item in the development 
of American railroads is included in 
the exhibits, in an effort to show the 
metamorphosis of the transportation 
system of the country. It is a thing 
worth every man’s time to visit. 

This pageant suggests what an in- 
teresting exhibition could be created if 
examples of organs of 100 years ago, 
and even thirty-five ye&’rs ago, were 
shown beside the instruments being 
constructed today. Some enterprising 
man or organization could assemble a 
collection of organs, organ parts, mod- 
ern and ancient blowing systems, old 
manuscripts and editions of organ 
music, etc., etc., which would attract 
not only organists and organ builders, 
but many others interested in mechani- 
cal inventions and in music. The rail- 
roads have indeed made strides in the 
last century, but their development has 





not been marked by such a complete 
revolution as that which has marked 
the advance of the organ. 








If anonymous letter writers would 
exercise such mentality as they may 
possess they would save time and 
stamps by keeping their opinions con- 
cerning the organ, organists and organ 
builders to themselves rather than 
mailing them to The Diapason. Per- 
sons who find it necessary to conceal 
their identity when they express their 
views seldom have any views suffi- 
ciently important to deserve the ex- 
pense of publication, and we certainly 
have no right to trouble our readers 
with their communications. 





IN ANSWER TO A REVIEW. 


Philadelphia, Pa, § Sept. 17, 1927.— 
Dear Mr. Gruenstein: I have enjoyed 
very much reading in the August Dia- 
pason the excellent review of Frederick 
Schlieder’s “Ly ric Composition through 
Improvisation.” In the main the re- 
viewer seems to have given it a just 
and fair criticism. 

Having known Mr. Schlieder for a 
period of some twelve years, and hav- 
ing been a close student of his princi- 
ples for over seven years, may I be 
pardoned if I disagree with your re- 
viewer on certain points? In the first 
‘place, it is said: “The great danger 
of such a mode of working, however, 
is that the whole process tends to be- 
come a mechanical one.” From my 
knowledge of the work, and having 
used the book in my teaching, it seems 
to me that this is exactly what Mr. 
Schlieder successfully avoids. The ex- 
pression of the inner self is stressed. 
Rhythm as a vital force is made the 
basis for this self-expression. . By the 
use of the “technical drills’—the vari- 
ous exercises executed in the air with- 
out surface contact—the ability to 
create and express rhythmic impulses 
from within is developed. In this way 
music is made a part of one’s being. 

We read further: “The constant 
pressure is to take the obvious road 
and aim for correctness rather than for 
individuality.” Mr. Schlieder’s aim is 
to help the student acquire a musical 
vocabulary through use. <A child in 
school is taught the correct use of a 
simple vocabulary, but is encouraged 
to express himself as freely as possi- 
ble by means of this vocabulary. It 
must be borne in mind that the mate- 
rial in “Lyric Composition” is a sim- 
ple vocabulary, but the student is en- 
couraged to use it freely, within a 
given scope. (This may seem a con- 
tradictory statement, but thought will 
show that it is not.) This scope is 
widened as the vocabulary is increased, 
and, just as a speaker's or writer’ s in- 
dividuality develops with the increase 
of his vocabulary, a composer or im- 
proviser develops his individuality in 
the same manner. 

“he reviewer goes on: “The fact 
remains that the heavenborn genius 
does the thing by divine instinct. Such 
tabulations of facts and technical aids 
serve only as filing cabinets and men- 
tal clarifications to such an one.” 
wish he had omitted the little word 
“only.” From my own experience I 
feel that the importance of such a 
mental filing cabinet cannot be over- 
estimated. It is a very necessary place 
for anyone’s vocabulary, be he litera- 
teur or musician, be he genius or “ordi- 
nary individual.” Whether it be on the 
physical, mental or emotional plane, 
one surely will perform his task with 
greater efficiency, thus expressing him- 
self more easily and clearly, if his ma- 
terials are arranged in order, so he can 
find instantly that which he wishes 
to use. 

Yours very sincerely, 

Rotto MAItLANv. 





Extension Courses at Columbia. 

Columbia University announces a 
university extension course in church 
and choral music. The winter session 
begins Sept. 28 and continues until 
Feb. 7, to be followed immediately by 
the spring session, from Feb. 8 to 
May 26. One of the courses deals with 
organ interpretation and appreciation. 
The instructors are Walter Henry 
Hall, professor of church and choral 
music at Columbia, and Charles H. 
Doersam, F. A. G. O., organist and 
director at the Rutgers Presbyterian 
Church and the Park Avenue Syna- 
gogue, New York City. 
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The Free Lance 


By HAMILTON C. MACDOUGALL 
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Walking down Northumberland ave- 
nue in London the other day we ran 
into Thompson Stone, the new conduc- 
tor of the two old, established choruses 
in Boston, the Handel and Haydn So- 
ciety and the Apollo Club. Stone is an 
example of the man who has succeeded 
brilliantly not because he has known 
how to pull wires, but because of con- 
spicuous abilities energetically fostered 
and used. 


It was a notable group of people I 
met in the artists’ room at the secular 
concert of the Hereford “Three Choirs 
Festival” in September. Dr. Palmer, 
organist of Canterbury Cathedral; Sir 
Herbert Brewer, organist of Gloucester 
Cathedral; my old friend Granville 
Bantock, Lionel Tertis, as modest a 
man and as great a viola player as one 
will meet in many a day; Dr. Vaughan 
Williams, Dr. Percy Hull (who was 
kind enough to give a_ wandering 
musician dinner before the concert), 
the conductor of the festival, and Sir 
Edward Elgar, who is the Grand Old 
Man musically and socially of the tri- 
ennial festivals. 

Chadwick once told me that in his 
student days he wrote a fugue for two 
bassoons, the players dressed in 
clowns’ clothes; but ‘Bantock has gone 
Chadwick one better in his Macbeth 
music written for Sybil Thorndike’s 
production of that drama: one of the 
movements is for three bassoons and 
is a most delightfully suggestive and 
humorous movement. (“When shall 
we three meet again, in thunder, light- 
ning or in rain?”) 

At the festival I had what seemed 
to me a somewhat unusual reaction 
from two famous choral works, “The 
‘Shepherds of the Delectable Moun- 
tains,” by Vaughan Williams, - and 
Holst’s “The Hymn of Jesus.” Both 
works are well suited to performance 
in a cathedral, both are devotional in 
the highest degree—at least so intended 
—and yet Vaughan Williams’ work 
seemed to me vastly more spiritual 
than “The Hymn of Jesus.” Yet it 
would puzzle me to name any objec: 
tive, aural facts in the music justifying 
my opinion. The Vaughan Williams 
piece seemed of another world, un- 
earthly, particularly in the closing 
chorus bits, so delicately conceived, so 
intangible were they. The Holst piece, 
on the other hand, seemed assertive, 
bold, highly colored, demonstrative. 

In the old days before the war we 
used to talk about tunes; we used to 
say, “That was a pretty good tune” 
when perhaps we were talking about 
Strauss’ “Don Quixote” or the Prelude 
to “Die Meistersinger.” I had sup- 
posed, however, that the ultra-modern 
music had pretty well shattered all the 
older-fashioned melodic instincts in 
favor of a succession of mere sonori- 
ties, and I was surprised to hear two 
of the distinguished composers whom | 
met at the Three Choirs Festival say 
to each other: “Does your tune come 
today?” “No, my tune came last 
night.” 

Granville Bantock told me a story 
new to me, having for its subject the 
trumpet call in the overture to 
“Leonore.” It will be remembered 
that this trumpet call is heard as at a 
distance and is most effective both in 
concert and when heard in its place in 
the opera. I[t seems that the London 
Symphony Orchestra was doing this 
overture in a country town. A trum- 
pet player had left his place in the con- 
cert hall to play the call in the ante- 
room when he was stopped by the 
janitor, who said: “Na! Na! Lad, tha 
can’t coom out here and play; they be 
a concert goin’ on inside.” (And there 
was no distant call that night.) 





Sir Walford Davies has been ap- 
pointed organist of St. George's 


Chapel, Windsor, a post he was offered 
and which he declined three years ago. 
He was associated with the chapel in 
his early days, having been a choir boy 
there in the early ’80’s, and later as- 
sistant to Sir Walter Parratt. 
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Philadelphia, Pa., Sept. 20.—Our vis- 
iting cousin and brother organist, 
Harry Goss Custard, with his wife and 
son, were the guests of the Philadel- 
phia organists in a will-’o-the-wisp tour 
to several churches on Sept. 8 and 9 
to hear and play the various brands of 
organs therein. On his arrival from 
Atlantic City, where he inspected the 
high school organ, Mr. Goss Custard 
was entertained by Rollo Maitland at 
his home. The evening was spent at 
Wanamaker’s and St. Mark’s in trying 
out the various stops of each instru- 
ment, and meeting some of the city’s 
organists. On Friday a number of the 
organists met in St. Luke’s, German- 
town, where George Alexander A. 
West demonstrated the organ, fol- 
lowed by an informal improvisation 
by Mr. Goss Custard. A quick run by 
automobile through a portion of the 
East river drive in Fairmount Park 
was followed by a_ stop at St. 
Clement’s, where the guest played 
again. As the visitor was due to leave 
for New York at 1 p. m., the dinner 
party was necessarily hurried, and Mr. 
Goss Custard left with the good wishes 
of the group, who then finished their 
luncheon. The party included Messrs. 
Fry, Tourison, Robinson, Maitland, 
Timmings, Murphy, Warhurst, Wad- 
low, Banks, Doricott and Ward, with 
Mrs. Maitland and Mrs. Doricott. 
Senator Richards was also present a 
part of the time, but had to leave for 
Trenton before the luncheon. 

“A charming personality and a 
genuine good fellow,” expressed the 
opinion of the local men. 

A three-manual Austin organ was 
dedicated Sunday, Sept. 18, in the new 
St. Philip’s M. E. Church. 


St. David’s Episcopal Church at 
Radnor is celebrating its 213th anni- 


versary. On Sept. 3 the organist, 


Frederic E. Godfrey, presented an 
elaborate musical program in honor of 
the event. “Mad Anthony” Wayne 
of Revolutionary fame lies buried in 
the adjoining churchyard. 

Oxford Presbyterian Church has en- 
gaged Walter D. Eddows as chorister 
and Mrs. Eddows as organist of the 
church for the season. They will or- 
ganize and direct a large chorus. 

There is a project on foot to widen 
Twentieth street between Pine street 
and the Parkway, by taking a slice 
from the west side of the street. 
Should this come to pass it would de- 
stroy the front of St. Patrick’s Catholic 
Church at Locust street and the chan- 
cel of St. Clement’s Episcopal Church 
at Cherry street. 

A new organist and choirmaster will 
take the position at the Cathedral of 
SS. Peter and Paul on Oct. 2. He is 
Reginald M. Silby, formerly of West- 
minster Cathedral, London, and lat- 
terly of the cathedral at Omaha, Neb. 
He was a pupil of Richard Terry, 
London. 


The Westside Presbyterian Church 
has engaged George L. Lindsay, direc- 
tor of music in the public schools of 
Philadelphia, to be its organist for the 
coming season. Mr. Lindsay is well 
known as an organist and choir direc- 
tor, having occupied these positions 
in Messiah Lutheran and Gethsemane 
Baptist Churches for some years. 

Trinity Lutheran Church having in- 
stalled a new organ, it has donated its 
old instrument to St. James’ Lutheran 
Church, Olney, where, after a thorough 
renovation, it was heard for the first 
time in August. 


Arthur W. Howes, Jr., has been ap- 
pointed to St. Paul’s Episcopal Church, 
Chestnut Hill, where he will be in con- 
trol of a large vested male choir. 


Sara Hudson White has been substi- 
tuting a part of the summer at the or- 
gan in the Arch Street Presbyterian 
Church for Morrison C. Boyd. 








How Come-- 
Quality 


Every institution, every creature, every 
thing is formed by its environment. Just as 
this organ business has been formed by 
sixty-seven years’ contact with the world’s 
centre of art, musical taste and appreciation. 
Each little adjustment of every instrument 
to a more informed and refined taste 
finally brings a product unequalled for musi- 
cal taste and advanced development. 





Midmer—literally between the waters— 
located his factory on Long Island in 1860 
and a multitude of processes have grown up 
to adjust the instruments in design and con- 
struction to resist extremes of humidity— 
both wetness and steam heated dryness. No 
instrument developed inland is likely so effec- 
tively to serve tidewater points. Investiga- 
tion will disclose not only a standard of 
exceptional musical quality but a mechanical 
effectiveness and integrity that is rare indeed. 


MIDMER-LOSH ORGANS 


Merrick, Long Island, N. Y. 











Chicago 
St.Paul and 
Minneapolis 


FRESH and pol- 
ished and gleam- 
ing with every evi- 
dence of thoughtful 
planning for your 
comfort! Luxurious! 
And the luxury 
rests on good food, 
well served, a restful 
night’s sleep over 
the shortest way to 
your destination — 
plus quick and efh- 
cient service, pleas- 
antly and courte- 
ously rendered. 
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AMERICAN CONSERVATORY of MUSIC 


JOHN J. HATTSTAEDT, President 


School of Theatre 
Organ Playing 


FRANK VAN DUSEN, A. A. G. O., Director 





SEASON 1927-28 
FALL TERM BEGINS SEPT. 8 


Faculty selected from leading theatre organists 
of Chicago. 

Pupils filling prominent positions in theatres in 
all parts of the country—More than 100 pupils and 
former pupils of the school filling good theatre 
positions in Chicago. 

Lessons and practicing before the screen in the 
school’s “Little Model Theatre.” 

Special attention to repertoire, including classics, 
popular and jazz. 


Special course in keyboard harmony and 
improvisation. 

School equipped with fourteen excellent organs 
of modern Theatre Type, including two and three- 


manual units. 
SEND FOR CATALOG 
Address Secretary 


AMERICAN CONSERVATORY of MUSIC 


522 KIMBALL HALL, CHICAGO 
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THE 


Quartet and Chorus 


By HAROLD W. THOMPSON, Ph. D 


‘eoveunanuennienreanenee 


Last Christmas. 

The choirmaster’s great opportunity 
comes at Christmas. However irre- 
ligious the American public may be— 
and IJ think that it is far from irre- 
ligious—it loves Christmas carols, 
Christmas anthems, Christmas canta- 
tas, Christmas oratorios. I believe 
that Mr. Mencken, who knows even 
less about poetry than about other 
things, has acknowledged that the 
Bethlehem story is a real poem. As 
a well-known composer said to me 
last year, if there were no Bethlehem, 
one should be invented for the sake of 
the music. 

In spite of this, anyone sensitive to 
musical excellence approaches his 
church at Christmastide with certain 
trepidation. Are we to have that 
thing o| Adolph Adam's again? That 
jig of Gounod’s, as poor as the man 
ger it pretends to celebrate? That 

ipid performance by Vincent, that 
iusical mousetrap by Tours? That 
Bambino thing was pretty last year 
and vear before, but we can do with- 
out it four times a season; has the 
organist discovered anything else for 
ten years? And that Dudley Buck- 
ing of “Holy Night,” could we avoid 
that and still hear the newest old 
carol discovered by the Dickinsons? 
The cantata will be pretty bad, 
this is the year for Buck’s “Coming 
of the King,” and we have never had 
the delightful ones by Candlyn, 


James, Clokey and thé Matthews. Is 
there a Santa Claus? | : 
Well, things have improved since 


first I wrote an article on Christmas 
music, nine or ten years ago. The 
programs are still pretty bad in most 
New York churches, but New York 
is not the United States, even if it 
manages to hold the Guild in mort- 
main. There are several colleges and 
universities where you can hear bet- 
ter programs than could be heard any- 
where in America twenty years ago; 
there are many, many churches 
throughout the country—even in New 
York—where the Christmas music is 
really music. Last year, as usual, I 
received about a hundred programs 
from chcirmasters from New Hamp- 
shire to Florida and west to Califor- 
nia; I cannot give all of them that I 
like, but it will be useful to present 
some of the most intéresting ones 
from various parts of the country: 
VASSAR COLLEGI 
(E. Harold Geer.) 
Processional, ‘“Rejoice!"’...Clough-Leighter 
Part I. Old Carols. 
German Carols: 
“In Duleci Jubilo”’ 
“Silent Night’ 
Old Sacred Lullaby. 
English Carols: 
“The Great God of Heaven" 
Tr: iditional 


..Fourteenth Century 
aa ore Gruber 
..Corner 


“The Coventry ( ‘arol” Traditional 
“Rejoyce, Rejoyce” Aer Byrd 
Part II. Modern Music. 
“Hymnus to the Quene of Paradys”’ 
Josten 


Warlock 
prelude. 
Brahms 


Y-Bounden” 
with viola 


“Adam Lay 
Sacred Lullaby, 
Journeyed”’ 
seaeah Cc orne elius 
Dickinson 


“Three | Kings have 
“The Shepherds’ BiOEe” . v6cees 
AVENUE CONGREGATIONAL. 
MILWAUKEE. 
(Carl F. Mueller.) 
‘Beautiful Saviour’’....Christiansen arr. 
“Good Christian Men, Rejoice” 
_Mansfie ld arr 
.Jungst arr. 


GRAND 


“While Shepherds Watched” 





Cheston L. Heath,m.a. 


ORGANIST and CHOIRMASTER 


Christ Church 
INDIANAPOLIS 








Herbert Foster Sprague 


Organist and Choirmaster 
Chureh of The Holy Communion, 
South Orange, N. J 
Organist of New South Orange and 
Maplewood High School. 


1118 Broad Street Newark, N. J. 








“O Bethlehem” 


ee 


“ 


....Dickinson arr 
A < “arol from Lap land. .Diekinson arr. 
Organ, ‘“‘The Star of the Shepherds” 
; Stcherbatcheff 
(Coventry 
elke -stars geste . Voynich 
..stainer arr. 
a noveteae Stainer arr. 
.Smith-Saboly 


“Three Jolly She phe rds” 

Play) 
“Good King Wence sk aus’’ 
“The First Nowell’’.... 
“'Tis the Time for Mirth” 


NE TRIE oa a sco s cA acweecune Yon 
Organ, “Hosannah’’............. Dubois 
Program by Mixed and Girls’ Choirs. 


FIRST METHODIST, ORLANDO, FLA. 
(Herman F. Siewert.) 


“Mary Kept All Things”. ........: Barnes 
“It Came Upon a Midnight”’......... West 
Cantata, “The Nightingale of Bethle- 


grr eet ere ee rere James 


"Aerie in Bie esis nsceen Yon 
SECOND PRESBYTERIAN, PHILA- 
DELPHIA. 

(N. Linds Norden.) 

Trio (Violin, Harp, Organ): 
RNID: sinare- tin ems tox aanipess ter Goepp 
Meditation ......... .Perilhou 
Anthems 
“God Is with Us” Kastalsky 
REOSU RRURNNO os 6 scas ate ene ooeee Yon 
“All Hail the Virgin's Son" (with 
RED init a Cabs ntraacecsoacawe Dickinson 
“The Shepherds’ Story” . Dickinson 
“The Quest Eternal’’......... Dickinson 
Carols: 


... Bulgarian 
.Stokowski 


“On This Day a Virgin” 
“In Excelsis Gloria” 


EO COP CE on ni sec c crete Hadley 
“Infant So Gentle’’........ Gascon 
“A Carol of Bethlehem”.......... Glass 
“O’er the Cradle of a King” . Breton 
Solos: 
Soprano with Trio, ‘‘The Prayer of a 
RE SEE So sn sds tsducrcnccce Norden 
Alto with Trio, “The Virgin’s Cradle 
PON nc LON ahs ana kaon Glass 
HOLY CROSS LUTHERAN, ST. LOUIS. 


(Walter Wismar.) 


Organ, “Noel Polonaise” ..Guilmant 


“The Shepherds in the Field” . Malling 
“O, How Shall I Receive Thee"’....Bach 
“Welcome, Dear Redeemer”...... Franck 
Organ, “Gelobt Seist Du,”.......... Bach 
“Yom Himmel Hoch”’........0.0s.0. Bach 
“From Heaven Above’’........ Praetorius 
“O'er Judea’s Starlit Plain’’....Wismar 
Organ, “Sphaerenmusik"’......... Lubrich 
“Now Raise Your Happy Voice’’....Bach 
“O, Welcome Again’’....... Christiansen 
Organ, ‘‘O Sanctissima”’......... Pfitzner 
Christmas Musette ...............Mailly 
SS a | re Handel 


PLYMOUTH CHURCH, MINNEAPOLIS. 
(Hamlin Hunt.) 
Shepherds at 
pcb aais > eos alee esa Liszt 
from ‘the Fields’... 
a ee Old French 
“Gloria in Excelsis” cinta . Woodman 
“The Babe in the Manger’’...Norwegian 
“On a Winter's Night".......Mackinnon 
“In Bethlehem’s Manger Lowly” 
.Sixteenth Century 


Instrumental Trio, ‘‘'The 
the Manger,” 
Carol, ‘‘Angels 


“Beside Thy ¢ ‘radle’ 
“A Joyous Christmas 
“The Shepherds’ Content’. 
“Good Tidings” 
Trio, “The Infant 


Song’’....Gevaert 

.Matthews 

praia apne seas Sop Bartlett 

JOSE inn cca Om 

ST. PHILIP’S CATHEDRAL, ATLANTA. 
(Grace C. Thomson.) 

sung by two 


Prelude, Ancient Carols, 


choirs antiphonally in the distance. 
“While by My Sheep” ; .Jungst 
“Glory to God in the Hig hest”’ Handel 
“O Saviour Sweet’’...... : Bach 
POOMONE .. “Sane ng wreicin ws Biecerara Dickinson 
“Jesu, L ittle Babe’... .....Dickinson 
“Sring a Torch”. «2... ..Old French 


— 

“From Jesse's Stock’’........ Praetorius 
“Sleep, Little Dove’ sos cscsic. veces Alsatian 
FIRST CONGREGATIONAL, FALL 
RIVER. 

(Robert Allen.) 

Larghetto, ’Cello and Organ...... Handel 


“The Prophecy,’’ “The Light of the 
WEEN oie k dus Doss p sieeve woes Candlyn 
“( Holy Night” Men)... 6566665000 Adam 
“Sleeps Judea Fair’’...........Mackinnon 
“How Far Is It to Bethlehem”’..... Shaw 
“There Came Three Kings’’........ Jewell 
“The March of the Wise Men” (Men) 
ARCS EREVES DESERTS SEEOR ORE OWES H. Gaul 
“The Virgin by the Manger’ (SA).... 
Linetkeseieens soeahy Sakaantehalied Franck 
ee a eee Lester 


“The Neighbors of Bethlehem’’..Gevaert 
“Jesu, Thou Dear Babe’’..Dickinson arr. 
“Gesu Bambino” (alto solo with ’Cello) 
eI oe Or ee Yon 
“It Came Upon the Midnight’’..Bartlett 
Postlude on an Ancient Carol....Dethier 
MOUNT HOLYOKE COLLEGE, IN CEN- 
TRAL BAPTIST, HARTFORD. 
(William C. Hammond.) 


Organ, Pastorale, Eighth Concerto..... 


Gaul—French 
“Angels We Have Heard”............ 
eT rey re ee arr. by Biedermann 
“Wake, Nightingale’..Smith-Franconian 
“Come, Rock the Christ Child’’....... 
sfaGie Kum eras nine wie bia ei ivis Gare Smith-German 
“Still Grows the Evening’’............ 
eae PSEA Dickinson-Bohemian 
Shepherds’ Christmas Song............ 
a er Cri Dickinson—Austrian 


Organ, Pastorale and Choral March.. 
hme ne ecaelanhofigsekeoekiwe Karg-Elert 
TINOON pata sets eesaaan. Smith-Poitevin 
“O'er Her Chiid@’’...i< Tillinghast-Breton 
“Down in Ton BOregte sy ocisoioccsne nce 
Oe ee V. Williams-Derbyshire 
of ee eg ape errr eee 
Pit. cours kins Scott—Fifteenth Century 
“Prom Heaven GG... 5s .ccvecscncsss 


x bupeenorinte Dickinson—Fourteenth Century 
“Bring a Torch” .Manney—Provencal 


Organ, “Song of the Shepherd’’..Jacob 
i I er ee © Ravel 

“Shepherds, Shake Off Your Drowsy 
BR Siam wicceucy esa alan Besancon 





“Hearken 
“The Three 
“Legend” 


to Ife’... Geer-Czech 
Kings”. . Tillinghast—Spanish 
nr picasa sone Tneh SeRvate Geer—Russian 
Russian Children.......... 
Pits Gwe Sieaisenadeas casa Gaul—Russian 
Anyone experienced in the making 
of programs will realize how cun- 
ningly Professor Hammond planned 
that last program, saving the Russian 
carols for the end, in case the audi- 
ence should be jaded a little. Another 
thing that I like about the program, 
beside its variety, is the honesty in 
stating who the editors are. I have 
heard Harvey Gaul’s lovely Russian 
carol a good many times, but except 
in my own programs and in this of 
Dr. Hammond’s I do not remember 
seeing the editor get the credit. | 
suspect that Gaul wrote the tune, any- 
way. p 
A well-balanced program will have 
some of the traditional carol melodies, 
and perhaps it will let them predomi- 
nate, but it should also give our mod- 
erns a chance. Sometimes this may 
be done by separating ancient from 
modern carols, as Professor Geer does 
in his excellently-balanced program 
above. There is no reason why they 
should not be mixed, however, as Mr. 
Norden has done, and Mr. Hunt. Per- 
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sonally I should particularly like to 
have heard the program presented by 
Mr. Allen, whom I do not know at 
all personally; he has a specially good 
selection of carols by American com- 
posers, and he has arranged them ac- 
cording to a definite plan. He has 
also varied his program by using a 
‘cello, and by having the men sing 
alone a few times, and the women 
alone once. He has used the Adam 
thing, but he takes some of the sharp- 
ness of death away by letting the men 
sing it; similarly he gives the very 
familiar Yon number to alto soloist 
and has a ’cello accompany her. In 
other words, here is a choirmaster 
who knows how to make a program 
and be up to date also. 

I have quoted the Florida program 
to show that music of a somewhat 
difficult and modern type can be sung 
a good many hundred miles from New 
York with success. The organist tells 
me that there was an audience of 
about a thousand to hear the James 
cantata. All I can say is that it 
couldn’t happen in Albany, and so 
much the worse for Albany. 

The Lutheran organist always has 
the advantage of playing to an audi- 
ence that knows its chorales. Mr. 
Wismar therefore did well to do a 
good bit of organ playing in his ser- 
vice, and of fine music, too. That 
could hardly happen outside a Luth- 
eran church—and so much the worse 
for the other churches again. It is 
an extraordinary thing that just as 
we have developed really fine organs 





—the best organs in the world—we 
have gone back to unaccompanied 
singing. Perhaps we can learn some- 


thing from the Lutherans and acquaint 
our audiences with the Bach chorale 
preludes more intimately. 

As for the new Christmas music of 
1927, I expect to review that in the 
next issue. During the summer [| 
have been doing research in another 
field and abroad; so I have been un- 
able to write for The Diapason or to 
answer correspondence. But I am 
back now in Albany at the State Col- 
lege and shall appreciate programs, 
suggestions and criticisms. 





Lynnwood Farnam and Raymond C. 
Robinson, the latter from Boston, 
were passengers on the Mauretania re- 











turning to New York late in Sep- 
tember. 
PAUL E. GROSH 


Mus. B. 
ORGAN—VOICE PRODUCTION 
Available as Organist—Chicago Musical 
College, 64 East Van Buren Street 


Harold F. Rivenburgh 


ORGANIST-CHOIRMASTER 
FIRST PARISH CHURCH 
HUDSON, N. Y. 
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By WILLIAM LESTER. 


“Tidings of Peace,” cantata for Christ- 
mas; text compiled and written by 
Arthur Beresford; music by Russell 
Hancock Miles; published by the 
H. W. Gray Company. 

An advance copy of this fine new 
choral work comes to hand, and wins 
a warm welcome for its intrinsic musi- 
cal worth and its seasonal fitness. 
After a short, colorful prelude, brood- 
ing and sombre in tint, the chorus en- 
ters with a chorus of pleading, which 
is intensified in the following solo 
for soprano, reaching a fine climactic 
note in a union of choral forces and 
solo obligato. The beautiful prophecies 
from the Old Testament then receive 
due attention, both by solo voices and 
in choral form, building into the nativ- 
ity story and emphasizing its evolution. 
I admire especially the finale of the 
work, with its intonation of Mary's 
ecstatic psalm and the broad chorale 
close. 

This is a sacred work of more than 
usual import and value. The music 
reaches high levels, but retains a range 
of practicability that will make for suc- 
cess in performance and ease in prepa- 
ration. The harmonic idiom is rich 
and expressive, the choral part-writing 
is the work of a routined craftsman 
and the solo voices are given splendid 
opportunities for interpretative display. 
A well-designed organ part adds im- 
mensely to the general effect. 

All in all, a work to be seriously 
considered by all progressive choir di- 
rectors—good musically, full of interest 
for the participants and certain to in- 
terest the listeners. 

“Adoration,” by William Drobegg; 
“Evening Idyl,” by Marshall Bid- 
well; published by the Arthur P. 
Schmidt Company. 

Two simple organ pieces of melodic 
charm and musical worth. Neither will 
puzzle even an amateur player with 
any subtleties of either technique or 
musical statement. Suitable for serv- 
ice use or as relief numbers in recital. 


‘Thou Hidden Love,” and “Divine 
Grace,” sacred duets by F. Leslie 
Calver; published by the Arthur P. 
Schmidt Company. 

These two well-written vocal num- 
bers will be welcomed as new candi- 
dates for favor in a not overly-crowded 
field. The melodic lines are direct and. 
clear, with accompaniments of the sup- 
porting type, the idioms are quite con- 
ventional and the writing is deft and 
easy-spoken. The first is for soprano 
and tenor; the second is available in 
keys for the same combination or for 
alto and baritone. 


Solo to Great, Vobame 2; organ recital 
pieces, original and transcriptions; 
published by J. Fischer & Bro., New 
York. 


About a year ago the Fischer firm 
put out volume 1 of this series of low- 
priced albums, with remarkable ‘suc- 
cess. The second volume is now ready, 
and is in every way the equal of its 
predecessor. The original composi- 
tions include excellent numbers by 
Hugh Blair, Alfred J. Silver, J. F. Fry- 
singer, Rene L. Becker, Russell King 
Miller and Henry B. Vincent; the tran- 
scriptions are drawn from the works of 
DeLaunay, Rebikoff, Tschaikowsky, 
MacMaster and Godard, refurbished by 
such expert craftsmen as Carl McKin- 
ley. Alfred J. Silver, Richard Keys 
Biggs and Henry B. Vincent. None 
of the music is epoch-making, but all 
the contents are honest, tuneful mate- 
rial of good grade. pleasing to both the 
player and the hearer, of the easier 
grades, beautifully printed, and priced 
at the remarkably low figure of $1 for 
the book. 


“From Starry Spaces,” by M. Austin 
Dunn; published by the White- 
Smith Music Publishing Company, 
Boston. 

This likeable morceau, dedicated to 

Hamlin Hunt, is a barcarolle melody 


_— 


given to swell flutes against a pulsing 
background of string tone, later ampli- 
fied by soft reed and solo string color. 
The little chime-motive (suggestive of 
Gruber’s familiar carol) with which the 
composition opens, is introduced in the 
middle and as a coda to the piece. 


“Nobody Knows the Trouble I See’; 
“Roll, Jordan, Roll”; two negro spir- 
ituals arranged for organ by J. Stuart 
Archer; published by W. Paxton & 
Co., London. 


As transcriptions of folksongs these 
two numbers in my estimation miss fire 
badly. Not that the organ writing is 
badly handled, or that ‘the workman- 
ship is below par. These two charges 
cannot be honestly made. But there 
is a striking incongruity in twisting 
“country” tunes into dandified dudes. 
The less we do with primitive material 
like the spirituals the better; the more 
the arranger avoids modern dissonant 
harmonizations and contrapuntal sub- 
tleties the more artistic and convincing 
the final result. This sterling English 
transcriber comes about as close to hit- 
ting off the genuine racial twang here 
as Stravinsky and some of the modern 
German experimentalists do our much 
discussed “jazz. 


“A Song of Thanksgiving,” by Roland 
Diggle; published by Theodore Pres- 
ser Company, Philadelphia. 

As may be judged from the title, this 
is a joyous postlude in minuet measure 
by our Los Angeles colleague. It is 
in the usual tri-part form, built out 
to a sonorous climax. Quite easy to 
play, and sure to make a big effect. 


“David and Goliath,” Sonata for 
clavier by Johann Kuhnau, tran- 
scribed for piano by Harold Bauer; 
published by G. Schirmer, Inc., New 
York. 

While this old piece of program 
music is published as a piano solo, by 
the nature of the music it will easily 
fit over to the organ, with very little 
adjustment; with the plot printed out 
on the program it will make a quaint 
item of much interest for organ recital 
purposes. . 


Rondo in B minor, by C. P. E. Bach; 
Adagio from Fantasia and Fugue in 
C, by Bach; both arranged for mod- 
ern organ by J. Stuart Archer; pub- 
lished by W. Paxton & Co., London. 
The first piece listed is a simple ditty 

in the style of Haydn. I suppose it 

would be better to say written in the 
style made better known by Haydn 

in later years. .A twirly sort of tune, a 

la Gipsy Rondo, winds its tonic and 

dominant way over the four -pages. 
making agreeable concordant music, 
breathing nothing but good taste; sur- 
face music, but pleasing. The older 
3ach is different. It is meaty stuff; 
as a matter of fact the entire Fantasia 
should be in the mental filing-case of 


every organist worthy of the name. 
Mr. Archer’s share in the work is not 
very evident and probably went little 
farther than to suggest registration. 


Prelude Pastoral for Organ, by Cor 
Kint; published by Seyffardt’s Boek 
en Muziekhandel, Amsterdam. 

This short piece for organ has real 
charm of melodic line and a fine ex- 
pertness of craftsmanship which should 
win for it wide use. The entire num- 
ber is built out of the characteristic 
little rising motive introduced in the 
opening two measures It is worth- 
while music from the “pen of a well- 
grounded writer—music marked by 
serenity and clarity of thought rather 
than emotional power or significance, 
but well worth careful examination. 


“Melodia,” a book of non-difficult 
compositions for the organ; pub- 
lished by J. Fischer & Bro., New 


York. 

The firm of J. Fischer & Bro. evi- 
dently is taking pity of us poor church 
organists, and is busily engaged in 
bringing down the high cost of music 
overhead. This volume, like its com- 
patriots, the two volumes of “Solo to 
Great,” is put out at the startling price 
of $1, which sum buys a 77-page book, 
stoutly bound and beautifully printed 
with clear type on first- class paper. 
The type of music included is desig- 
nated in the title; for teaching pur- 
poses or service use the book will prove 
valuable. 


Canzona in A flat, by Orlando A. 
Mansfield; “Rustic Song,” by Clif- 
ford Demarest; “Ascription,” by 
George A. Burdett; published by 
G. Schirmer, Inc. 

Three meritorious organ pieces of 
simple structure, uniformly high-grade 
writing and universal serviceability. 
The Canzona is a_ quiet, colorful 
andante, based on a quotation from 
Longfellow’s “The Golden Legend.” 
Soft flute and string tones are called 
for with effective use of the vox 
humana. The Demarest number is 
more of a chordal nature, with a mid- 
dle section of scale-melody for ’cello 
tone for contrast. The Burdett piece 
is in the nature of a slow minuet, open- 
ing with fairly full organ and ending 
in an effective morendo close. All 
three numbers are attractive in melody, 
piquant in harmonization, easy to do, 
and well worth doing. 


“Pas triste, pas gai,” Rondeau by W. S. 

Bennett, arranged for organ by Or- 
lando A. Mansfield; Prelude to Act 

1 of “Carmen,” and Intermezzo, Act 

2, “Carmen,” by Bizet, arranged for 

organ by Caspar P. Koch; published 

by G. Schirmer, Inc. 

Three more numbers added to the 
new series of excellent transcriptions 
for organ put out by this firm. All 
three pieces are of musical interest. 
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FINISHING LARGE WELTES. 
Three- and Four-Manual Instruments 
Among Those Being Installed. 
Among the Welte organs now in- 
stalled or being finished are the large 
three-manual instrument in St. Mary’s 
of Redford Church, Detroit, designed 
by Father Finn; the four-manual in 
St. Andrew's M. E. Church, New 
York, designed by Dr. T. Tertius 


Noble; the three-manual with two con- 
soles in the Oak Lane Presbyterian 
Church, Philadelphia, in which Mr. 
Courboin was consultant, and a new 
three-manual in the Hammerstein 
Memorial Theater at Fifty-third and 
Broadway, New York. 


_ This last instrument will be opened 
in October with the new Emerich Kal- 


man operetta, “Golden Dawn.” This 
piece is scored for an orchestra of 
forty pieces and the organ, besides 


which the organ, being a Welte re- 
producing instrument, is expected to 
entertain the audience between acts. 

Other Welte organs to be installed 
in October and November include large 
four-manual instruments in St. Mark’s 
Pro-Cathedral, Minneapolis; the Bryn 
Mawr Presbyterian Church, Philadel- 
phia, and Grace-St. Stephen’s Church, 
Colorado Springs, besides a number of 
smaller instruments. 





Fog Horn Inspires Dr. Wolle. 


Dr. J. Fred Wolle, director of the 
Bach Choir of Bethlehem, Pa., spent 
some time during the summer at Yar- 
mouth, N. S., where the fog horn at 
Cape Forchu sounded rather steadily 
and is said to have proved an inspiration 
to him to compose an organ number in- 
terpreting the weather and the seas of 
Yarmouth. According to the Halifax 
Chronicle “the composition opens with 
an exact imitatiog of the fog horn, as 
its sonorous warfiing rolls in through 
dense fog, lesser fog, and the com- 
paratively clear inland air. Then fol- 
lows the realistic rolling of the surf, 
beating upon the rocks; the ripple of 
calmer seas within the harbor, inter- 
mingled with the light fantasy of fair 
weather, and through it all the mag- 
netic call of the sea. The selection 
closes with the sound of the fog horn 
which was answered by the horn at 
Cape Forchu.” Dr. Wolle included 
this number on his program when he 
gave a recital recently in Holy Trinity 
Church, Yarmouth. 





Aimee McPherson’s Organist Sues. 


According to dispatches from Los 
Angeles published in the newspapers, 
Roy Reid Brignall, until recently or- 
ganist at Angelus Temple, has filed 
suit against Aimee Semple McPherson, 
her mother and the Echo Park Evan- 
gelistic Association for $2,474 damages, 
charging he was compelled to play in- 
ferior music which “discredited his 
artistic ability.’ Brignall also com- 
plains he was “wrongfully” discharged. 
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The thorough competence and skill 
of the builders of the Reuter Organ 
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evidenced by the increasing number of 
important contracts being entrusted 
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E. Rupert Sircom, New York City—In 
connection with the opening of the four- 
manual Skinner organ in the First Pres- 
byterian Church of Hazleton, Pa., Mr. 
Sircom, organist and choirmaster of St. 
Thomas’ Chapel, New York, gave a re- 
cital Sept. 22 at which his program was 
as follows: Grand Responsive Chorus, 
Kugene Gigout; Prelude to ‘‘Lohengrin,”’ 
Richard Wagner; Spring Song, Mendels- 
sohn; Andante Cantabile (Fifth Sym- 
phony), Tschaikowsky; Minuet, Handel; 
“A Musical Snuff-box,’”’ Liadoff; Allegro 
from Tenth Concerto, Handel; ‘‘Evening 
Belis and Cradle Song,’ Macfarlane; 
Largo from ‘“‘Xerxes,’’ Handel; “Will 0’ 
the Wisp,’’ Nevin; Intermezzo, Hollins; 
“Ave Maria,’’ Schubert; Toccata, “Thou 
Art the Rock,"’ Mulet. 

John Stark Evans, Eugene, Ore.—Mr. 
Evans, assistant dean of the school of 
music of the University of Oregon, gave 
the dedicatory recital Sept. 11 on the 
Reuter organ in the First Presbyterian 
Chureh of Medford, Ore. The specifica- 
tion of this instrument appeared in The 
Jiapason in June. Mr. Evans’ program, 
layed before a packed church, was as 
jollows: Air from Suite in D, Bach; 
“Symphony Pathetique”’ (Andante, Alleg- 
retto Grazioso, Finale), Tschaikowsky ; 
Sketch, Op. 58, No. 4, Schumann, 
“Marche Religieuse,’’ Guilmant; London- 
derry Air, Old Irish; ‘“‘The Bells of St. 
Anne de Beaupre,” Russell; Springtime 
Sketch, Brewer; Romance in A, Evans; 
‘Piece Heroique,’’ Franck. 

Edward G. Mead, F. A. G. O., Ithaca, 
N. Y.—In recent recitals at Cornell Uni- 
versity Professor Mead has played these 
programs: 

Aug. 2—First Trio Sonata in E flat 
major (Allegro Moderato), Bach; Inter- 
mezzo, Widor; “At Twilight’? (a sketch), 
Stebbins: ‘‘Soeur Monique,’ Couperin; 
(Chorale Prelude on tH® tune “St. Peter,’ 
Darke; Toccata, “Tu es Petra,’’ Mulet. 

Aug. 7.—Sonata Tripartite in C minor 
(Alla Fantasia), Nevin; Nocturne, Foote; 
“Thistledown,” Loud; ‘‘Vermeland,”’ Han- 
son; Vesper Hymn, Truette; Concert 
Piece, Parker. 

Aug. 9—Allegro from Sixth Symphony, 
Widor; Pastorale, Franck; Prelude and 
Fugue in A minor, Bach; “L’Organo 
Primitivo,’’” Yon; Prelude to ‘Parsifal,”’ 
Vagner; Finale from First Symphony, 
Vierne. 

Emily C. Boekell, F. A. G. O., New 
York City—Miss Boekell played the fol- 
lowing short recitals at Calvary Baptist 
Church, preceding the Sunday evening 
service, broadcast over station WQAO: 

Aug. 7—Andante Cantabile, Tschai- 
kowsky; Chorale and Prayer, Béellmann; 
“Pomp and Circumstance,” Elgar. 

Aug. 14—Variations and Adagio from 
Symphony 5, Widor; Grand Chorus in 
D, Guilmant. 

Aug. 21—Canzone, Hall; Largo, Han- 
del; Adagio from Symphony 6, Widor; 
Allegro, Borowski. 

Aug. 28—Prelude in F minor, Rhein- 
berger; ‘“Adoration,”’ Gaul; Maestoso, 
MacDowell. 

Sept. 4—"Fiat Lux,’’ Dubois; “In Sum- 
mer,”’ Stebbins; Spring Song, Men- 
delssohn; G minor Prelude, Rheinberger. 


Hamlin Hunt, A. A. G. O., Minneapolis, 
Minn.—Mr. Hunt will give a series of 
three recitals at Plymouth Church on 
Monday evenings in October His pro- 
grams will be as follows: 

Oct. 3—Sonata in G major (Allegro 
maestoso), Elgar; ‘‘Ave Maria,’’ Arkadelt; 
Rondeau, Purcell; “Soeur Monique,” 
Couperin; Prelude, Clerambault; ‘‘Sic- 
ilienne,” Bach; Menuett, C. P. E. Bach; 
“The Mystic Hour,” Bossi; 
Dickinson; “The Swan,’’ Saint- Saens; 
Entr’acte from ‘“‘The Atonement of Pan,” 
Hadley; ‘‘Hymn to the Stars,’’ Karg- 
Elert. 

Oct. 10—Sonata Tripartite, Nevin; 
Autumn Song, Gretchaninoff; Cradle 
Song, Gretchaninoff; Prelude and Fugue 
in A minor, Bach; Spinning Song, Men- 
delssohn; ‘‘Contrasts,’’ Browne; Chorale, 
Honegger; “‘The Bells of St. Anne de 
Beaupre,” Russell; *‘Ariel,”’ Bonnet; 
“Chant Triste,”’’ Bonnet; Toccata from 
Fifth Symphony, Widor. 

Oct. 17—‘‘Piece Heroique,’ Franck; 
“Meditation a Ste. Clotilde,’’ James; 
Andante Cantabile, Tschaikowsky; Son- 
ata Romantica, Yon; Adagio from 
‘Arianne,’ Guilmant; “Song of May,” 
Jongen; Rustic Dance, Demarest; “A 
Deserted Farm,’ MacDowell; ‘‘Fireside 
Fancies,”’ Clokey. 

Claude L. Fichthorn, Marshall, Mo.— 
Dean Fichthorn of the Missouri Valley 
College music department, gave the dedi- 
catery recital on a Wicks organ Aug. 28 
in the South Lawrence Christian Church, 
Wichita, Kan. The program presented 
by him included: Toccata and Fugue in 
D minor, Bach; Sonata in A_ minor, 
Fichthorn; “Fiat Lux,’’ Dubois; “In 
Paradisum, *” Dubois; Torch March from 
“Henry VIII,” German; Andante from 





“Symphony Pathetique,” Tschaikowsky; 
“In a Chinese Garden,’ Stoughton; 
“Chanson d@’ Ete.” Fichthorn; ‘‘Vesper 
Bells,’ Spinney; “To the Rising Sun,” 
Torjussen; “Finlandia,” Sibelius. 

E. A. Hovdesven, New York City—Mr. 
Hovdesven gave the following program 
in the Welte ‘Cathedral Echoes’’ series 
Sept. 4: Allegro Vivace from Fifth Sym- 
phony, Widor; Improvisation and Fugue, 
Karg-Elert; Intermezzo, Callaerts; Canti- 
lene, Pierne: Scherzo, Mendelssohn. 

Robert Uriel Nelson, Pullman, Wash.— 
Mr. Nelson played the following program 
recently at the Lewis and Clark high 
school at Spokane, Wash., under the 
auspices of the Spokane Musical Art So- 
ciety and the Mendelssohn Club: Prelude 
in E minor, Dethier; Air from the Suite 
in D, Bach; ‘‘Piece Heroique,’’ Franck; 
“Sonata Cromatica,” Yon; ‘Clair de 
Lune,” Karg-Elert; “Elfes,’’ Bonnet; 
Scherzo in G minor, Bossi. 

John F. Grant, Buffalo, N. Y.—At the 
seventy-second commencement of the 
Bryant & Stratton Business College held 
on the evening of Aug. 27 at Elmwood 
Music Hall. Mr. Grant, who is organist 
of the Church of the Ascension, played 
the following program on the Pan-Ameri- 
ean organ: Overture to “Athalia,’’ Han- 
del; Intermezzo, J. H. Rogers; Canzon- 
etta, Marshall; Concert Caprice, Kreiser; 
“The Swan,’ Saint-Saens; Introduction 
and Allegro, F. E. Bache; ‘Au Soir,” 
d’Evry; ‘‘Sunset’s Ebbing Glow,’’ Dunn. 

Frederic Tristram Egener, Mus. B., St. 
Catharines, Ont.—In a recital at the 
Knox Presbyterian Church of Goderich, 
Ont., on Aug. 4, Mr. Egener included 
four American compositions and they 
made the best impression of the pro- 
gram, he writes. The selections played 
were as follows: Concert Overture in E. 
flat, William Faulkes; Three Nature 
Studies—‘‘The Nightingale and the Rose,” 
Saint-Saens; ‘Cardinal Redbird,’”’ Mum- 
ma, and ‘‘The Squirrel,’’ Weaver; Scotch 
Fantasia, Will C. Macfarlane; Scherzo, 
Dethier; ‘‘Among the Pines’’ (Reverie), 
Egener; ‘‘Mountain Streams’”’ (Scherzino), 
Egener; Scherzetto (F sharp minor), 
Vierne; “Carillon,” Vierne; ‘Liebe- 
straum’”’ No. 3, Liszt; Toccata from Fifth 
Symphony, Widor. 

Andrew Baird, Poughkeepsie, N. Y.—In 
his program at Arden House, the home 
of Mrs. E. H. Harriman, Mr. Baird has 
recently given entire programs by com- 
posers of certain nations. Aug. 22 he 
played works of English writers as fol- 
lows: March, ‘‘Pomp and Circumstance,” 
Elgar; Sonata in the Style of Handel 
Wolstenholme; ‘‘The Magic Harp,”’ Meale; 
Intermezzo, Hollins; Concert Overture, 
Hollins; Fountain Reverie, Fletcher; Pas- 
torale in E, Lemare; Festival Toccata, 
Fletcher; Berceuse in A, Faulkes; 
“Scherzo Symphonique,”’ Faulkes; Grace- 
ful Dance from “Henry VIII.,"" Sullivan; 
Triumphal March, Hollins. 

A French program was played Aug. 
and consisted of the following: Symphony 
in D minor, Guilmant; ‘‘Cantilene Nup- 
tiale,”’ Dubois; Capriccio, Lemaigre: 
Prayer and Cradle Song, Guilmant: 
“Grand Offertoire de Saint Cecile,” 
Batiste; Cantabile, from Fourth Sym- 
phony, Widor; ‘Angelus,’’ Massenet; 
“Dance Macabre,”’ Saint-Saens; ‘‘Priere 
a Notre Dame,’’ Boellmann; ‘Voix Cel- 
este,” Batiste; ‘‘My Heart at Thy Sweet 
Voice” (“Samson and Delilah’) Saint- 
Saens; Toccata from Sixth Symphony, 
Widor. 

Gounod and Mendelssohn works made 
up the following program Sept. 5: Com- 
positions of Mendelssohn—Wedding March 
from ‘“‘Midsummer Night’s Dream”; Noc- 
turne from ‘‘Midsummer Night’s Dream”’; 
Sonata in C minor No. 2 (Grave and 
Adagio and Allegro); Two Songs without 
words; Priests’ March from ‘‘Athalia’’; 
Spring Song; “‘Thanks Be to God,” from 
“Elijah’’; Andante from First Sonata; 
Finale to “Italian Symphony.” 

Compositions of Gounod—Grand Fan- 
tasie on Themes from “Faust’’; Sere- 
nade; ‘‘Marche Romaine’; “Unfold, Ye 
Portals,’ from the ‘‘Redemption.” 

Carl G. Schoman, Canton, Ohio—In a 
recital at Calvary Evangelical Church, 
Akron, Ohio, Sept. 9, Mr. Schoman gave 
this program: “Finlandia,’’ Sibelius; 
Fountain Reverte, Fletcher; ‘Evening 
Bells and Cradle Song,’’ Macfarlane; 
“The Magic Harp”’ (Pedal Study), Meale;: 
“Ave Maria,’’ Schubert; “Hymn of 
Glory,’’ Yon; Introduction to Act 3, ‘‘Lo- 
hengrin,’’ Wagner; ‘‘Dreams,’’ Stoughton; 
“Fiat Lux,’’ Dubois; “Echo Bells,” 
Brewer; Meditation, Sturges; ‘Marche 
Slav,’”’ Tschaikowsky. 

Theodore Comstock, Kansas City, Mo. 
—In a recital marking the dedication of 
a two-manual Kilgen organ at the Free- 
man funeral chapel on Sept. 11 Mr. Com- 
stock played these selections: Fantasia 
in C, Tours; ‘‘Air a la Bourree,’’ Largo 
and Minuet, from ‘‘Samson,’’ Handel; 
Fountain Reverie, Fletcher Phantom 
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Waltz, ‘‘But Lately in Dance,’ Arensky; 
“L’Arlequin,’’ Gordon Balch Nevin; Noc- 
turne, Chopin; “Sunset and Evening 
Bells," Federlein; ‘Pilgrims’ Chorus,” 
from ‘‘Tannhauser,’’ Wagner. 

O. H. Kleinschmidt, A. A. G. O., War- 
renton, Mo.—In his second summer ses- 
sion recital at the Central Wesleyan Col- 
lege Church, July 24, Mr. Kleinschmidt 
presented the following program: Pro- 
logue, Intermezzo and March, Rogers; 
Largo, Handel-Whitney; Scherzando, Gil- 
lette; ‘‘Land of The _Sky- Blue Water,” 
Cadman; ‘‘Narcissus,’’ Nevin. 

Claude L. Murphree, Gainesville, Fia. 
In his recital at the University of Flor- 
ida the afternoon of Sept. 18 Mr. Mur- 
phree played: March, “Pomp and Cir- 
cumstance,”” Elgar; ‘‘Love’s Old Sweet 
Song,”’ Molloy-Lemare; ‘‘Ancient Phoe- 
nician Procession,’’ Stoughton; ‘Choral 
Symphonique,”’ Diggle; “The Magic 
Harp’ (Pedal Study), Meale; Three 
Dances from ‘‘Henry VIIIL.,’’ German-Le- 
mare; Caprice, ‘“'The Brook,” Dethier. 

H. Walling MacCormack, New Mon- 
mouth, N. J.—Mr. MacCormack is giving 
interesting programs in connection with 
the Sunday evening services at the First 
Baptist Church. Sept. 4 his offerings 
were: Grave Adagio from Second Son- 
ata, Mendelssohn; ‘Chant -astorale,”’ 
Dubois; Chorus, ‘Glory to Egypt,’ and 
Grand March from ‘Aida,’ Verdi. Sept. 
11 he played the following selections: 
Adagio from ‘‘Moonlight’’ Sonata, Beetho- 
ven; Cavatina in D, Raff; “Marche Tri- 
omphale,’’ Dubois. Sept. 25 he played: 
“Ave Maria,’”’ Schubert; Andantino in D 
flat. Lemare; Prelude in C sharp minor, 
Vodorinski. 

Humphrey J. Stewart, San Diego, Cal. 
—Dr. Stewart, municipal organist, played 
the following selections in programs at 
the Spreckels organ, Balboa Park, in 
August: Prelude and Fugue (St. Ann's), 
Bach; Adagio, from “Sonata Pathetique,’ 
Beethoven; ‘‘Chant de Bonheur,” Le- 
mare; Toccata, from First Sonata, 
Becker; Prelude No. 17, Chopin; ‘‘In 
Fancy Free,’”’ Gavotte, Manney-Stewart; 
Overture, ‘‘Phedre,’’ Massenet; Proces- 
sional March, “John of Nepomuk,”’ 
Stewart; “Harmonies du _ Soir,” Karg- 
Efert; “Jour de Printemps,” Kinder; 


“‘“Marche Bunebre et Chant Goraphique,” 


Guilmant; ‘Recollections of the Sistine 
Chapel,’ Liszt; ‘‘Souvenir,’ Gillette: 
“Rapsodia Italiana,’ Yon; Introduction, 
Chorale and Fugue, from Fifth Sonata, 
Guilmant; ‘La Nuit,’’ Karg-Elert; Fan- 
tasia, “The Bells of Aberdovey,” Stew- 
art; Toccata in D, Kinder; ‘Ave Maria 
ad’ Arkadelt,’’ Liszt; “The Curfew,” 
Horsman; Polonaise, from “Life of the 
Czar,” Glinka. 

Dr. Ray Hastings, Los Angeles, Cal.— 
Numbers played in recent popular pro- 
grams at the Auditorium include: Pre- 
lude and Fugue in E minor, Bach; ‘‘Ave 
Maria,”’ Bach - Gounod; “Nazareth,” 
Gounod; Good Friday Music from ‘‘Parsi- 
fal,’ Wagner; ‘The Little Shepherd,” 
Debussy; ‘‘Invocation,’’ Mailly; ‘The 
Guardian Angel,’ Pierne; Prelude to 
“The Deluge,’’ Saint-Saens; ‘‘The Night- 
ingale’s Song,”’ Zeller; Grand Offertory, 
“The Choir Celestial,’ Doud; Solemn 
Prelude, Hastings. 


Edward C. Hall, Butte, Mont.—Mr. 
Hall, organist and choirmaster of the 
First Baptist Church, gave the following 
program in a recital at the First Metho- 
dist Church of El Dorado, Ark., July 31: 
Pastorale in C, Wely; “Etude Sympho- 
nique,’’ Bossi; or ae in D_ minor, 
Nevin; ‘‘Ethelinda,”’ E. Hall; ‘‘Sabbath 
Evening Chimes,” izall; “Scene Re- 
ligieuse,”” Hall; ‘Marche Fanfare,” 
Gounod. 





William E. Pilcher, Jr., Takes Bride. 

Announcement is made by Dr. and 
Mrs. W. E. Swan of Johnson City, 
Tenn., of the marriage of their daugh- 
ter, Miss Camille Swan, to William 
E. Pilcher, Jr. The wedding took 
place Aug. 25. Mr. Pilcher is a son 
of W illiam E. Pilcher of Henry 
Pilcher’s Sons, the organ builders of 
Louisville, Ky. Mr. Pilcher, Jr., has 
been connected since his college days 
with the Pilcher factory as a repre- 
sentative of the latest generation in 
charge of that plant, founded more 
than a century ago. He is also an 
organist of talent and active in the 
Kentucky chapter of the National 
Association of Organists. _ 
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F, LESLIE CALVER, I Sing ES EER AOS, 10 
J. LAMONT GALBRAITH, O Little Town of Bethlehem ........ RI Bs 
CU THBERT HARRIS, Lo! the Manger Where He Lies........... AZ 
EDWIN H. LEMARE, What Sudden Blaze of Song .............. AZ 
2D TERTIUS NODE, Me SHeDRONOS aiccnrn.cias aoe ac vias satacien Sins e's 2 
ANNA PRISCILLA RISHER, Hallelujah to Our King............ Bt IA 
MEN’S VOICES 
GENA BRANSCOMBE, Hail Ye Tyme of Holiedayes.............. 12 
WOMEN’S VOICES 
LESLIE CALVER, -On ‘Christmas*Day (Trio): 24..c4.ecs0a0 008 whe 
coraeeat HARRIS, O Lovely Voices of bs Slo CEOs. ccc R72 
ORLANDO A. MANSFIELD, He Shall Be Great (Trio) .......... AL 


PURCELL J. MANSFIELD, Good Christian Men, Rejoice (Trio) .10 
HTSOR  contena a atin inne wen enews dz 
Kitson—The Shepherds Had an Angel 

Northcote—Sweet Was the Song 


TWO-PART 

PURCELL J. MANSFIELD, The First Nowell .................... de 
Carol, 

It Came Upon the Midnight Clear.. .10 


UNISON CAROLS 
HAROLD V. MILLIGAN, Three Christmas Carols 


The Arthur P. Schmidt Co. 


CAROLS 


Sweetly Carol sche iia paiexs O8 


privar se avec ha Prope 10 


8 West 40th Street 
NEW YORK 
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lin Los Angeles and 
Southern California 


By ROLAND DIGGLE, Mus. D. 
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Los Angeles, Cal., Sept. 18—August 
and September are always quiet 
months among the organists here in 
California and it is difficult to dig up 
real news. Ernest Douglas is busy vis- 
iting all the new subdivisions trying to 
make up his mind where to invest the 
$500 that I brought him back from St. 
Louis, where his fine Suite in B minor 
won the N. A. O. prize. He would 
better hurry up or Mrs. Douglas will 
grab it and get a new hat. Arnold 
Dann is still in Canada, where he has 
been giving recitals. From the report 
I have had he is making as big a hit 
there as he did at the convention. 


The st Casavant organ in Califor- 
nia is being installed in the First Uni- 
tarian Church, Los Angeles, at this 

iting and the opening recital will be 
civen on Sunday afternoon, Oct. 2, by 
Amedee Tremblay, the talented organ- 
ist of St. Vincent’s Church. 


How many organists have played 
Wilhelm Middelschulte’s magnificent 
organ arrangement of the Bach Gold- 
berg Variations? What a stupendous 
work it is, seventy pages of music—a 
little long for an offertory, but every- 
one of the thirty variations is a piece 
in itself. I have had a heap of pleas- 
ure out of them myself and have found 
that I can use them in all sorts of ways 
simply by making a selection of the 
different variations, three, four, five, 
and so on, to suit the occasion. To the 
student they should prove of great 
value in many ways. I can only rec- 
ommend that every organist examine 
the work himself. 

Perhaps the day will come when 
such a work will bear an American im- 
print, but for the present we have to 
thank C. F. Kahnt of Leipzig for his 


oe 





courage in publishing so big a work in 
so admirable a manner. 

An organist friend has handed me 
the following letter which he received 
from Dr. Dinty Moore and he would 
like to say that he found Dr. Dinty’s 
criticism most helpful: 

Dear Sir: Your kind letter asking my 


advice as to the program you suggest 
playing for a Guild recital interests me 
muchly. You have planned to _ play: 
Sonata in D flat, J. Rheinberger; Pas- 
sacaglia in C minor, J. S. Bach; Sonata 
on the ‘‘Ninety-fourth Psalm,” J. 


Reubke; Gothic Symphony, C. M. Widor; 
Third Symphony, L. Vierne. 

Such a program as this should appeal 
to the average American audience, but it 
seems to me that it is hardly meaty 
enough for a Guild recital. You must 
keep in mind that this is not an average 
audience. Among tiie twelve or fifteen 
present there are likely to be one or two 
organists, and it is to them that you are 
playing. Hence I suggest a few small 
changes. In place of the D flat Sonata 
of Rheinberger I prefer Lemare’s An- 
dantino in D flat. It being in the same 
key makes it a most suitable substitute. 
Then the Bach work is played so much 
by the local organists that I suggest the 
less-known Largo of Handel in its place. 
This should, of course, be followed by 
something more cheerful than the Reubke 
Sonata, and I believe that the ‘‘Pilgrim’s 
Song of Hope’’ would be just the thing. 
The Widor symphony is admirable in 
itself, but it is .as well to show those 
present that you are able to play tran- 
scriptions, and I have an idea that the 
organists present would enjoy the “March 
of the Wooden Soldiers,’’ or perhaps the 
“Doll Dance.’”’ This should be followed 
by something more austere than the 
Vierne symphony, and, perhaps, if it is 
not too difficult, may I suggest Johnston's 
Evensong. This is a great favorite with 
organists, and if the organ has a good 
tremolo it is sure to receive an encore. 

With these slight changes you will have 
an admirable program for a Guild recital. 

Yours sincerely, 
DR. DINTY MOORE. 





Frank Van Dusen has resumed his 
teaching at the American Conservatory 
and his playing at the Fourteenth 
Church of Christ, Scientist, Chicago, 
after one month of vacation. Mr. and 
Mrs. Van Dusen spent some time in 
rest at Lakeside Inn on Black Lake, 
Mich. 
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ORGAN MAINTENANCE 
Louis F. Mohr & Co. 


Organs Tuned and Repaired 
Chimes Installed Blowers Installed 
Emergency Service 
Used Organs Bought and Sold 
2899 Valentine Avenue 
New York City 
Sedgwick 5628 “Night and Day” 








Chas. F. Chadwick 
ORGAN BUILDER 


28 Dorchester Street 
SPRINGFIELD, MASS. 


My specialty 
is modernizing old instruments 





Tuning, Voicing and Repairing 
Electric Blowers Installed 








Robert Grigo 


BUILDING—REPAIRING—TUNING 
of Pipe and Reed Art Organs. All kinds 
of Actions and Players rebuilt. 


I build special practice Reed Organs for 
organists in German style. 
Second hand organs at reasonable prices. 


943 Willoughby Ave,. Brooklyn, N.Y. 








PIPE ORGAN 


Service and Installations Complete 


Loyd M. Sandquist 
119 Broadway, Fargo, N. Dak. 


WEILBIER 
Membrane Leather 


Experience covering many 
years and the cooperation of 
the well-informed ieather 
maker with the organ build- 
ers and makers of pneumatic 
instruments of first rank 
have brought about this 
product, which excels all 
similar manufactured 
articles. 

The wild leather tanning 
method assures that this 
leather will remain soft and 
flexible in all climates. 

Its airtightness and dur- 
ability are well known. 

It has now been impregnated 
against damage bv insects and 
destruction by larvae, and can 
be utilized with perfect safety 
in every way. 

It is first-class material for 
the first-class instrument. 

It fulfills all demands. 


Ask for patterns and prices 
—you will see the advantage. 

Supply men also, will de- 
liver it promptly. 


C. WEILBIER 


LEATHER 
MANUFACTURER 


Hanover, Germany 











Have you heard 


Virginia Carrington - Thomas 


An American organist and composer 


in recitals of unusual interest 





19 West 44th Street New York 


play? 





Percy B. Eversden 


M. A., Mus. Doc. 
Recitals :-: Instruction 
1147 Aubert St. Louis, Mo. 


Robert Morris Treadwell 
A. A. G, O. 
ORGANIST-CHOIRMASTER 


Claremont Presbyterian Church 
JERSEY CITY, N. J. 














THOS. KELLY 


ld Tracker Organs Fitted With the 
Most Reliable System Blectro-Pneumatic 


ETROIT, MICH. 
Ph. Menteur 0263, Ad.: 401 E. Palmer St. 


S. Wesley Sears 


Organist-Choirmaster 
St. James Church 
Philadelphia 


Organ Recitals Organ Instruction 

















KYLE DUNKEL 


All Angels’ Church 
West End Ave. and 81st Street 
NEW YORK CITY. 





MODERNIZING 


Consists of conserving all that is 
good and replacing the obsolete 
actions of 


GOOD ORGANS 





1719 East 82nd Street 


FRANK BLASHFIELD 


Cleveland, Ohio 





USELMA CLARKE SMITH 
ORGANIST - PIANIST 


CONCERTS, RECITALS, TEACHING 
1714 CHESTNUT ST... PHILADELPHIA, PA 


zz A, G.. ©. 
Organist and Choirrnaster Calvary 
Episcopal Church and Temple B’Rith 
Sholom. Head of Organ Department 
Louisville Conservatory of Music 
AVAILABLE FOR RECITALS 
2037 Alta Ave. Louisville, Ky. 








Lester W. Groom, F. A. G. O. 
Organist of the Church of 
the Ascension—Episcopal 
Cosmopolitan School of Music 


Kimball Hall CHICAGO 











Vera Kitchener 


A.A.G.0. S.T.0. 


58 Central Park West 
NEW YORK CITY 


JAMES TOPP 


Pipe Organ Builder 
TUNING — REPAIRING — ENLARGING 
ELECTRIC BLOWERS INSTALLED 
2750 Prairie Avenue 
Evanston, III. 














CARL F. MUELLER 


Organist and Director of Music 


Grand Ave. Congregational Church 


DIRECTOR Tripoli Chanters 
Bucyrus Choral Club 
FACULTY: Milw. Inst. of Music 


Milwaukee, Wisconsin 





PIPE ORGANS 
ELECTRIC BLOWERS 
Stahl Organ Co., Maywood, III. 


Office and Factory: 
809-811 RAILROAD STREET 
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|= above picture is from the cover of a booklet giving 
the specifications and a technical description of the 


organ installations in the Welte Studios, New York. 


There is also an interesting article explaining why the 
broadcasting of the Concert Organ by WEAF and associ- 
ated stations of the National Broadcasting Company has 
been the most successful in history. 


Organists and others interested are invited to send their 
names and addresses for this valuable addition to their 


organ library. 


WELTE COMPANY 


695 Fifth Avenue 
NEW YORK 
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With the Moving 
Picture Organist 





By WESLEY RAY BURROUGHS 











Kino Classics. 

A loose-leaf collection of photoplay 
music of unusual excellence is a set 
of forty-two numbers bearing the fore- 
going title (Carl Fischer.) Nearly 
every imaginable scene in a film is 
provided for, and the dramatic com- 
positions are all of splendid material, 
showing the highest degree of musi- 
cianship. 

(1) “Public Festival” is a sparkling 
two-four E minor movement well con- 
trasted with an E flat section. (2) 

“Temptation” is a dramatic work, re- 
quiring seven minutes of playing time. 
Twice does ee music reach the pin- 
nacle of high tension, and finally is 
subdued to a quiet mood, as if the one 
tempted had triump yhantly conquered. 
(3) umoreske” is a short, bright bit 
in G. (4) “Hopelessness” is a minor 

vement with despair as its theme 
ind an undercurrent of restlessness 
throughout. (5) “Battle Music,” in D 
minor, is of medium difficulty. (6) 
“Ghost Scene” can be made exceed- 
ingly effective on the organ, with three 
pages of chills and shivers and a final 
page in grandioso style. (7) ‘ ‘Elegy” 
is a lugubrious, mournful B minor 
theme, followed by a reposeful second 
theme in D flat assigned to the clari- 
net. (8) “Storm and Tempest” has 
trills, ascending triplets built upon a 
diminished seventh chord and _ re- 
iterated chords as the principal fea- 
tures. (9) “Prelude to a Drama” is in 
a moderate, quiet style, with an in- 
crease in the dramatic tension near 
the end. (10) “Spirit of the Night” is 
ideal to accompany a scene of a sum- 
mer night, with the breeze sighing 
gently through the trees. (11) “Piece 
Exotique” is light dramatic, D minor 
and major. (12) “Pastorale” is in A 
major, six - eight measure. (13) 
“Lament” is a short B minor lento. 
(14) “Uproar” is well named—a fur- 
ious outburst suitable for a variety of 
scenes. (15) “Repentance” is in A 
minor, a short piece suggesting use 
of the vox and celestes. (16) “Ardent 
Longing” is a good dramatic selection 
in F sharp minor. (17) Those who are 
familiar with Kempinski’s “In the 
Ruins” will know at once the texture 
of “Forsaken.” It is ae with 
an element of pathos i in it. (18) “Love- 
Passion,” opening in D and modulating 
to B flat, requires a reed solo stop. 
(19) “Despair” offers excellent anti- 
phonal effects between the D flat theme 
and the accompaniment shows origin- 
ality, making this a good number to 
intersperse among other dramatic num- 
bers of a different style in a feature. 

(20) “Storm” is in D minor and is 
a good opus for a short storm scene. 
It would require several such pieces 
to portray a storm we came through 
recently. (21) Prologue in D major is 
fine for a prelude to a drama. The 
octaves and chords on the trumpet re- 
ceive instant attention from the au- 
dience. (22) “Banquet-Fire-Rescue” is 
an unusual work. In three sections, 
the first illustrates the festival of a 
banquet, the second the excitement of 
a fire, and the third the relief and 
calm of the rescue. (23) “Storm-Rain” 
is a number written especially to ac- 
company a rain-storm. Of necessity 
chromatic, the organist will need 
nimble fingers and a_ well-developed 
technique to play this movement. (24) 
“Finale-Pathetic” is a melodious A 


major maestoso. ( 25) In “Storm and 
Tempest,” cinematic passages of single 
notes and chords aid in the illusion 
desired. (26) “Spring” is a melody for 
strings in A. Harp or chrysoglott ac- 
companiment is demanded by ig ar- 
peggiatic chords in the left hand. (27) 

“Sorrow” is a dolorous, plaintive air 
in E minor. (28) “Short Storm Scene,” 
in A minor, will be sufficient for many 
scenes that do not require an extended 
piece. (29) “Farewell,” after _a very. 
original introduction, has a D major 
theme for violin with a counter theme 
for ’cello, which may be cleverly com- 
bined by a skillful player. (30) “Bac- 
chanalia” is written to depict baccha- 
nalian revels, either of Roman origin 
or modern fes stivities. (31) “Merry 
Chase” is an A major six-eight presto 
useful on hunting scenes. (32) “AI- 
legro Furioso” is au arrangement of a 
movement from “Hans Heiling.” (33) 
“Ballet-Scene,” after an extensive in- 
troduction, has a sparkling D major 
theme and is extra fine. Catalogue 
under ballets and two-four bright. (34) 
“Grand Dramatic Scene” is in reality 
an overture in miniature. The theme 
of the allegro appears in A and F 
minor. (35) * “Melancholy,” in C sharp 
minor, is another arrangement from 
“Hans Heiling.” (36) | “Oriental 
Style” presents two themes in A minor 
and a third in A major, offering 
characteristic oriental idioms. The 
second and third are good for oriental 
dances. (37) “Love’s Longing” is in 
D major. Beginning in a tranquil 
mood, the tension increases, and the 
final section is animated and appas- 
sionato in style. (38) “Grand Dra- 
matic Scene” is the longest of the 
series, requiring nine minutes of play- 
ing time. rigs with a D minor 
andante— recitative for cello—a 
moderato in "D major appears, which 
is developed at great length. A vivace 
movement of three pages follows and 
then the minor theme re-appears to 
blend with the one in the major to 
end the work. (39) “In the Night— 
Death Speaketh.” A mournful C 
minor melody illustrates these tragic 
moments. (40) “Grotesque” suggests 
the mazurka style. A five-page move- 
ment needing four minutes. (41) 
“Melancholie” is quiet and reposeful, 
with reed and flute solos. (42) 
“Racing Galop” proves to be the old 
favorite piano duet “Qui Vive,” by 
Ganz, arranged in E major. 

These numbers are by a variety of 
composers, and the five which stand 
out prominently above the others— 
although all are of good material—are 
numbers 7, 34, 37, 38 and 39. The 
organist will find music for all kinds 
of dramatic scenes, and much more 
for various other kinds. 

In setting up a feature picture one 
of the important points to consider is 
the succession of pieces played as to 
key and rhythm. We never follow a 
number in D major with another in 
the same key, but rather look for a 
suitable one in the key of B flat, A 
flat or anv key not closely related with 
D. Also the measure should be differ- 
ent. If the first piece is in four- four 
th: next should be in six-eight, nine- 
eight, three-four or two-four. This 
practice is right in line with a precept 
of Dr. William C. Carl in his arrang- 
ing of recital programs, that a con- 
trast of key, rhythms and styles should 
always be sought. Continuous pieces 
in the same key become monotonous, 
especially where only organ is used, 
and therefore a variety as to style, 
registration and mode is far more 
satisfactory. 

A correspondent requests the sug- 
gestion of a few numbers suitable to 








accompany films of the South Sea 
Islands. The best two pieces we 
know, and these are useful as love 
themes, are “’Neath the Passion Vine,” 
by Hauenschild (Belwin), and ‘Wai 
Loa,” by Schoenfeld. A typical island 
dance is “The Shark Dance,” by 
Schoenfeld. These last two are issued 
by the Photoplay Music Company. 
“Danse Diabolique,” by Ketelby (Bos- 
worth), is also effective as a dance 
number in barbarian style. Among 
the popular numbers are: “South Sea 
Eyes,” by Akst; “South Sea Isles,” by 
Gershwin; “Underneath the Southern 
Skies,” by Jerome, and “Siren of a 
Southern Sea,” by H. Weeks. A 
romantic number is “Tropic Isle” by 
Zamecnik. 

Many Hawaiian numbers may be 
utilized in playing for South Sea 
Island films. Among the best are: 
“Dreamy Paradise,” by VanAlstyne; 
“Hawaiian Dreams,’ by Marple; 
“Honolulu. Eyes,” by  Violinsky; 
“Moana Waltz,” by Olsen; “My Isle 
of Golden Dreams,” by W. Blaufuss; 
“Kailama Wailana” (“Drowsy Wa- 
ters”), by Lua, and the favorite air 
“Aloha Oc.” 

Another reader submitting a query 
on Russian music asks what the char- 
acteristic dances are in the category, 
and a list of the best ones. One of 
the most successful dances is to be 
found in “Echoes of the Volga,” by 
J. Seredy (C. Fischer), entitled 
“Kamarinskaja,” and a cossack dance 
is also contained in this selection. 
“Cossack Revels,’ by Tschakoff; “Co- 
satchogue,” by Dargomirsky, a fan- 
tasia on a national dance; “Danza 
Siberiana” (Gopak), by Nicotra, and 
“Gopak,” by Moussorgsky, which is 
an unusually excellent number, illus- 
trate the cossack style. Then there 
are Friml’s and Glinka’s “Russian 
Dances,” a “Russian Peasant Dance” 
by Lehar, ‘“Russkaya I Trepak,” by 
Rubinstein; “Trepak,” by the same 
composer, and the “Danse Russe” 
from Tschaikowsky’s “Casse-Noisette” 
suite. In addition to these Borodin’s 
two “Polovetzian Dances” in A and 
D are useful, being catalogued also by 
us as ballets. 
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utation in the world 
of music.”—N. Y. 
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C. M. TOPLIFF, Organ Builder 
41 Strong St., Rochester, N. Y. 


Let us modernize the old church organ. 

We do all kinds of work up to a com- 

plete new organ. Chimes and harps 
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DO YOU KNOW 


of any other means provided for the Organists of 
America to keep fully abreast of every development 
in their field that renders the service rendered 
regularly by 


THE DIAPASON? 
DO YOU KNOW 


of any other provision made for placing before you 
every month a record of the new organs to be built, 
of the recitals played by men and women in every 
part of the country, of items for the choir director, 
for the ‘‘movie’’ organist, for the organ “‘fan’’ > 


DO YOU KNOW 


of more comprehensive or more unbiased reports of 
the activities of the great associations of organists > 


THE DIAPASON aims to render service of every character 
to the organist and organ builder. You can co-operate 
with us best by urging any of your colleagues who have 
not formed the habit to become regular readers. 


Address: 1507 KIMBALL BLDG., CHICAGO, ILL. 
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INVENTS A NOVEL TREMOLO. 


In Milwaukee Man’s Device Beat Can 
Be Regulated by Organist. 

A new tremolo has been invented by 
Adrian C. Hausmann of Milwaukee 
and application has been made for a 
patent. The new tremolo is entirely 
electric and controlled with an eight- 
point rheostat. The beat or vibrato 
can thus be regul: ited at will by the 
organist. The “electric vibrato ad 
libitum,” as it is called, has been in- 
stalled in a number of organs in Mil- 
waukee and vicinity and is said to meet 
the approval of the theater organist 
at its first hearing. The device is 
noiseless and can be attached any 
place directly to the bellows or at any 
distance. It is claimed that it has an 
instant starting and stopping device, 
will function perfectly at any wind 
pressure, cannot get out of order and 
will work as long as there is electricity 
furnishing the power to operate the 
organ. 


Large Field for Parvin W. Titus. 
arvin W. Titus has resigned his 
position as organist and choirmaster at 
Church of the Advent, Cincinnati, 
hio, to accept the post at Christ 
Church, Fourth street, the largest par- 
ish in the city. In his new field his 
opportunities are unusual and he has 
at his disposal two Casavant organs, 
two regular choirs and a field for much 
recital work. Mr. Titus, who con- 
tinues his organ work at the Cincinnati 
Conservatory, reports the largest en- 
rollment in the organ department since 
he has been at the conservatory. 





Mrs. Keator Plays New Welte. 
The large four-manual and echo 
organ built by the Welte Company for 
Andrew’s Methodist Church, West 
Seventy-sixth street, New York City, 
where Mrs. Bruce S. Keator has just 
assumed the position of organist and 
director of music, was used for the 

first time at the services Sept. 18. 





Chicago House Installs Marr-Colton. 


The Randolph Theater at Randolph 
and State streets, Chicago, has in- 
stalled a new two-manual Marr & 
Colton organ. The Randolph, which 
opened Aug. 21, is featuring Roy Farr, 
well-known organist, who will play at 
each show. 





Philadelphia Organist Gone. 

Resigning suddenly as organist of the 
Baptist Temple, Broad and Berks 
streets, Philadelphia, a position he has 
held for nine years, Frederick E. 
Starke left a note for his wife saying 
he was going out of town, and then 
disappeared. 





John F. Robertson, organist and 
choirmaster of the Central Baptist 
Church at Sarnia, Ont., has been ap- 
pointed to the same position at the 
First Methodist Church of El Dorado, 
Ark. Here he will preside over a four- 
manual Skinner organ. Mr. Robertson 
did effective work at Sarnia with the 
largest choir in the city. 


Carleton H. Bullis, who spent the 
last year studying in Europe on a fel- 
lowship, has returned to the United 
States with Mrs. Bullis. He resumed 
his work at Baldwin-Wallace College, 
Berea, Ohio, in September after a visit 
with relatives in Milwaukee, his old 
home. 





Dr. Alle D. Zuidema, organist and 
carilloneur of the Jefferson Avenue 
Presbyterian Church, Detroit, has re- 
turned from a summer of study and 
travel in Europe and has resumed his 
duties at the church. Dr. Zuidema has 
joined the faculty of the Detroit In- 





stitute of Musica! Art as an instructor 
in piano, organ and theory, having re- 
signed a_ similar position with the 
Detroit Conservatory of Music. His 
affiliation with the conservatory covered 
a period of twenty years, during ten 
years of which he served as a member 
of the board of trustees. 





Firmin Swinnen, noted concert or- 
ganist, and private organist to Pierre 
S. du Pont, has been engaged to give 
the opening recital Oct. 4 on the four- 
manual Moller organ installed in the 
Scottish Rite Cathedral at New Castle, 
Pa. The specifications of this instru- 
ment appeared in the September issue 
of The eaneere: 


Carl Stallings and Robert K. Hale 
are presiding at the organ in the 
Madrid Theater, rated as the finest 
suburban theater of Kansas_ City. 
Last season Mr. Hale was with the 
Glen W. Dickinson chain and opened 
three organs for that chain. 





THE WESTERN SERVICE COMPANY 


O. J. SOLLE, Master Mechanic 
ORGAN DESIGNERS and BUILDERS 


Maintenance Tuning’ Repairing 


Church, Theatre Unit and 
Automatic Organ Service 


Old Organs Electrified 
Percussions Installed 


Get Our Prices and Specifications on 
NEW ORGANS 


Office: 
2120 S. MILLARD AVE., 
Rockwell 5124 


sg Shop: E 
SIMPLEX 
ALL STEEL BLOWERS 


Mfd. by B. F. BLOWER CO. 
Fond du Lac, Wis. 








Our 
Serbice 


We are competent to give you 
prompt and efficient service in 
every respect. 

Yearly maintenance contracts. 

All our work is scientifically 
correct and our desire to win 
your satisfaction is our con- 
stant incentive to be minutely 
thorough in all that we do for 
you. 


L.D. Morris Organ Company 
20 EAST JACKSON BLVD. 
CHICAGO, ILL. 
Telephone Harrison 3051 








CHANDLER 
GOLDTHWAITE 
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WANTED—HELP. 





Ww ANTED—REED V OICE R 
with experience on both church 
and theater reeds. Address K-9, 
The Diapason. 





DRAFTSMAN WANTED — OPENING 
for an experienced man capable of laying 
out modern organs. To the right man 
this position promises a future that will 
not be limited to drafting. Factory lo- 
cated near New York. Salary in keeping 
with ability of applicant. Address K-8, 
The Diapason. 





WANTED — FIRST CLASS ORGAN 
mechanic, capable of erecting, rebuilding 
and tuning pipe organs and other theater 
instruments. Give references and state 
experience. Address L-4, Diz apenen. U1 11] 

“WANTED — VOICERS, FLUE AND 
reed; must be thoroughly experienced on 
both church and theater. Exceptional 
opportunity for the right man. Address 
H 7. The Diapason. 


WANTED—ORGAN TUNERS, STEADY 
work, splendid chance. Louis F. Mohr & 
o., 2899 Valentine avenue, Bronx, New 
York City. {tf] 











POSITIONS WANTED. 





POSITION WANTED—CONCERT OR- 
ganist, American, European education, 
with wide experience in boy choirs and 
choral training, desires change of loca- 
tion. Three-manual organ and living sal- 
ary requisites. Address K-2, The Dia- 
pason. 

PRACTICAL ORGAN MAN WISHES 
to represent manufacturer in eastern 
part of Pennsylvania and parts of New 
Jersey. Have had years of experience in 
erecting organs, also valuable selling ex- 
perience, and am well acquainted in sec- 
tions mentioned. Address L-6, The Dia- 
pason. 


WANTED—MISCELLANEOUS. 

MR. ORGAN MAINTENANCE MAN— 
You have in your district old organs 
which can be reconstructed and modern- 
ized. We will furnish you with actions 
and consoles and instruct you how to do 
it if you will send in your problems. Ad- 
dress Organ Reconstruction Dept., Room 
25 Fifth avenue, New York. [12] 











WAN’ NTEI I—FOUR-STOP STRAIGHT 
pneumatic chest. State condition and 
price. Address L-5, The Diapason. 





WANTED—TO BUY THE FOLLOW- 
ing second-hand pipes: Tibia clausa, 
oboe, trumpet and doppel fléte or clari- 
net. All 8-foot. Al Goebel, Jackson, 
Tenn. 





Casavant for mainte 4 Church. 
Purchase of a new organ has been 
authorized by the official board of 
Grace Methodist Church, Dayton, 
Ohio. The organ will be built by 
Casavant Freres and will be a three- 
manual with echo. 





Potter Goes to Atlanta. 

Dr. Ben J. Potter, A. R. C. ©., has 
returned to Atlanta, Ga., to become or- 
ganist and choir director of Trinity 
Methodist Church. For the last fifteen 
months Dr. Potter has been organist 
at the Grove Park Inn, Asheville, N. C. 








CAROLYN 





B.S. F. A. G. O. 
CONCERT ORGANIST 
Theory Lessons by ey gig 


Special Course for Candidates Preparing for A 
STUDIO, 368 EASTERN PARKWAY, BROOKLY N, N. Y. 


M. CRAMP 


G. O. Examinations 


FOR SALE. 





FOR SALE—THIRTY PEDAL BOUR- 
don pipes. yreat Open Diapason, 17 
fronts. Great Octave, 12 fronts. Great 
doppel fiéte. Great flute d'amour. Great 
melodia. Swell stopped diapason. Thirty- 
note straight pedal keyboard. Two-man- 
ual keys, sixty-one notes each. Two 
pedal chests, short chests. CHARLES 
A. RYDER, 959 Katherwood Drive, S. W., 
Atlanta, Ga. 





FOR SALE—ONE CONCAVE RADIAT- 
ing pedal keyboard for practice purpose. 
Can be used on piano complete with all 
connections. Jerome B. Meyer & Sons, 
Ine., 125 Austin street, Milwaukee, Wis. 





FOR SALE—TEN-STOP ORGAN, NEW 
improved two-manual; electric action, 
motor and blower. Mrs. Simon, 178 East 
Kighty-fifth street, New York City. 





FOR SALE—TWO-MANUAL ROOSE- 
velt organ, twelve stops, tracker action, 
excellent condition, also TWO-MANUAL 
GEORGE 8S. HUTCHINGS ORGAN, 
twelve stops, tracker action, unusually 
good condition, woodwork like new, blow- 
er. Inquire of LEWIS & HITCHCOCK, 
Inc., 228-30-32 K street, S. W., Washing- 
ton, D. C. [tf] 

FOR SALE—MASON & HAMLIN 
two-manual and pedal bass reed organ. 
Also Zephyr blower and motor. Com- 
plete $300 f.0.b. Newark, N. J. Heard by 
appointment. Charles R. Harmon, 111 
West Sixteenth street, New York City. 








FOR SALE—ONE GOOD USED 
Kinetic organ blower, one h.p. Price 
reasonable. Address Max Schuelke Or- 
gan Company, 3009 Lisbon avenue, Mil- 
waukee, Wis. 





FOR SALE—NEW ESTEY DUO- 
manual studio organ, 548 reeds, 15 stops. 
H. DeVink, Mountain boulevard, Plain- 
field, N. J. 





FOR SALE—TWO-MANUAL MODERN 
electric organ, fifteen stops, only three 
years old; like new. Complete with elec- 
tric blower and generator. Specifications 
sent on request. Address Box 213, Lynd- 
hurst, N. J. (12] 





FOR SALE—TWO =TWO-MANUAL 
Steere tracker organs, twelve and thir- 
teen stops, one three-manual Steere 
tubular pneumatic organ, thirty-two 
stops. Can be seen at Dayton, Ohio. 
Apply James G. Bennett, 2249 Summit 
street, Columbus, Ohio. 





FOR SALE—TWO-MANUAL ORGAN, 
fifteen stops, very low price for quick 
sale. H. W. Bartels, 13001 Cedar Road, 
Cleveland Heights, Ohio. {11] 





FOR SALE—TWO-MANUAL AND 
pedal electric action pipe organ. Suitable 
for moderate sized church. Must sell at 
once, Address L-2, The Diapason. 





FOR SALE—ELECTRIC BLOWERS. 
We specialize in small blowers, for pipe 
and reed organs. Pipe organ blowers 
from $110. Reed organ outfits from $90. 
These outfits guaranteed exceptionally 
quiet in operation, no motor hum, ete. 
References to churches where these out- 


fits are installed sent on request. SERV- 
ICE MACHINE COMPANY, Danvers, 
Mass. [12] 





FOR SALE—THREE SEVEN AND 
one-third octave, new, piano case organs; 
choice $100 each. One two-manual and 
pedal bass Lyon & Healy Peloubet reed 
pipe organ, $600. Also one Story & Clark 
two-manual and pedal bass, twenty-two 
stops, $500; with motor and blower $600. 
Other good bargains in new or second- 
hand organs. We are now manufacturing 
very fine heavy chapel organs for 
churches and lodge halls, prices reason- 
able, direct from factory. A. L. WHITE 
MANUFACTURING CO., 215 Englewood 
avenue, Chicago. 











GusTAv F, DOHRING 
INVITES 


HILLGREEN, LANE & COMPANY 


DEMONSTRATION 


ORGANS OF QUALITY 
Address: G. F. DOHRING 


Room 427, 225 FirTH AVENUE, NEw York, N. Y. 


OF 

















FOR SALE—AN OPPORTUNITY FOR 
an organ builder to obtain a small fac- 
tory that has been established for forty 
years in the building of pipe organs. This 
business is now owned by partners and 
will be sold in whole or any part desired. 
Must have at least $4,000 cash. Address 
H-4, The Diapason. 

FOR SALE—FOURTEEN STOP E. & 
G. G. Hook tracker action organ in good 
condition, with solid walnut case; also 2- 
H. P. electric motor with Kinetic blower 
for same, cheap. Address K-6, The 
Diapason. 
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Pittsburgh News Items 


By JAMES PHILIP JOHNSTON 











Pittsburgh, Pa. Sept. 22—W. K. 
Steiner, A. A. G. O., has taken charge 
of all musical activities at the Western 
Pennsylvania School for the Blind. 
This work includes the teaching of 
piano and organ, and the direction of 
two choruses. The institution is 
equipped with a three-manual Moller 
organ. 


Calvary Episcopal Church, Harvey 
B. Gaul, organist and choirmaster, be- 
gan its musical season on Sunday eve- 
ning. Sept. 11, by giving Haydn’s 
“Creation,” followed on Sept. 18 by 
Malling’s “The Holy Land,” a work 
new to Pittsburgh. 


Rodef Shalom Congregation holds 
simultaneous services at the large tem- 
ple on Fifth avenue and in Carnegie 
Music Hall, in order to accommodate 
the crowds celebrating the New Year 
and Day of Atonement. A special 
quartet of singers, with Walter H. 
Faweett, organist and director at 
Christ Methodist Episcopal Church, in 
charge, will be at Carnegie Music Hall, 
while the regular quartet under Charles 
A. H. Pearson will sing at the temple. 
The New Year services were on Mon- 
day evening, Sept. 26, and Tuesday 
morning, Sept. 27, and the Atonement 
services will be ‘Wednesday evening 
and Thursday morning, Oct. 5 and 6. 

The extensive rebuilding of the or- 
gan in St. Michael’s Roman Catholic 
Church on the south side has been 
completed and a four-manual Tellers- 
Kent console of the latest type has 
been installed. The dedication recital 
was given on Sunday evening, Sept. 
18, by Mr. Kotlarz, the organist. This 
large church is in charge of the Pas- 
sionist Fathers, whose monastery (St. 
Paul’s) and church crown the hill 
above St. Michael’s. 


The new three-manual Hall organ 
in the Sandusky Street Baptist Church, 
North Side, Miss Dorothy Albright, 
organist, was opened with a recital by 
John A. Bell of the First Presbyterian 
Church on Friday evening, Sept. 23. 





Insurance for Hall Employes. 


An enlargement of the group insur- 
ance program covering the lives of the 
employes of the Hall Organ Company 
of West Haven, Conn., has resulted in 
the purchase of a joint health and non- 
occupational accident policy carrying 
liberal weekly benefits. Under a con- 
tract with the Metropolitan Life Insur- 
ance Company, underwriter of the plan, 
the company contributes toward pre- 
mium payments. Established on a sal- 
ary basis, the payments to subscrib- 
ing employes range from $10 to $20 
a week. Subject to the terms of the 
policy, these benefits will continue in 
each case of disability for a maximum 
of thirteen consecutive weeks. For the 
benefit of employes insured under the 
plan, the insurance company maintains 
a visiting nurse service and a health 
advisory board. 





Tri-City Club Ready for Season. 

The Tri-City Organists’ Club, which 
includes the organists of Rock Island 
and Moline, IIl., and Davenport, Iowa, 
has prepared an interesting winter 
schedule under the leadership of its 
president, Mrs. Harvey E. Sangren. 
The printed program shows monthly 
vesper recitals at various churches in 
the three cities, in addition to several 
dinner meetings. The first of the din- 
ners will take place Oct. 10 at the 
parish-house of the First Methodist 
Church of Rock Island. On the eve- 
ning of Oct. 17 an artist recital will be 
played before the club by Professor A. 
Cyril Graham at the chapel of Augus- 
tana College. 





Organist, First Church of Christ, 
Scientist 
Walter P. Zimmerman 


4405 Berkeley Avenue 
CHICAGO 











ALBANW.COOPER 
ORGANIST—DIRECTOR 


Trinity Episcopal Church 
ELIZABETH, N. J. 
P. O. Box 107 








EDITH LANG 
ORGANIST 


Programs of Distinction and Charm 


26 Exeter St. BOSTON 


TELLERS-KENT PIPE ORGANS 


Designed and Built for Your Church 


Tellers-Kent Pipe Organs are 
installed in many Churches and in- 
stitutions throughout the country, 
because of their beautiful tone, ar- 
tistic design and substantial con- 
struction. Write us, or our nearest 
Sales Representative, for catalogue, 
specifications and references. 


Factory Office: 


ERIE, PA. 


J. A. Dahistedt Sons, nee PoChedley, 
2038 W. Liberty Ave. 00 Brunswick Blvd., 
Pittsburgh, Pa. Buffalo, N.Y. 

H. J. Werner, B. B. Terrill, 

26 O'Farrell St., 15 Exchange 8t., 
San Francisco, Cal. Boston, Mass. 











Guy C. Filkins 


CONCERT ORGANIST 
Central Methodist Church 
Detroit, Mich. 








Edwin Stanley Seder 


F A.G.O 


CONCERT ORGANIST 
686 Irving Park Boulevard CHICAGO 








WALTER KELLER 


Mus. D., F. A. G. O. 


Director Sherwood Music Schools 
RECITALS INSTRUCTION 


300 Fine Arts Bldg. CHICAGO 


ESTABLISHED 1898 


GUTFLEISCH & SCHOPP 


ORGAN PIPES and SUPPLIES 
ALLIANCE, OHIO 





We have been in business continuously for twenty-eight 
years, and our reputation with our customers is our best 
recommendation and advertisement. 


Organ builders who are not familiar with our work are 
respectfully requested to give us a trial order. 








LUCIEN E. BECKER 
F. A. G O. 
Recitals, Instruction 
PORTLAND, OREGON 
380 E. 14th St., North 











PATENTS—TRADE MARKS— 
COPYRIGHTS 


Prompt Attention. Expert Service 
Protect Your Original Ideas 


LESTER L. SARGENT 


atent Lawy 
24 Tenth Street Washington, D. C. 








Frank A. McCarrell 


Organist and Choirmaster 
Pine Street Presbyterian Church 


HARRISBURG, PA. 
Recitals and Instruction 
2519 NORTH SECOND STREET 


Clark and Fenton Organs 
A FEW SPECIMENS OF RECENT CONTRACTS: 


Two-manual organ for Church of St. Edward the Martyr, New York 
City. 

Rebuild and electrify large two-manual built in Civil War days. 

Two-manua! theatre organ with Chimes, Xylophone and standard 
traps. 

Rebuild and electrify pneumatic organ built by prominent firm in 1913. 

Two-manual residence organ for farm house of clergyman-musician. 

Install a one-sixth horse power blower to operate miniature pipe organ. 

Clean, tune and repair tracker action organ. 

The above items seem to be widely different in character, and yet all 

have the same basic requirements and treatment; high grade materials, 

particular work and close co-operation with the customer from start 

to finish. Our moderate prices will appeal to you. 


CLARK & FENTON 


NYACK, N. Y 








E. Harold Du Vall 


Organist—Choirmaster 
Bushwick Presbyterian Church, 
Temple Beth-El1 of Manhattan 
Beach 
Brooklyn, N. Y. 











STANLEY MARTIN 
i. er 


1313 Oak Ave., Evanston 
Te). University 8936 








George B. Kemp, Jr. 
ORGANIST 


812 Fine Arts Building 
CHICAGO 











RUSSELL HANCOCK MILES 
B. Mus. 

Assistant Professor, Organ and Theory 
UNIVERSITY OF ILLINOIS 
Urbana 
Organist and Director, Emmanuel Bpis- 
copal Church, Champaign, Illinois. 
RECITALS 








Robert Morton 
Organ Company 


The National Renown of the ROBERT MORTON 
ORGAN has been attained by Unparalleled 
Achievements in Organ Building. 


Robert Morton Organs are now built in styles 
suitable for Churches, Auditoriums, Thea- 
tres, Lodges and Homes. 


Offices: New York, Chicago, San 


Factories: Van Nuys, 
Francisco, Los Angeles 


California 
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DUAL SILVER ANNIVERSARY 





Russell King Miller and William 
Craig Schwartz Mark Long Service. 
Russell King Miller, orgi anist and 





composer, has just ce eted twenty- 
five years of service at Keneseth 
Israel Synagogue (known as_ Dr. 

’s 7 le) in Philadelphia 





Si shw artz has fin- 
service with 


ished twenty-fve years 





Beth Israel S vue as organist and 
director M ler was organist of 
Beth Israel Svnagogue from 1898 to 
1902. Durine this 1s ortit Mr. Schwartz 
was his pupil and assistant organist, 
securing the position after Mr. Miller 


resigned, to accept his present charge. 


R. k Miller is well known for his 
organ compositions. His Festival 
March was awarded the American 


Guild of QOrganists annual prize in 
1902. He has also arranged many 
services for the synagogue. W. C 
Schwartz is also organist of the Oak 
Lane Presbyterian Church in Philadel- 
phia and has just completed his nine- 
teenth vear as pianist and musical 
direc of the Chelsea Hotel, Atlantic 
Cit 


Egener Heard in Old Home Church. 
A feature of the jubilee celebration 
of St. Mark’s Anglican Church, Hamil- 
ton, Ont., held in September, was a 
recital given by Frederic Tristram 
Egener, Mus. D., of St. Catharines. 
The audience was a large and appre- 
ciative one, many coming specially for 
the recital. Dr. Egener is a native 
Hamiltonian, an old choir boy of St. 
Mark’s Church. The program offered 
by Dr. Egener was one suited to pop- 
ular taste. Among his numbers were: 
Concert Overture in E flat, F aulkes; 
“Cardinal Red Bird,” Mumma; “The 
Squirrel,” Weaver; ‘Pilgrims’ Chorus,” 
from ‘Tannhauser, ” Wagner; Largo, 
Handel, “Moment Musical,” Schubert; 
“Liebestraum,” Liszt, and Fanfare, 
Lemmens. At supper afterward in the 
school-house, Dr. Egener sang “Come 
to the Fair,” “Abide with Me,” “By the 
Waters of Minnetonka,” Lieurance, 
playing his own accompaniments. 





Miss Lillian McAuliffe, 50 years old, 
many years organist at St. Patrick’s 
Church at Danville, Ill, and a lifelong 
resident of Danville, died at St. Eliza- 
beth’s Hospital in that city Sept. 5. 
She was born in Danville Aug. 23, 1877, 
a daughter of the late Joseph and Alice 


McAuliffe. 





Sherman J. Kreuzburg of New Yor’ 
has been engaged as organist of the 
First ae Mee Church of Asburv 
Park, N. J., to succeed Mrs. Bruce S. 
“andi “who recently resigned after 
serving several years, to accept the 
New York City post at St. Andrew’s 
M. E. Church. 
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3-20 Regular Chest Magnet 
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C-20-B Regulating Screw Base Plate 





C-20-A Deepwell Base Plate 


Magnets for Maximum Service on 4 to 8” Wind Pressure 


Each type is wound for 90 ohms resistance, at 6 to 10 volts. 


and the greatest care is taken to have every magnet 100% good. 


Our C-20 Regular is a good all-around magnet for average pressure. 
veritable dirt catcher and has much to recommend it. 
which is especially valuable in adjusting for air volume. 
stage on these types, which can be furnished with or without our patented copper bound arma- 
ture. These armatures are particularly desirable where atmsopheric conditions are such that 
paper or glue would be affected. 


If you have never used our magnets, we are sure if you give them a trial they will please 


you. 


In addition to magnets, we make a complete line of supplies for the pipe organ. Write for 


information and samples. 


THE W. H. REISNER MFG. CO., Hagerstown, Md.,U.S.A. 





They are absolutely dependable 


Our C-20-A is a 
Our C-20-B has a regulating tube screw, 
We are now past the experimental 











Church Organ Maintenance 


Estimates submitted for every kind of 
organ repairs—rebuilding, revoicing, tun- 
ing, cleaning, additions, electric blow- 
ers, etc., etc. 


JAMES COLE 


76 Lynde Ave. Melrose, Mass. 








JOHN HARMS 


ORGANIST and CHOIRMASTER 


St. Peter’s Church 
New York City 











3217 Wisconsin Avenue 


CHARLOTTE KLEIN 


First woman recitalist at a National Convention of The American 


Guild of Organists, Chicago, 1ll., 1925., Washington, D. C. 1927 


Washington, D. C. 





Berman Or 


BUILT BY ARTISTS AND ARTISANS 


SINCE 1884 


rans 


~ 


Possess that exquisite quality which imparts to 
the voice of an organ:something of the divine, and 
draws from the audience a thrill that attests the 
fittingness of the title ‘‘King of Instruments.” 


BEMAN ORGAN COMPANY 
BINGHAMTON, NEW YORK 











The Auditorium 


HUGH McAMIS 


F A.G. 0. 


MUNICIPAL ORGANIST 


San Antonio, Texas 








EDWARD BENEDICT 


UNIT ORGAN INSTRUCTION 
ROOM 220, KIMBALL HALL 


CHICAGO, ILL. 


PRACTICE KEYBOARDS 


We make all sizes of port- 
able Practice Keyboards, 
from 1 octave to 7% octaves. 
We are supplying these in- 
struments to many of the 
leading artists and student 


pianists. 
Send for catalogue and 
prices. We sell direct from 


factory to user. 
A. L. WHITE MFG. CO. 
215 Englewood Ave. 
CHICAGO, ILL. 


suit case. Weight 28 Ibs. 
therette” covered, 


DEPARTMENT D. 


Full size 74% octave folds - a 


Lea- 
















SEND FOR SAMPLES 





HAND & COMPANY 


Successors to GEO. ALBRECHT 
Manufacturers of 


Leather for the Pipe Organ Trade 
304 West Lake St., CHICAGO, ILL. 


Phone, MAIN 1387 

















WHITE, SON COMPANY 


Announce the removal of their Offices and Warehouse to 


601 ATLANTIC AVENUE, BOSTON 
Specialists in the 
Manufacture of Organ and Player Piano Leathers 
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TAKES SAN FRANCISCO POST. 


Waldrop at Palace ‘of L Legion of Honor, 
Succeeding Giselman. 

Uda Waldrop, organist and com- 
poser of San Francisco, has been re- 
tained as organist for the California 
Palace of the Legion of Honor, begin- 
ning Sept. 11, according to an an- 
nouncement by Herbert Fleishhacker, 
president of the board of trustees of 
the museum. Mr. Waldrop succeeds 


. Marshall W. Giselman, who has re- 


signed. The new organist will give 
recitals on the great Spreckels organ at 
the California Palace of the Legion of 
Honor on Wednesdays, Saturdays and 
Sunenye, from 3 o'clock until 3:45 


"as, Waldrop is. municipal organist 
at the Civic Auditorium and is also 
organist and choir director of the First 
Unitarian Church of San Francisco. 
He studied piano in London under 
Tobias Mattai of the Royal Academy, 
and under Matilda Verne, a niece of 
the famous German artist, Sir Hubert 
von Herkomer, who was a resident of 
England. He also studied organ under 
Dr. Charles W. Pearce of Trinity Col- 
lege, London, and under Charles Mac- 
pherson, organist of St. Paul’s Cathe- 
dral in that city. 





Maitland on Wanamaker Staff. 

Rollo Maitland, the well-known 
concert organist of Philadelphia, has 
been engaged to broadcast an hour of 
organ music every Sunday evening 
from 6 to 7 o'clock on the largest 
organ in the world, that in the Wana- 
maker store, Philadelphia. The re- 
citals will be broadcast through station 
WOO. Mr. Maitland was the first 
guest organist to play a radio recital 
on this organ, having played two pro- 
grams in October, 1922, one of which 
was devoted to compositions of Victor 
Herbert, the composer being present. 
He has since then given several radio 
programs from this station. The pres- 
ent series will start Oct. 2. Station 
WOO broadcasts on a frequency of 
590 kilocycles. 





Richard Keys Biggs to Broadcast. 

The Canadian National Railway 
Company has completed arrangements 
with Richard Keys Biggs to broadcast 
an organ recital twice monthly. The 
programs will be played on the organ 
in St. Patrick’s Church, Montreal, of 
which Mr. Biggs is organist. The 
contract has also -been signed with 
Casavant Bros. for a $10,000 addition 
to the historic St. Patrick’s organ. 
This will include a new console and 
twelve new stops. Mr. Biggs’ recitals 
will be continued throughout the states 
under his former manager, Georges 
DeLisle, and in Canada under Mrs. 
E. G. Lawrence. 





P. BUTZEN & SONS 


Established 1908 
Pipe Organ Builders 


Electric and Pneumatic Actions 
Organs Rebuilt and Modernized 
Blowers Installed 


All parts made to order 


2128 W. 13th St. Chicago 


Telephone Canal 4983 








JOSEPH W. 
CLOKEY 


COMPOSER-ORGANIST 


Pomona College 
Claremont, California 








N. DOERR 


Electric Blowers Installed 
Overhauling, Rebuilding 
Voicing, Tuning and Repairing 
Estimates Furnished on 
New Organs 
2517 South Cronitond Avenue 
CHICAGO, | 


ae. Shop, ce 1090 
Residence, Lawndale 2472 











FRANZA. MOENGH 


Expert Pipe Organ 
Service 
Electric Blowers 


1215 37th Street 
MILWAUKEE, WIS. 


Not Transcribed for Organ 


Nevertheless We Recommend to Theatre Organists 


Lily Strickland’s ‘‘Indienne”’ 


A Suite of Eastern Impressions for Piano 
1. The Snake Charmer 2. Caravan Dance 
3. Nautch Dance 4. The Fakir 
5. From a Temple’ 
Price complete $1.00 
An Arrangement for Orchestra in Preparation 


Another Recommendation 


Compositions for Organ and Piano 


MUTED MIQEO@. ss dc ssc ch eceunaceevseadnaures Joseph W. Clokey $1.50 
1. Dialogue 3. Scherzo 
2. Romance 4. Intermezzo 





5. Fugue 
“American music can thank this composer for a first-class work in 
a large form, one that should win wide acclaim for its artistic values 
and popularity, for its melodic attractiveness, its technical efficiency 


and its richness of coloring.” 

W. LESTER, “The Diapason” 
CONCES GROROMIIIGD oad cnc can cadicicaceascianadas Pietro A. Yon $4.00 
INGCUUNEO oo 4 cuekiwnax cus caasseiuedee<dan theres Ernest Kroeger 1.25 


FOR EVERY MUSICIAN'S LIBRARY 
Deems Taylor's ‘The King’s Henchman” 


A Lyric Drama in Three Acts 
Book by Edna St. Vincent Millay 
Pinos Vocal Sete. a<5cacchccecaenskecacecdeon Price $5.00 
“Deems Taylor has woven a deft and often lovely sounding score 
about a superb poetic text, a text pithy and glamorous and full of char- 
acter; rich in humor and dramatic force, rich in imagery that is often 
startling in its beauty.” 
LAWRENCE GILMAN, N. Y. Herald-Tribune 
Performances of “The King’s s Henchman” will be given during the 
present season in many cities in the U. S. and Canada. For further 
announcements watch the advertising and news columns of the Musi- 
cal periodicals. 


J. Fischer & Bro. 


119 West 40th Street 
NEW YORK 




















Ninth Year in Nebraska 


OMAHA, NEBRASKA, 
Room 214, 205 So. 19th St. 


LINCOLN OFFICE: 
513 Richards Block 





C. F. DUNN ORGAN COMPANY 
MAINTENANCE — REBUILD 


We announce the opening, on April 15th, of the Omaha office 
at a time when Omaha’s organ growth is flourishing and 
needing additional care. The eight-year old Lincoln office 
continues also. We serve regularly customers having the 
following makes of organs: 


Austin Gratian Lorenz Treu 
Barckhoff Hall Lyon & Healy Vogelpohl 


Bennett Hinners Moline Wangerin-Weickhardt 
Burlington Hillgreen-Lane Moller Wicks 
Estey Hook & Hastings Pfeffer Wirsching 
Felgemaker Hutchings Reuter Wurlitzer 
Gieseke Kilgen Roosevelt 

Kimball Skinner 


Our diagnosis is correct and our remedial service up-to-date 
and expeditious. 





Specializing 
in String-tone, Reed and 
Flue Pipes 


NATIONAL ORGAN SUPPLY CO. 


Cascade at Seventeenth Street 
ERIE, PENNSYLVANIA 




















HINNER 


Pipe Organs of Quality 
Factories at PEKIN. ILLINOIS, U. S. A. 











ORGAN LEATHERS 


Supplied to 90% 
of the Organ Builders in United States and Canada 


POUCH SKINS A SPECIALTY 


Packing, Valves and Bellows 
Leather specially tanned 


MEMBERS OF THE ORGAN BUILDERS’ ASSOCIATION 
A Fat co Co) amS-Ve) 9) (call fey) 


Sf LUTKING 


40 Spruce Street, New York, N. Y. 
Chicago Office:. 179 North Wells Street 


Inc. 
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FOR CLINTON, IOWA, CHURCH 





Three-Manual Skinner Ordered by 
First Presbyterian. 

The First Presbyterian Church of 
Clinton, Iowa, has placed an order for 
a three-manual with the Skinner Com- 
pany. The specification was drawn up 
by Herbert E. Hyde, western repre- 
sentative of the Skinner Organ Com- 
pany in Chicago, in consultation with 
Miss Maude Arnold, organist of the 
church. The organ will be installed 
in two chambers, one on each side of 
the chancel. Display pipes of natural 
zine and casework are to be built by 
the Skinner Company. Provision is 
made for future additions to the instru- 
ment. Ne . 

Following is the specification: 

GREAT ORGAN. 

Open Diapason, 8 ft., 61 pipes. 

Claribel Flute, 8 ft., 61 pipes. 

Erzihler, 8 ft., 61 pipes. 

Octave, 4 ft., 61 pipes. 

Flute, 4 ft., 61 pipes. 

Mixture, 3 ranks (prepared for). 

Tromba, 8 ft. 

Cathedral Chimes, in Swell expression 
chamber (prepared for). 

SWELL ORGAN. 

Bourdon, 16 ft., 73 pipes. 

Open Diapason, 8 ft., 73 pipes. 

Gedeckt (prepared for), 8 ft. 

Flauto Dolce, 8 ft., 73 pipes. 

Flute Celeste (prepared for), 8 ft. 

Salicional, 8 ft., 73 pipes. 

Voix Celeste, 8 ft., 73 pipes. 

Octave, 4 ft., 73 pipes. 

Flute Triangulaire, 4 ft., 73 pipes. 

Piccolo, 2 ft., 73 pipes. 

Mixture, 3 ranks, 183 pipes. 

Waldhorn (prepared for), 16 ft. 
Cornopean, 8 ft., 73 pipes. 

Clarion (prepared for), 4 ft. 

Vox Humana, 8 ft., 73 pipes. 

SHOIR ORGAN. 

Concert Flute, 8 ft., 73 pipes. 

Dulciana (prepared for), 8 ft. 

Flute Harmonique, 4 ft., 73 pipes. 

English Horn, 8 ft., 73 pipes. 

Clarinet, 8 ft., 73 pipes. 

French Horn, 8 ft., 73 pipes. 

Harp (prepared for), 8 ft. 

PEDAL ORGAN. 

Major Bass, 16 ft., 32 pipes. 

Bourdon, 16 ft., 32 pipes. 

. Waldhorn (from Swell) (prepared for), 


Echo Lieblich (from Swell Bourdon), 
16 ft. 

Octave (from Major Bass), 8 ft., 12 
pipes. 

Gedeckt (from Pedal Bourdon), 8 ft., 12 
pipes. 

Still Gedeckt (from Swell Bourdon), 8 
ft. 

Chimes (from Great) (prepared for). 





New Orders for Kilgen. 

Contracts received during the last 
month by George Kilgen & Son, Inc., 
of St. Louis include organs for the 
Christian Church, University City, 
Mo.; First M. E. Church, Ferguson, 
Mo.: St. Joseph’s Croatian Church, St. 
Louis; Sacred Heart Church, Fort 
Dodge, Iowa; Our Lady Help of Chris- 
tians, Brooklyn, New York; Zion Con- 
gregational Church, Lincoln, Neb.; 
Wood Memorial Christian Church, Van 
Buren, Ark.; St. Mary’s Cathedral 
(Episcopal), Memphis, Tenn.; United 
Brethren Church, Tampa, Fla.; Thirty- 
first Ward Church, Salt Lake City, 
Utah; First Baptist Church, Browns- 
ville, Tex.; Wesleyan Methodist 
Church, Belize, British Honduras: St. 
Peter’s Church, New York, and West 





AT FREE ST. GEORGE'S, EDINBURGH 





—— | 





Snapshot of Dr. and Mrs. Alfred Hollins 
and Lynnwood Farnam. 


Louisville Evangelical Church, Louis- 
ville, Ky. 

EDDY’S SCHEDULE IS FILLED. 
Starts on October California Tour 
After Opening Two Organs. 
Clarence Eddy opened a_ three- 
manual Kilgen organ Sept. 15 in the 
First Methodist Church of Urbana. III. 
Sept. 19 he opened another Kilgen 
three-manual in St. Paul’s Jesuit 
Church at Mankato, Minn. The latter 
instrument has two duplicate consoles, 
each operating both the main organ in 
the gallery and the chancel organ. Mrs. 
Eddy assisted in the Mankato recital. 
Sept. 28 Mr. and Mrs, Eddy departed 
for San Francisco, to be absent until 
the end of October. Among the en- 
gagements booked before their depar- 

ture were the following: 

Oct. 6—Federated Church, Saratoga, 
Cal. 

Oct. 8—Civic Auditorium, Sacra- 
mento, Cal. 

Oct. 14—Piedmont High School, 
Piedmont, Cal. 

Oct. 21—First Presbyterian Church, 
Long Beach, Cal. 

Oct. 25—Shrine Civic Auditorium, 
Los Angeles. 

Mr. Eddy will resume his engage- 
ment with the People’s Church, Chi- 
cago, the first Sunday in November. 
His annual recital in Kimball Hall 
takes place on the evening of Nov. 10. 





C. Albert Scholin, Mus. B., organist 
and choirmaster of the First Methodist 
Church at Waterloo, Iowa, has pre- 
pared for an active musical season. 
Oct. 9 he will give a recital at the 
church, featuring works of American 
composers. On Oct. 30 there will be 
a musical by the choir and _ soloists. 
Nov. 20 a Thanksgiving program will 
be presented and on Dec. 18 a Christ- 
mas cantata. 








Dr. William C. Carl 


Instructor of many prominent 
Organists at the 


Guilmant Organ School 


17 East 11th Street, New York City 
Send for Catalog 








ORGAN ADVISER 


WILLIAM H. BARNES 


CONSULTATIONS—SPECIFICATIONS— 
SUPERINTENDENCE—EXAMINATIONS— 
SOLUTIONS—CONFERENCES 


Numerous organs in all parts of the country, from the largest and 
most important to the small two-manual, have been built from speci- 
fications and suggestions furnished by Mr. Barnes with complete 
satisfaction to those most interested. Mr. Barnes, in many instances, 
has given personal attention and valuable suggestions as to the final 
regulating and finishing of these organs, as well as to their original 
design to suit the building, the acoustics, or the purpose most in mind. 
Mr. Cotsworth, in Music News, calls him “A boon to perplexed com- 
mittees.” Cost of these services are purely nominal, and in no way 
represent their value to those in need of them. 


Inquiries Invited 
Address WILLIAM H. BARNES 
1104 S. Wabash Ave., CHICAGO 




















Casabant Organs 


have been installed all 
over America 





For sweetness, balance and breadth 
of tone, as well as for ease of control 
and reliability of action, the CASA- 
VANT is unsurpassed. 


Built by 
CASAVANT FRERES, Ltée 
St-Hyacinthe, Que., 
Canada 











Electric Controlled Tubular Chimes 
GIVING ANY DEGREE OF TONE DESIRED 


Tubular Chimes, Harp Effects, Orchestra Bells 
Xylophones, Electric Bells, Ete., for Pipe Organs 


R. H. Mayland’s Son 


54 Willoughby St. BROOKLYN, N. Y. 
Established 1866 SEND FOR CATALOGUE 








HARRY A. 


SUIKES 


LANCASTER, PA. 


THE REV. DON H 


(“OPELAN 


CHRIST CHURCH 


DAYTON OHIO 








HARRY H. COREY 
CONCERT ORGANIST 
Pianist and Accompanist 

Instruction 
Organist, Mount Prospect Theatre 


Residence, 459 Mount Prospect Avenue 
Newark, N. J. 


VIQLA KLATSS 


Solo Organist with the 
Stanley Company of America 








CHARLES H. DEMOREST 


A. A. G. O. 


ORGANIST and CHOIRMASTER 
St. Paul’s Episcopal Church 


Chicago Musical College 
64 East Van Buren Street, Chicago 


KINDER 


PHILADELPHIA 














ALLEN W. BOGEN 
RECITALS 


ORGANIST— 
Tenth Church of Christ, Scientist 
Chicago Mendelssohn Club 
5429 HARPER AVENUE 


Phone: Dorchester 1913 


ALICE R. DEAL 
CONCERT ORGANIST 
4359 West EndAvenue 


CHICAGO 
Telephone Columbus 6102 
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DR. WILLIAM C. CARL HOME 





Returns to New York Activities After 
ummer Abroad. 

Dr. William C. Carl returned from 
Paris on the Berengaria Sept. 16 after 
his summer abroad. He was in the 
best of health, ready for his season, 
which promises to be one of great 
activity. A large number of novelties 
and rare music, both ancient and mod- 
ern, were procured, all of which he 
plans to include in his coming pro- 
grams and at the Guilmant Organ 
School.! New methods were investi- 
gated and will be added to the already 
large list of up-to-date attractions 
scheduled for 1927-28. 


Dr. Carl was entertained in France 
by M. Joseph Bonnet and his bride 
and by the Guilmant family. Felix 
Guilmant, son of the late Alexandre 
Guilmant, came from his villa on the 
French coast to bid Dr. Carl bon voy- 
age at Cherbourg. July and August 
were spent in Switzerland in the vicin- 
ity of the estates of Paderewski, Jos- 
eph Hofmann, Ernest Schelling and 
other artists. At Vevey Dr. Carl at- 
tended a performance of “La Fete des 
Vignerons,” a historical pageant of 
Swiss life and customs: staged once in 
twenty years, for which Gustav Doret, 
the noted Swiss composer, wrote the 
score. 

“Organs in France are still seldom 
found outside the churches and a few 
concert halls, while the large film thea- 
ters are beginning to install them,” 
said Dr. Carl on his return. “It has 
remained for the United States to take 
the initiative and the tremendous activ- 
ity evinced by our organists and organ 
builders is now the wonder of the old 
world. 

“Europe has given an impetus to the 
new world to develop the ideas and 
principles put forward so wonderfully 
by foreign countries, which by their 
conservative methods for centuries past 
have placed a barrier only to be over- 
come by the progressive spirit of the 
new world 

“T visited Joseph Bonnet, the noted 
organist of St. Eustache, in Paris. He 
has just completed one of the busiest 
and most successful concert tours of 
his career. He will soon start for Italy 
to appear in the Augusteo at Rome. 
Spain, Belgium, England and the prin- 
cipal cities of France are also booked. 
Bonnet has just edited the works of 
Bach for the organ, now in the press, 
and also a collection of modern organ 
music for an American publisher.” 

Final arrangements for the re-open- 
ing of the Guilmant Organ School are 
beine made, and the competition for 
the free Berolzheimer scholarships was 
held Monday morning, Sept. 26. The 
members of the faculty, Willard Irv- 
ing Nevins, Warren R. Hedden, 
Clement R. Gale, George William 
Volkel, Lillian Ellegood Fowler, 
Charles Schlette and Dr. Howard Duf- 
field, have returned from their holi- 
days. 

During Dr. Carl’s absence abroad 
his place at the First Presbyterian 
Church in New York was filled by 
Sumner Allen Jackson, George Wii- 
liam Volkel and Helen Reichard. 





Gottfried Force Insured. 

Executives of the A. Gottfried Com- 
pany of Erie, Pa., have joined with 
their eighty employes in acquiring a 
group life insurance policy through the 
Prudential Insurance Company of 
America, for a _ total coverage of 
$96,000. It is of the contributory type, 
the employes paying part of the pre- 
miums and the Gottfried Company as- 
suming the remainder of the expense. 
Each employe is insured in an amount 
ranging from $1,000 to $3,000, accord- 
ing to the position held. 











ERNEST F. WHITE 


Organist 
111 West Sixteenth Street 
New York City 
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Eda E. Bartholomew 


Organist Saint Mark 
M. E. Church, South 
ATLANTA GEORGIA 














Christ Church 


LACROSSE, WIS. 
Wiles A Groom 


Two “a nll Cor- 
rect Liturgical Music 








HERBERT E. HYDE 


ST. LUKE’S CHURCH, EVANSTON, ILL. 
Conductor, Chicago Ass’n of 
Commerce Glee Club 








CLARENCE DICKINSON 
CONCERT ORGANIST 
Organist and Director Brick Church, 
Temple Beth-El, Union Theo- 
logical Seminary. 


412 Fifth Ave., New York 








HUGO GOODWIN 
F. A. G. O. 
THE AUDITORIUM 
St. Paul, Minn. 








HENRY 


OVERLEY 


Director St. Luke Choristers 
Organist St. Luke’s Episcopal Church 
KALAMAZOO. MICH. 








Neidlinger Ensemble 


Mrs. William Neidlinger Pianist 
Mr. William Neidlinger, F. A. G. O. 


RECITALS - MUSICALES - CONCERTS 


Candidates Prepared for A. G. O. 
xaminations. 


Address: 225 W. 99th St., New York City 








Russell Broughton 


Mus. Bac. A. A. G. QO. 


Organist and Choir Director, Christ 
Church, Burlington, Ia. Organist Rialto 
Theater, Burlington. 








EVERETT E. TRUETTE 
MUS. BAC.,, A. G. O. 


CONCERT ORGANIST AND TEACHER 
200 pupils holding positions in various 
parts of the country. 
Candidates prepared for the A. G. O. 
Exams. 


295 Huntington Ave., Boston 








Carleton H. Bullis 


AM., A.A.G.O. 
CLEVELAND 


Theory Dept., Baldwin-Wallace 
Conservatory, Berea, Ohio 








Ralph H. Brigham 


SOLO ORGANIST 


Baiaban and Katz Orpheum Theatre. 
Emmanuel Episcopal Church. 

Class Organist, Freeport Consistory. 

E. F. W. Ellis Lodge No. 633 A. F. & A. M. 
1815 OXFORD ST. ROCKFORD, ILL. 








CHAS. A. SHELDON, JR. 
City Organist—Atilanta, Ga. 
Organist Choirmaster 
First Presbyterian Church 
Jewish Temple 








GEORGE H. FAIRCLOUGH 
F. A. G. O. 


St. John’s Episcopal Church 
University of Minnesota 


ST. PAUL, MINN. 











J. LEWIS BROWNE 
ORGAN—COM POSITION 
122 South Desplaines St., CHICAGO 
Telephone Monroe 5550 











mezzo from 
Y «cavalleria Rusti- 
cana” or“My Heart 
at Thy Sweet 
Voice” from“Sam- 
son et Delila” and 
use the Deagan 
Harp Celeste or 
Marimba- Harp 
for the accompan- 
iment. Then try to 
even approximate 
theresulting beau- 
tiful effect byusing 
any other Stop for 
the same purpose. 
The proper interpre- 
tation of these and 
hundreds of other 
numbers requires the 
use of Musical Percus- 
sion Stops. Consult 
your Organ Builder 
today and secure an 
estimate on the cost of 
modernizing the Or- 
gan over which you 
preside. Deagan Per- 
cussions for Pipe Or- 
gan use are sold only 
through the Organ 
Builder or Mainte- 
nance Expert. 


J.C. Deagan inc 
Established 1880 
Deagan Bldg. 

4211 Ravenswood Avenue 

CHICAGO, U.S.A. 
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Organ Broadcasting 
from Welte Studios | 


By C. A. WOODRUFF 
Vethods Used and Results Achieved by Station 
WEAF and Associated Stations of the 
National Broadcasting Company 
With the New Organ 





When station WEAF broadcast the 
Welte organ for the first time, the 
latter part of May, after a silence of 
two years as far as organ broadcast- 
concerned, the question nat- 
urally arose why the organ had been 
re placed on the air by this important 
station, and when the first broadcast 
was finished there were so many in- 
auiries as to how the exceptional and 
delightful results had been achieved, 
that it seemed worth while to impart 
this information to those interested. 

The console in general use for broad- 
casting work is the one shown in the 
accompanying cut and consists of three 
manuals with second touch on the 
choir, available or not as desired, and 
with a separate two-manual echo organ 
divided between the great and choir 
manuals, and having an independent 
pedal of its own. The studio in which 
the organ is housed is approximately 
45 feet long and 25 feet wide, with 
about 20-foot ceiling. This opens up 
into another room of similar width 
and height but about 60 feet in length. 
There is no special treatment of the 
walls as to soundproofing, they being 
covered with Japanese grass cloth ap- 
plied directly to the hard plaster. 
When the studio was designed a great 
deal of attention was given to the pro- 
portions to bring about satisfactory 
acoustic results with an organ of this 
size, and the voicing was done to suit 
the conditions of the studio. 

The organist coming to the console 
to broadcast his program has available 
for his registrations ten general com- 
binations, seven double-touch combi- 
nation pistons affecting the great, 
choir and swell organs, with their re- 
spective pedals, and five combinations 
affecting the echo organ, this affording 
the organist a sufficient number of 
combinations, all of which may be set 
up at the console, to take care of a 
large variety of tone colors. It has 
not been found necessary or desirable 
to closet the organist in a sound-proof 
booth or put ear receivers on his head, 
as the radio pick-up from the studio 
gives to the public the full and undis- 
torted reproduction of the organist’s 
work. Comments from the radio pub- 
lic all over the United States and Can- 
ada show that the full power of the 
organ is transmitted perfectly, as well 
as the delicate tone colors of the softer 
registrations. There is no doubt that 
a large part of the success of this work 
is due to leaving the organist unfet- 
tered, both physically and tonally. 

For the pick-up the broadcasting 
company employs a pair of duo-micro- 
phones mounted on a silver stand ap- 
proximately 6 feet in height. This is 
placed about 25 feet from the front of 
the organ and in the center of the 
room, the microphones standing at an 
angle of about 90 degrees to each other 
and about 45 degrees with the organ 
screen. The wires leading from the 
microphones are taken through con- 
duits to a sound-proof room on the 
second floor of the Welte building, 
sufficiently remote from the organ it- 
self so that the organ is not heard 
directly, but only through the radio 
pick-up. In this room the National 
Broadcasting Company has installed 
the latest type of Western Electric 
amplifying and control apparatus, with 
the necessary generators and battery 
equipment to handle it. All of this 
apparatus is so arranged in duplicate 
that in case the generator burns out 
or a battery fails, there will be no in- 
terruption in the transmission of the 
program. The engineer in control of 
this apparatus has at his side one of 
the large loud speakers of the Radio 
Corporation, from which he hears the 
exact reproduction available on any 
suitable receiving equipment within 
range of the stations. From this radio 
control room the amplified microphone 
pick-up is sent over private telephone 
lines directly to the general control 
room of station WEAF of the National 
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WELTE BROADCASTING ORGAN IN WEAF STUDIO. 











Seating < Company. At this point 
engineers similarly equipped with a 
loud speaker check the reception, and, 
leaving this last distribution point, it 
goes directly to the transmitting sta- 
tion of WEAF and is sent out to the 
radio public and to the associated sta- 
tions throughout the country. 

When the National Broadcasting 
Company decided to restore organ 
music to its programs it was deemed 
wise to divide the available time into 
two parts, the first being a Sunday 
night period to which the title of 
“Cathedral Echoes” was given, and 
the second a Wednesday night period, 
to which the name “Organ Masters” 
was given. In the “Cathedral Echoes” 
period the intent has been to offer 
cathedral and churchly music and, as 
far as possible, to present the eminent 
church organists on these occasions, 
leaving the Wednesday night period to 
concert organists or theater organists. 
In addition to these semi-weekly 
periods, the organ is used to supple- 
ment the more important national pro- 
grams of the broadcasting company, 
such as the Sunday afternoon of July 
24, at which time the organist was 
heard through a chain of fifty-three 
stations covering the so-called red, blue 
and green networks of the National 
Broadcasting Company and _ affiliated 
stations together with stations in 
Canada. 

It has been the policy of the com- 
pany to present as many eminent or- 
ganists as could be used consistently 
for such high-grade recitals rather than 
to specialize with any one artist. This 
is for the benefit of the general radio 
public, to present the best in organ 
music and to display the talents of as 
many distinguished exponents of the 
art of organ playing as can conveni- 
ently be brought to the console. 
Among the organists who have been 
heard are: 

Hugh Porter, Calvary 
Church, New York. 

Maurice Garabrant, Cathedral of the 
Incarnation, Garden City, L. I. 

T. Tertius Noble, St. Thomas’ Epis- 
copal Church, New York. 

Lilian Carpenter. 

Marsh McCurdy, Loew’s Lexington 
Theater. 


Episcopal 


_E. Rupert Sircom, St. Thomas’ 
Chapel. 
The Rev. William J. Finn, director 


Paulist Choristers. 
Parmentier, Roxy Theater, 
New York. 
Clarence Dickinson, Brick Presby- 
terian Church, New York. 
Lynnwood Farnam, Church of the 
Holy Communion, New York. 


Gottfried Federlein, Marcy Avenue 
3aptist Church, Brooklyn. 

Henry F. Seibert. 

Frank Stewart Adams. 

Carl McKinley, Capitol Theater, 
New York. 

Edward Rechlin. 

Franklin Glynn. 

William Klaiss, Stanley Theater, 


Philadelphia, : 
Donald Balcher, 


First Presbyterian 


Church, Westheld, N. J. 


J. Stanley Farrar, Rumson, N. J. 

E. A. Hovdesven. 

W. A. Goldsworthy, St. Mark’s-in- 
the-Bouwerie, New York. 

Rollo Maitland. 

Catharine Morgan. 

Others who are to play in the fall, 
definite bookings not yet being closed, 
include: 

Ralph Kinder, Philadelphia. 

Gasten Dethier, New York. 

William C. Carl, New York. 

Miles Farrow, Cathedral of St. 
the Divine, New York. 

Emil Velazco, New York. 


John 





Death of Edward Wright. 

Edward Wright, well known in the 
organ industry, died suddenly Sept. 7 
at the Deaconess Hospital, Kenmare, 
N. D., from pulmonary embolism, fol- 
lowing an operation. At the time of 
his death Mr. Wright was apparently 
convalescent and was to have returned 
home in a few days. The funeral serv- 
ice was held at Carrington, N. D., 
Sept. 10 with Dr. Wade Crawford Bar- 
clay of Chicago officiating. Burial was 
in the Carrington cemetery. Mr. 
Wright learned his trade with Samuel 
Pierce of Reading, Mass., and subse- 
quently was employed at Boston, 
Westfield and Waltham, Mass., Hart- 
ford, Conn., Philadelphia, Brattleboro, 
Vt., Paterson, N. J., Highland and Chi- 
cago, Tl, St. Louis, Mo., Louisville, 
Ky., and Warsaw and North Tona- 
wanda, N. Y. Prior to his illness he was 
in charge of the metal shop of the Ben- 
nett Organ Company at Rock Island, 
Ill. Mr. Wright was born Aug. 8, 
1862, at Independence, Iowa. He mar- 
ried Miss Clara Mitchell of Reading, 
Mass., Oct. 7, 1883, and she preceded 
him in death. To this union were born 
three children—Vernon H. Wright of 
Calgary, Alta., Gertrude A. (Mrs. EI- 
mer E. Baker) of Spokane, Wash., and 
Wallace M. of Ione, Wash. In 1893 
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Mr. Wright married Miss Bessie I. 
Allen of Westfield, Mass. To this 
union were born four children—Grace 
E. (Mrs. E. J. Fairweather), Carring- 
ton, N. D.; Charles A., Rock Island, 
Ill, and John Edward and Ralph 
Chester, who died in infancy. In addi- 
tion to the widow and children, and 
seventeen grandchildren, Mr. Wright 
is survived by three sisters and two 
brothers, Mrs. Charlotte Chapman of 
Farmington, Conn., Mrs. Adam Leach 
of Vineland, N. J., and Mrs. Alexander 
Paterson of Clifton, Ariz., John Wright 
of Geneva, Ill., and Charles Wright of 
}rookline, Mass. 





Detroit Work for Middelschulte. 

Wilhelm Middelschulte has been ap- 
pointed director of the organ and the- 
ory departments of the Detroit Con- 
servatory of Music and will spend one 
day a week in Detroit. Mr. Middel- 
schulte is not relinquishing any of his 
Chicago work, including his class at 
the American Conservatory of Music, 
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Vox Humana— 
Past, Present, Future ; 


» 
aaentnie 


What will become of the vox 
humana? Catch someone else for the 
answer, for that question has puzzled 
me for a long time. 

There was a time, when I was a boy, 
back in the three-inch pressure days, 
when a vox was a vox. You knew 
verv well that when you sat at the 
keyboard of any organ and pulled hard 
—very hard—at the nicely engraved 
vox humana stopknob, you would 
hear right away the bleating of the 
sainted nanny goat. But times have 
changed. 

Vox humanas used to be about the 
same wherever you met them. How 
different now! They used to be com- 
paratively easy to voice—as one man 
said “bend the tongues a little and let 
them buzz.” “Buzz” is good! You 
can’t get away with that nowadays. 
[There were, to be sure, rare instances 

which the pipes were not made 
after the accepted manner; freak de- 
sions, almost, as in the case of the one 
in old Boston Music Hall. The bodies 
of these pipes were of wood, with a 
right angle turn at the top ending in a 
flare—evidently an attempt to imitate 
the form of the human throat. They 
were replaced by a “nanny goat” vox 
and for years were kicked around 
under a bench in the pipe shop until 
they went the way of all junk. 

Gradually came a change in vox 
humanas. Exit three-inch pressure and 
dear old nicely engraved, hard-pulling 
drawknob. Enter the higher pressures, 
modern action, and the European in- 
fluence on tone. 

When the pipes for a famous univer- 
sity organ were being voiced, Profes- 
sor Whosis, the “organ architect” for 
that seat of learning, used to loaf 
around the voicing-room, smoke vile- 
smeliing cigarettes and tell the voicer 
how the stops were to sound. The 
swell vox was to be a duplicate of one 
he had recently heard in Vienna; said 
vox humana so resembled the human 
voice that he could smell the beer on 
its breath. The choir vox should sound 
like one he heard in Milan, from which 
was wafted the gentle perfume of gar- 
lic, while the echo vox should imitate 
one he heard in Paris, which sounded 
like angel voices. While the voicer 
might have been, and probably was, 
familiar with the smell of the beer and 
the garlic, he pleaded ignorance in the 
matter of the angel voices. Heroic 
efforts were exerted to make something 
out of that old vox; to get rid of the 
bleat, also the sand, and make it suf- 
ficiently heady in the treble and gut- 
tural in the bass. Yet, after all, there 
was something pleasing about that old- 
time vox when it was well voiced and 
placed far enough away to get rid of 
the jingle. Many fine examples exist 
today in church organs and are a pleas- 
ing contrast to some modern ones that 
were added when the organs were re- 
built and enlarged. 

The vox humana of today is a great 
improvement on that of yesterday, for 
it lends itself to a greater range of 
treatment than the old stop. By vary- 
ing the scaling of the pipes, shallots 
and tongues, with the various pres- 
sures available, there are almost unlim- 
ited possibilities in voicing the modern 
stop, from the extreme nasal to the 
very fluty, greatly enhancing its value 
in solo and combination. We have, 
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most assuredly, improved our vox 
humana. Today the sound of the thea- 
ter vox is heard in the land, along with 
forced tibias, coarse strings, drums and 
jimcracks. Listen to the latest large 
theater organ when the organist is 
pulling some of his feature stuff. It is 
a far cry from the “Old Nanny” to 
“The Old Home Quartet.” 

As for this theater vox—well, the 
game is still young. The theater busi- 
ness is show business and the problem 
is to entertain the public. The develop- 
ment of the theater vox humana will 
depend on the daring and ingenuity of 
the builders and the consequent reac- 
tion on the box office receipts. 

TRACKER Wire Jor. 


Miss Herrington Plays in England. 

A recital by Daisy M. Herrington, 

: G. O., Madison, N. J., who was 
in England during the summer, was 
reported as follows in the Huntingdon- 
shire Post: “An organ recital was 
given upon a new organ recently in- 
stalled in St. Peter’s Church, Offord 
D’Arcy, on Sunday, July 10, by Miss 
Daisy M. Herrington of Madison, N. J., 
U.S. A. There was a large congrega- 
tion present, as a testimony for the gra- 
cious act of this talented young lady, 
who was visiting friends here, in con- 
senting to give this recital to aid the 
fund for necessary repairs to the old 
church. The collection was a large 
one and will make a substantial addi- 
tion to the fund. The program so 
admirably rendered was as follows: 
‘The Shepherd’s Evening Prayer,’ 
Nevin; Barcarolle in E minor, Faulkes; 
‘Hosannah, Dubois; ‘Variations de 
Concert,’ Bonnet; Largo from ‘New 
World’ Symphony, Dvorak; Medita- 
tion from ‘Thais,’ Massenet; Spring 
Song, Hollins; Berceuse, Guilmant; 
‘Jubilate Amen,’ Kinder.” 


Pupils of O. T. Hirschler Heard. 

Pupils of Otto T. Hirschler gave a 
recital Aug. 30 at the First Methodist 
Church of Long Beach, Cal. The pro- 
gram included: Sonata No. 1 in E 
minor (Allegro con brio and Adagio), 
Rogers; “Cantilene Nuptiale,’ Dubois, 
and “Hallelujah Chorus” from “The 
Messiah,” Handel-Gaul (Charles 
Ward); Serenade, Schubert, and Fan- 
fare, Dubois (Miss Lois Brewster); 
Berceuse, Spinney; Festal March, 
Kroeger, and “At Evening,” Kinder 
(Miss Marguerite Rabee); Prelude and 
Fugue in C minor, Bach; Berceuse, 
Dickinson, and “Suite Gothique,” Boell- 
mann (Mrs. Nina Ancona, organist, 
First Presbyterian Church, Albu- 
querque, N. Mex.). 








Leonard H. Wood to New Position. 

Leonard H. Wood, for four years 
organist and choirmaster at Grace 
Episcopal Church, Orange, N." J., has 
resigned to take up the same post at 
Christ Episcopal Church, East Orange. 
Before going to Grace Church Mr. 
Wood was organist and_choirmaster 
for seven years in the Bernardsville 
Episcopal Church. He has studied at 
the Yale School of Music, and with 
T. Tertius Noble, organist and choir- 
master of St. Thomas’ Episcopal 
Church, New York. 
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CLARENCE EDDY, Organist 


5357 WAYNE AVENUE, CHICAGO 
Sunnyside 6150 


GEORGE HOYT SMITH in the JACKSONVILLE, FLORIDA, 
TIMES-UNION, March 2, 1927—“Greeting Clarence Eddy, one of the 
greatest organists of the times, a large audience gathered in the 
First Baptist Church last night, and enjoyed a fine program of beau- 
tiful music. * * * At the magnificent organ recently installed, the 
artist seemed fairly delighted with the opportunity afforded to display 
wonderful combinations and produce tone pictures of rare brilliance. 
* * * The many selections gave the fullest scope to the organist, and 
the wonders of the organ were demonstrated as never before. It was 
an evening of music such as is seldom offered.” 

WILLIAM MEYER in the JACKSONVILLE, FLORIDA, JOUR- 
NAL, March 2, 1927—“A delightful music festival was held last night 
in the First Baptist Church, and it was all by way of one single organ, 
and one single man. * * * The music was as a chain of evenly matched 
jewels, every single composition, including the encores, being equally 
accepted by the multi-headed crowd. * * * All these pictures of fancy 
were equally convincing, equally impressive, equally enjoyable, and 
equally well finished by the master musician, Clarence Eddy. * * * 
Auf Wiedersehen, Mr. Eddy!” 
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Boston News Notes 





By S. HARRISON LOVEWELL 








Boston, Mass., Sept. 23—Before an 
audience of nearly 800 persons, Harris 
S. Shaw played the dedicatory recital 
on the new three-manual Estey organ 
in the Center Congregational Church, 
Brattleboro, Vt., Sept. 13. Mrs. W. H. 
Bond, contralto, and Frederic C. 
Adams, baritone of the choir of the 
church, were the assisting musicians. 
Mr. Shaw’s program read as follows: 
Spring Song, Hollins; “Shepherd’s 
Pipes,’ Harris; Largo, Handel; An- 
dantino, Lemare; “Song of the Volga 
Boatmen,” Moussorgsky; Barcarolle, 
Arensky; Prelude in C sharp minor 
and Serenade, Rachmaninoff; “Lie- 
bestraum,” Liszt; Allegretto, Wolsten- 
holme; Toccata, Fletcher. 


Arthur Ryder played a dedicatory 
program Sept. 16 on the Amos A. Cot- 
ting memorial organ in the Masonic 
Temple, Marlborough, Mass. Besides 
the organ selections there were violin 
solos and readings by other artists, as 
well as an address. Mr. Ryder’s con- 
tribution to the occasion consisted ot: 

“Memories,” Dickinson; Festival 
March, Foote; Cantilene, Hollins; 
“Procession to. the Minster,” Wag- 
ner; “Benediction Nuptiale,” Dubois; 
Minuet in G, Beethoven; Londonderry 
Air; “Morning,” Grieg; Torchlight 
March, Guilmant. 

Mr. Ryder is the organist and choir- 
master at St. Paul’s Church, Dedham, 
and instructor in organ at Wellesley 
College. He also conducts a place- 
ment bureau for church musicians and 
reports that the new season has 
brought a_ significant number of 
changes in greater Boston. 


The New England Conservatory of 
Music has opened the season with the 
largest enrollment of students in its 
history, approximately 4,000 young 
people from all parts of the world. 
The addition to the building is coming 
along apace, and when completed, with 


its special organ facilities, including 
the Samuel Carr room and Samuel 
Carr organ, will become an invaluable 
adjunct to the work of the great insti- 
tution. 


Henry Gideon, “whe has been sup- 
plying during the latter part of the 
summer for Raymond C. Robinson at 
King’s Chapel, for the celebration of 
the Jewish holidays is attempting some- 
thing different at Temple Israel. Dur- 
ing a trip in Europe he found many 
compositions more or less traditional 
whereby the services could be enriched, 
and this new—or old—music will be 
sung by a male choir at the festivals. 


Evidently Leland A. Arnold, organ- 
ist and choirmaster at Trinity Church, 
Newton Center, plans large things for 
his choir this season, if one may judge 
from the music offered on Sunday, 
Sept. 18. With Miss Louise Serra, vio- 
linist at St. Paul’s Cathedral, the organ 
prelude consisted of: Meditation, Al- 
beniz; “Ave Maria,” Schubert, and 
“Ave Maris Stella,” Grieg. The Jubi- 
late was by Schubert and the anthems 
“He Watching over Israel” and “O 
Rest in the Lord” by Mendelssohn. 


Thomas Moxon at Lenox School 

Thomas Moxon, organist and choir- 
master of Trinity Church, Lenox, 
Mass., has been appointed music mas- 
ter of the Lenox School for boys, and 
is to put in operation a course of study 
in sight singing and glee clubs. The 
boys of this private institution are for 
the most part between the ages of 12 
and 17. In addition to this work and 
private teaching, Mr. Moxon is choir- 
master of St. George’s Church, Lee, 
and of St. Paul’s, Stockbridge, Mass. 
On June 12 he directed a choir festival 
by the combined choirs of St. George’s, 
St. Paul’s and Trinity, which was held 
at Lenox. It was so greatly enjoyed 
that a repetition of the program took 
place by request at Stockbridge July 
17. Last winter a feature of the even- 
ing services at Trinity was a_ short 
organ recital in place of the sermon. 
The organ is a three-manual, thirty- 
six-stop Aeolian which was presented 
to the church by Mrs. Henry White 
in memory of her son, Malcolm Sloane. 
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Fanfare, Op. 49..---. Ascher Paper (Octett)...Schuberg War March....Mendelssohn 


BOUND IN PAPER at $3.00—CLOTH BOUND at $5.00 
Send for free 56-page catalog of “Whole World” Music Books 


D. APPLETON & COMPANY 


For Sale at All 35 W. 32nd St. 
Music Stores New York City 




















The Second Church of 
Christ, Scientist, of 
Rochester, New York, 
is one of the finest 
church structures in 
the State. Elsewhere 











in this. issue. will be 


found specifications of the 4-Manual Organ which 1s 
under construction at the factories of 


Hillgreen, Lane & Company 


ALLIANCE, OHIO 
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KINETIC _ 
BLOWERS 





Unexcelled in Performance 
Unsurpassed in Efficiency 
Unequalled for Quiet Operation 





More Than 25,000 in Use 





Kinetic Exngineering Company 
Union and Stewart Avenue 
LANSDOWNE, PA. 

41 Park Row, New York City 





GENEVA 
ORGANS 


—FOR— 
CHURCHES 
AUDITORIUMS 
RESIDENCES 


—HAVE— 


Velvet Diapasons—Large Scale Flutes—Rich 
Strings and a Perfectly Balanced Ensemble. 


An Action of Amazing Simplicity and 
Reliability. 














—WHY 2— 


Every member of our staff has been carefully 
selected from the organ world. We use noth- 
ing but the best of materials and have a com- 
pletely equipped modern plant. 


MAY WE ASSIST YOU IN YOUR ORGAN PROBLEM ; 


THE GENEVA ORGAN CO. 
GENEVA, ILL. 


























ORGAN SUPPLY CORP. 


540-550 East 2nd Street 
ERIE, PA. 





MANUFACTURES 


. CONSOLES ACTIONS PIPES SWELL ENGINES 
CHESTS TREMOLOS WOOD PARTS SUPPLIES, ETC. 








QUALITY SERVICE PRICE 


CONSOLES 


Pree PERCUSSIONS 
CHESTS RESERVOIRS 
ACTIONS TREMOLOS 


Durst, Boegle & Co. 


MANUFACTURER 


ORGAN SUPPLIES 


1917 Peach Street 
ERIE, PA. 
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The Wicks Studio Organ 


Designed to meet requirements for study and prac- 
tice purposes has proven its value beyond doubt. 


A number of these instruments have been installed 
during the vacation season ready for fall opening. 


Repeat orders from these installations are already 
coming in, due to the fact that this particular type of 
instrument meets requirements in every detail. 


For information and quotations address 
Sales Manager, 


Wicks Pipe Organ Company 
Highland, Illinois 








Learn the new 


BARTON ORGAN SCHOOL 






We need organists to play 
Barton Theatre Organs. We 
place competent Theatre organists 
on good payjng positions. The Bar- 
ton Checn Wheel is maintained to 
develop Theatre organists for Bar- 
ton Organ positions. 


Instruction and practice on Barton 
Organs—Mr. Al. Melgard—nation- 
ally known Theatre organist, in 
charge of Barton Organ School and 
placing organists. 


Big Salaries — Choice 
Positions—Prestige 


Pianists one 
for You— 
Church Organists eae 2 po - 


Enroll Now Write, ’Phone 


or come in now 


BARTON 


ORGAN SCHOOL 
314 Mallers Bldg. 
Madison and Wabash 


Mr. Al. Melgard 


Theatre Organists 
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Golden Voiced 
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Spencer Service Is 
Well Known 


Thousands have commended the prompt, efficient and 
courteous service which this company renders on 


their ORGOBLOS, 


Why is it possible to render such excellent service? 
Because the Orgoblo is built so carefully and so 
accurately that the service they require is very small 
indeed, 


If any large or even reasonable number of Orgoblos 
required expert attention, the cost of rendering this 
high grade service would be prohibitive. 


It is only by building machines which are almost en- 
tirely free from trouble that this High Standard of 
Service may be maintained. 


No other builder of organ blowing equipment can 
render service which is comparable to Spencer Ser- 
vice, and no other organ blower requires as little 
attention as the ORGOBLO. 


Service Representatives in all Principal Cities 


The Spencer Turbine Co. 


Organ Power Dept. 
HARTFORD, CONNECTICUT 
Chicago Office: 53 West Jackson Boulevard 














DENNISON 
ORGAN PIPE CO. 


Successors to 


Samuel Pierce Organ Pipe Co. 


ALANNA TAT 


Flue and Reed 
ORGAN STOPS 


Metal or Wood 


Voiced for Churches, Schools, 
Residences, Theatres 


WILLIAM S. DENNISON, Treas. and Manager 
READING, MASS. 


1847 


1927 
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DELL 
Orenis 


€ 
have never been ordinary organs 


Since the first one was built in 1859 
the Odell Organ has been noted for 


UNEXCELLED TONE QUALITY, 
RELIABLE ACTION AND 
LONG LIFE 


Now, there is in prospect a new home 
for the Odell Organ that will more 
than ever insure an upholding of its 
traditional place in the organ building 
world. Watch for future announce- 
ments. 


J. H. & C.S. Odell 8 Co. 


407-409 West 42nd Street 
New York Citv 


Established 1859 














The 

) : | Wangerin 

ye aii ; Art . 
Pipe Organ 


ian 
i} 
| 


Unusual care and refinement in workmanship 
throughout ; use of the highest grade of materials ; 
conscientious attention to every detail—these things 
make the Wangerin Organ not a mere manufactured 
product, but a genuine work of art. 


We shall appreciate an opportunity to prove to 
you what many of the leading organists of the 
United States have proved to their satisfaction and 
freely proclaimed—that there is no question as to 
the enviable prestige of our instruments. 


WE WILL SEND ON REQUEST OUR NEW BROCHURE 


“QUALITY and MERIT” 


GENUINE DEAGAN PERCUSSIONS USED 








110-124 BURRELL STREET 
MILWAUKEE, WISCONSIN,U.S.A. 











182/ 


1927 


“BY THEIR WORKS YE SHALL KNOW THEM” 


Huge sums paid for advertising and adver- 
tising managers, the cost of expensive show- 
rooms and their upkeep, are ‘overhead’ 
that are added to costs upon which 


prices are based. 


We prefer to give full value in workman- 
ship and material—platinum contacts and 
platinum quality throughout. 


HOOK W&W HASTINGS COMPANY 


Main Office and Works 





Kendal Green, Mass. 

















